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BAUMGARTNER PLANS 
ORGAN IN NEW HAVEN 


ROLIAN-SKINNER FINISHED 


hurch of the Redeemer, Where Yale 
Teacher and Composer Plays, 
Has Large Instrument in 
Newly-Built Edifice. 


Installation of a large Aeolian-Skin- 
pr instrument in the new edilice of the 
thurch of the Redeemer, Congregational, 
New Haven, Conn., has been com- 
eted. The console is a three-manual, 
there are four divisions other than 
he pedal organ, the positiv and choir 
ping playable from the same keyboard. 
The organ was designed by H. Leroy 
aumgartner, organist and choirmaster 
the church, associate professor of the 
heory of music at Yale University and 
pted composer. Professor Baumgart- 
pr spent several years developing the 
heme for this instrument and provided 
tailed instructions for its construction, 
hich included drawings specifying the 
lacement of the controls at the console. 
feature of the organ will be an un- 
bually large number of mechanical con- 
ols, some of which were designed by 
rofessor Baumgartner. 
The stop specifications for the organ 
e as follows: 
GREAT ORGAN. 
Rohrbordun (Swell), 16 ft., 61 notes. 
Principal, 8 ft., 61 pipes. 
Montre, 8 ft., 61 pipes. 
Rohrbordun (Swell), 8 ft., 61 notes. 
Octave, 4 ft., 61 pipes. 
Quint, 224 ft. 61 pipes. 
Super Octave, 2 ft., 61 pipes. 
Fourniture, 4 ranks, 244 pipes. 
Chimes, 25 tubes. 
SWELL ORGAN. 
Spitzprinzipal, 8 ft., 68 pipes. 
Viole de Gambe, 8 ft., 68 pipes. 
Viole Celeste, 8 ft., 68 pines. 
Rohrbordun, 8 ft., 80 pipes. 
Prestant, 4 ft. 68 pipes. 
Holzfléte, 4 ft., 68 pipes. 
Spitzfléte, 2 ft., 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Bass Clarinet, 16 ft., 68 pipes. 
Trompette, 8 ft., 68 pipes. 
Oboe, 8 ft., 68 pipes. 
Vox Humana, 8 ft., 68 pipes. 
Clarion, 4 ft., 68 pipes. 
CHOIR ORGAN. 
Erzahler, 16 ft., 80 pipes. 
Viola, 8 ft., 68 pines. 
Rohrbordun (Swell), 8 ft., 
Erzahler, 8 ft., 68 notes. 
Kleine Erzahler, 8 ft., 49 pipes. 
Koppelfléte, 4 ft., 68 pipes. 
Erzahler, 4 ft., 68 notes. 
English Horn, 8 ft., 68 pipes. 
Bombarde (Pedal), 8 ft., 68 notes. 
Rohrschalmei, 4 ft. 68 pipes. 
POSITIV ORGAN. 
Singend Gedeckt 8 ft., 61 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Nasat, 224 ft., 61 pipes. 
Blockflite, 2 ft., 61 pipes. 
Terz, 135 ft., 61 pipes. 
Larigot, 115 ft., 61 pipes. 
Cymbel, 3 ranks, 183 pipes. 
PEDAL ORGAN. 
Contra Bass, 16 ft., 32 pipes. 
Rohrbordun (Swell), 16 ft., 32 notes. 
Erzéhler (Choir), 16 ft., 32 notes. 
Principal, 8 ft., 32 pipes. 
Rohrbordun (Swell), 8 ft. 32 notes. 
Erzahler (Choir), 8 ft., 32 notes. 
Quint, 514 ft. 32 pipes. 
Super Octave, 4 ft., 12 pipes. 
Rohrbordun (Swell), 4 ft. 32 notes. 
Bombarde, 16 ft., 56 pipes. 
Bass Clarinet (Swell), 16 ft., 32 notes. 
Bombarde, 8 ft., 32 notes. 
Bombarde, 4 ft., 32 notes. 
Chimes. 
Professor Baumgartner was a protege 
f Horatio Parker in composition and 
arry Benjamin Jepson in organ. His 
Ompositions for organ are many and his 
nthems are well known. He numbers 
mong his former students many of the 
ountry’s outstanding musicians. 


pene 
ADOLPH STEUTERMAN, F.A.G.O., con- 
ucted a performance of Rossini’s “Stabat 
later” at Calvary Episcopal Church, Mem- 
his, March 11. This was the sixty-sixth ora- 
Prio_presentation with orchestra under 
y; Steuterman’s direction at this church. 
€ edifice was filled for the occasion. 


68 notes. 


RUSSELL HANCOCK MILES AT NEW CONSOLE AT U. OF I. 








OPENS NEW U. OF I. CONSOLE 

Russell Hancock Miles, who gave his 
first faculty recital at the University of 
Illinois, Urbana, Sept. 26, 1922, gave 
the opening recital on the new console 
of the university auditorium organ March 
13. The organ is a Casavant which was 
installed in 1914. The new console was 
built by Aeolian-Skinner. No other 
changes in the instrument were made. 

Mr. Miles joined the university facul- 
ty as an instructor in 1922. His activi- 
ties since that time have included the 
teaching of harmony, counterpoinbt, com- 
position and organ and conducting the 
women’s glee club and the university 
chorus. He was conductor of the latter 
group for fifteen years. Mr. Miles’ pre- 
sent work is centered on advanced organ 
and graduate courses in organ litera- 
ture and Bach. He has twice recently had 
the honor of being asked to review books 
on the life and works of Bach for Eras- 
mus, a polylingual journal dealing with 
scholarly subjects and published in 
Switzerland. Mr. Miles is the composer 
of many published works and his an- 
thems are widely known. 

In his recital March 13 Mr. Miles 
was assisted by Marvin C. Howe, French 
horn player, and Sherman Schoonmaker, 
pianist. The program was as follows: 
Prelude and Sarabande, Corelli; Prel- 
ude and Fugue in E flat and Chorale 
Prelude, “O Sacred Head Now Wound- 
ed,’ Bach; “Bist du bei mir,” Bach; 
Sonata in F major, Corelli; Fantaisie 
in A, Franck; “Chant du Soir,’ Miles; 
Prelude and Toccata, Berwald. 


HARRISON M. WILD’S BIRTHDAY 
OBSERVED BY CHICAGO CLUB 
The Harrison M. Wild Organ Club 
of Chicago held its monthly meeting 
March 6 at the Central Y.W.C.A. It 
being the birthday of Mr. Wild, the 
members devoted the meeting to a birth- 
day luncheon. President Allen W. Bogen 
was in the chair. Mrs. Florine Schlamp 
read tributes to Mr. Wild which ap- 
peared on the memorial program of the 
Apollo Club, published soon after Mr. 
Wild’s death March 1, 1929. He was 
conductor of the Apollo Club for thirty 
years, of the Mendelssohn Club for 
thirty-one years and of the Rockford 
Mendelssohn Club for eighteen years 
and was one of the outstanding organists 
of America for a generation, as well as 
the teacher of a number of organists, 
many of whom achieved marked promi- 


nence. 
> 


LA BERGE WINS DECORATION 
FROM BELGIAN GOVERNMENT 
In recognition of his thirty years of 
distinguished service to Belgian art, Ber- 
nard R. LaBerge has received from His 
Roval Highness Prince Baudoin, the 


cross of the Knight of the Order of the 
Crown of Belgium. This decoration was 
bestowed upon Mr. LaBerge by Dr. Jan 
A. Goris at the Belgium Informaton Cen- 
ter in New York. 

Among the artists and groups from 
Belgium which Mr. LaBerge has pre- 
sented in America are the Pro Arte 
Quartet, the Musique des Guides (Royal 
Belgian Band), the Belgian Piano String 
Quartet and, more recently, the Pro 
Musica Antiqua, which created a sen- 
sation in the United States two years 
ago and is returning next fall for a 
second transcontinental tour. Mr. La- 
Berge has also managed several trans- 
continental tours for Dr. Charles M. 
Courboin, formerly of the Cathedral of 
Antwerp and now organist of St. Pa- 
trick’s Cathedral in New York, and for 
the eminent Belgian organist and com- 
poser Flor Peeters of the Metropolitan 
Cathedral of Belgium, in Malines, and 
the Royal Conservatory in Antwerp. 


GIVES ORGAN IN WIFE’S HONOR 
TO MARK GOLDEN WEDDING 

Saving for thirty years to give a church 
organ, and keeping it secret from his wife, 
in whose honor it was presented on 
their golden wedding anniversary, was 
the accomplishment of David R. Wheel- 
wright of Ogden, Utah, whose gift was 
made known at a dedication in the Mount 
Ogden L.D.S. Ward Feb. 27. A modern 
Moller organ of five extended registers 
was presented that night at a family 
musicale given by the couple’s three sons 
-Sterling, Lorin and Max—and their 
families. 

“My sons had such difficulty finding 
an organ for practice in their youth,” 
said Mr. Wheelwright, that I resolved 
some day to give an instrument which 
would be open to as many qualified stu- 
dents as the church could accommodate. 
Although I was heavily in debt follow- 
ing the business depression I maintained 
a little trust fund, with some sacrifices 
through the years. In honor of my wife, 
whose love of music and devotion to the 
education of our boys has brought them 
into service in their church, I make this 
gift.” 

Turning from a small town contracting 
firm to the development of a_ tourist 
court, Mr. Wheelwright helped two sons 
with their Ph.D. degrees and a third son 
toward superior attainment in the print- 
ing business. Mrs. Wheelwright won her 
own B.A. at the age of 52, after her 
sons had gone through school, and enter- 
ed social work. Lorin and Max now 
operate a lithograph company in Salt Lake 
City and Sterling teaches at San Fran- 
cisco State College. The organ dedica- 
tion followed a wedding reception at 
the new Mormon chapel, attended by 
hundreds of friends and music-lovers. 


CINCINNATI CHURCH 
ORDERS KILGEN ORGAN 


ALFRED SCHEHL IS DESIGNER 


St. Lawrence Catholic, One of City’s 
Largest Edifices, Will Have a 
Three-Manual Instrument— 
To Go in Rear Gallery. 


A three-manual organ has been ordered 
by the authorities of St. Lawrence Catho- 
lic Church, Cincinnati, from the Kilgen 
Organ Company of St. Louis. The or- 
ganist and choir director is J. Alfred 
Schehl, well-known organist and com- 
poser. St. Lawrence is one of the largest 
churches in the Cincinnati area and is 
known for its distinctive liturgcal music 
under Mr. Schehl’s direction. The pastor 
of the church is the Right Rev. Msgr. 
R. Marcellus Wager. 

The new organ, designed by Mr. 
Schehl in collaboration with the Kilgen 
staff, is planned primarily for the ac- 
companiment of Catholic liturgy. The 
console will be of the wing type. The 
instrument will be placed in the choir 
loft at the rear of the church in specially- 
built chambers, so that most of the organ 
will be under expression. The organ will 
be screened by Gothic casework with 
display pipes. Some of the pipes from 
the previous organ are to be used. 

The stop specifications are: 

GREAT ORGAN. 

Open Diapason, 16 ft., 61 pipes. 

First Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 61 pipes. 

Doppel Fléte, 8 ft., 61 pipes. 

Gamba, 8 ft., 61 pipes. 

Viola, 8 ft. 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Hohl Flote, 4 ft., 61 pipes. 

Quint, 225 ft. 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

Mixture, 5 ranks, 305 pipes. 

SWELL ORGAN. 

Lieblich Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Viola da Gamba, 8 ft., 12 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Flute Harmonic, 4 ft., 73 pipes. 

Fugara, 4 ft., 73 pipes. 

Flautino, 2 ft., 61 pipes. 

Mixture, 4 ranks, 244 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Bassoon, 16 ft., 12 pipes. 

CHOIR ORGAN. 

Dulciana, 16 ft., 73 pipes. 

Geigen Principal, 8 ft., 73 pipes 

Melodia, 8 ft., 73 pipes. 

Viola, 8 ft., 73 pipes. 

Dulciana, 8 ft., 12 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Rohr Flote, 4 ft., 73 pipes. 

Dulcet, 4 ft., 12 pipes. 

Dolce Twelfth, 224 ft., 61 notes. 

Dolce Fifteenth, 2 ft., 61 notes. 

Dolce Tierce, 1 3/5 ft., 61 notes. 

Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 

Open Diapason, 16 ft., 32 

Violone, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Bourdon, 16 ft., 

Dulciana, 16 ft., 32 notes. 

Bass Flute, 8 ft., 12 pipes. 

’Cello, 8 ft., 12 pipes. 

Flauto Dolce, 8 ft., 32 notes. 

Dulciana, 8 ft., 32 notes. 

Flute, 4 ft., 12 pipes. 

Trombone, 16 ft., 12 pipes. 

Bassoon, 16 ft., 32 notes. 


pipes. 


32 notes. 


IRENE ROBERTSON IN RECITAL 
AT RIVERSIDE CHURCH, N. Y. 
Dr. Irene Robertson of the Oberlin 
College faculty will give a recital at the 
Riverside Church in New York City Sun- 
day, April 8, at 5 p.m. Included on Dr. 
Robertson’s program will be the following 
numbers: Toccata for the “Mass of the 
Apostles,” Frescobaldi; Trio-Sonata 1, 
Bach; “The Musical Clocks,” Haydn; 
Sonata on the Ninety-fourth Psalm, 
Reubke; “Nocturne at Sunset,” DeLa- 
marter;: Variations on a Noel, Dupré. 
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COLLEGE OF WOOSTER 
LAUNCHES PROJECT 


HOLTKAMP TO BUILD ORGAN 


Faculty, Students, Church Members 
and Friends Establish Fund for 
Instrument—First Section 
to Be Installed in 1952. 


A contract has been awarded by the 
College of Wooster, in Wooster, Ohio to 
Walter Holtkamp of Cleveland to pro- 
ceed with plans for the building of an 
organ of three manuals to be installed in 
Memorial Chapel. Approximately one- 
half of the instrument is to be built 
during 1952 and the remainder as funds 
permit. The project has been made pos- 
sible by an organ fund started two 
years ago, which has grown through the 
efforts of students, faculty, church mem- 
bers and friends of the college. The col- 
lege choir has helped by giving benefit 
performances of Handel’s “Messiah,” 
Bach’s B minor Mass and Mendels- 
sohn’s “Elijah.” 

The instrument, of which the basic 
specification is given below, is planned 
to fill the needs of teaching and recitals 
and for the services of the Westminster 
Presbyterian Church, which are held in 
Memorial Chapel. Richard T. Gore, who 
heads the conservatory of music, has 
worked out the following specification 
with Mr. Holtkamp, having in mind the 
frequent oraforio and cantata perfor- 
mances in which the organ is used in 
connection with a chamber orchestra: 

GREAT ORGAN. 

Quintadena, 16 ft., 61 pipes. 

Principal, 8 ft., 61 pipes. 

Spitzgamba, 8 ft., 61 pipes. 

Gedeckt, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Spitzflote, 4 ft., 61 pipes. 

Quinte, 235 ft., 61 pipes. 

Superoctave, 2 ft., 61 pipes. 

Mixture, 4 ranks, 244 pipes. 

Scharf, 3 ranks, 183 pipes. 

Trumpet, 8 ft., 61 pipes. 

SWELL ORGAN. 

Geigen Principal, 8 ft., 61 pipes. 

Rohrflote, 8 ft., 61 pipes. 

Salicional, 8 ft., 61 pipes. 

Voix Celeste, 8 ft. 56 pipes. 

Dulciane, 8 ft., 61 pipes. 

Fugara, 4 ft., 61 pipes. 

Bourdon, 4 ft., 61 pipes. 

Nazard, 22% ft., 61 pipes. 

Waldflote, 2 ft., 61 pipes. 

Nachthorn, 1 ft., 61 pipes. 

Zimbel, 3 ranks, 183 pipes. 

Basson, 16 ft., 61 pipes. 

Fagotto, 8 ft., 61 pipes. 

Schalmey, 4 ft., 61 pipes. 

POSITIV ORGAN. 

Copula, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 

Rohrfléte, 4 ft., 61 pipes. 

Sesquialtera, 2 ranks 122 pipes. 

Octava, 2 ft., 61 pipes. 

Blockflote, 2 ft., 61 pipes. 

Octave Quinte, 145 ft., 61 pipes. 

Fourniture, 3 ranks, 183 pipes. 

Cromorne, 8 ft., 61 pipes. 

PEDAL ORGAN. 

Principal, 16 ft., 32 pipes. 

Subbass, 16 ft., 32 pipes. 

Quintadena, 16 ft., (Great). 

Grossquinte, 1025 ft., (Ext. Subbass). 

Octave, 8 ft., 32 pipes. 

Gedeckt, 8 ft., 32 pipes. 

Gemshorn, 4 ft., 32 pipes. 

Flautino, 2 ft., 32 pipes. 

Rauschquinte, 2 ranks, 64 pipes. 

Mixture, 3 ranks, 96 pipes. 

Posaune, 16 ft., 32 pipes. 

Basson, 16 ft., (Swell). 

Trumpet, 8 ft., 12 pipes. 

Clarion, 4 ft., 12 pipes. 


nn eee 
ELIAS ARNOLD BREDIN DIES; 
LONG CAREER IN CHICAGO 


Elias Arnold Bredin, A.A.G.O., Chi- 
cago organist and choral director, died 
at his home in Evanston March 18. 
Mr. Bredin had won a wide reputation 
in the Middle West as a college teacher 
and church organist. He was born in 
Dublin, Ireland, in 1878 and came to 
America with his family in 1881. His 
introduction to church music came when 
at the age of 9 he started as a choir 
boy, and by the time he reached 16 he 
was playing at Chicago’s Church of the 
Ascension. 

Mr. Bredin attended the Northwestern 
University School of Music, from which 
he was graduated in 1900. While in 
school he played in many churches in 
the Chicago area. In 1901 he was ap- 
pointed assistant in the music depart- 
ment at the University of Wisconsin. 
In 1910 Mr. Bredin became organist and 
choirmaster of St. Luke’s Episcopal 











Church, Evanston, and the following year 
went to the First Presbyterian Church 
in that city. In 1915 he took charge of 
the music department at Eureka College, 
Eureka, Ill. He was at the Chicago 
Musical College in 1918 and 1919. 

Hiram College in Hiram, Ohio, called 
Mr. Bredin to its faculty in 1920. He 
was at the head of the music depart- 
ment there unitl 1933. A that time he 
returned to Chicago and again became 
organist and choir director at the First 
Presbyterian Church, Evanston—a posi- 
tion which he held until his retirement 
in 1948. 

Many people in the Chicago area knew 
Mr. Bredin as the accompanist and assis- 
tant conductor for the Evanston music 
festivals directed by Dr. Peter C. Lutkin. 
He held the A.A.G.O. certificate and was 
a member of two music fraternities, 
Phi Mu Alpha and Pi Kappa Lambda. 

Mr. Bredin is survived by Mrs. Bredin 
and a daughter, Frances Bredin. 


—_—_©———— 
DR. FRANKLIN STEAD DEAD; 
LONG CAREER AS MUSICIAN 


Dr. Franklin Stead, organist and mem- 
ber of the faculties of prominent schools 
and colleges for a generation, died at 
St. Luke’s Hospital in Chicago Feb. 25 
at the age of 86 years. He had been a 
resident of Chicago for 28 years and 
for many years taught at the well-known 
Starrett School for Girls. At the time 
oi his death he was on the faculty of 
the Chicago Conservatory of Music and 
the Kankakee School of Music and 
Speech. 

Mr. Stead began his work as a teacher 
at Yankton College after his graduation 
from the New England Conservatory 
of Music, where he won high honors, 
and after having received training in 
organ under Guilmant and Widor in 
Paris and in piano from Isidor Philipp 
and Ignace Friedmann. From Yankton 
he went to Peoria, where he established 
a school of music over which he presided 
for a number of years. In 1923 Mr. 
Stead located in Chicago. He was direc- 
tor of the Starrett School Conservatory 
and had a private studio in the Fine Arts 
Building. Church positions held by him 
were at St. Mark’s Episcopal and the 
New England Congregational. For two 
years he was president of the Illinois Mu- 
sic Teachers’ Association. He had also 
re treasurer of the Illinois Chapter, 


The degree of doctor of music was 
conferred on Mr. Stead in 1931 by 
Yankton College. 

Mrs. Stead, also a prominent musician, 
died in 1946. 

ene eee 
CROSBY ADAMS, CONDUCTOR, 
TEACHER, DIES AT AGE OF 93 


Crosby Adams, well-known choral con- 
ductor and teacher of theory, died at 
his home in Montreat, N. C., Feb. 27. 
Mr. Adams was 93 years old. He was 
born near Niagara Falls, N. Y., in 1857. 
He and his wife came to Chicago in 1892 
and together they established a school 
of music in Oak Park. For some time 
Mr. and Mrs. Adams had charge of the 
music at the Second Congregational 
Church, now Pilgrim Congregational 
Church of Oak Park. Mrs. Adams is an 
organist and composer of wide reputa- 
tion. 

Mr. and Mrs. Adams moved to Mon- 
treat, N. C., in 1913. There they con- 
ducted summer schools for music teachers 
and gave special courses in church music 
and choral work. Mr. Adams directed 
choruses in Chicago, Buffalo, N. Y., Kan- 
sas City, Mo., Asheville, N. C., and other 
cities. He was for many vears director 
of the choral group at Montreat Col- 
lege. Mr. and Mrs. Adams were honored 
guests of the 1948 Chicagoland Music 
Festival. 

THE ANTHEM COMPETITION held an- 
nually by the Chapel Choir Conductors’ 
Guild of Capital University, Columbus, 
Ohio, is announced. It is open to all com- 
posers regardless of age or experience. A 
four-part a cappella composition is de- 
sired. For complete contest rules write 
to the Competition Secretary, Chapel Choir 
Conductors’ Guild, in care of Ellis E. 
Snyder, Mees Conservatory, Capital Uni- 
versity, Columbus 9, Ohio. 
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A Mighty Fortress Is Our God 
Abide, O Dearest Jesus 

All Depends On 

All Glory Be To God On High 
Blessed Jesus, At Thy Word 
Comfort, Comfort Ye My People 
Farewell | Gladly Bid Thee 
From Depths Of Woe | Cry 
From Heaven Above 

God Himself Is Present 

Holy God, We Praise 

How Lovely Shines 

If Thou But Suffer God 
Jerusalem, Thou City Fair 
Jesus Christ, My Sure Defence 
Jesus | Will Never Leave 


request. 


(P. 4449) 


Carnegie Hall 
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ORGAN MUSIC 


REGER—30 SHORT CHORALE PRELUDES, 
Op. 135a (easy) (P. 3980) 


For Reger, Op. 27 (Fantasia on “A Mighty Fortress”), Op. 29 (Fantasia 
and Fugue in C min.), Op. 59 (12 Organ Compositions), Op. 65 (12 
Organ Compositions), Op. 80 (12 Organ Compositions), Op. 85 (4 
Preludes and Fugues), Op. 135b (Fantasy and Fugue in D min.): see 
Peters Edition Organ Music Catalogue Spring 1951, available upon 


BUXTEHUDE—724 Chorale Preludes (P. 4457)................ 


Preludes and Fugues; Toccata; Passacaglia, etc. 


FRESCOBALDI—Fiori Musicali (P. 4514)................000- 


Toccatas; Canzonas; Ricercari; Capricci (P. 4515) 5.00 
HANDEL—Six Organ Concerti, Op. 4 (P. 3627).............. 
KREBS—Preludes and Fugues, Toccata and Fugue (P. 4179). ..... 
LISZT—-Complete Organ Works in 2 vols. (P. 3628a/b). .each vol. 2.50 
LUEBECK—Chorale Preludes, Preludes and Fugues (P. 4437)... . 
PEETERS—30 Chorale Preludes in 3 vols. (P. 6023/6025), each vol. 2.50 


SCHEIDT—100 Chorales (Goerlitz Tabulatur 1650) (P. 4494). ... 
Organ Works (Tabulatura Nova, etc.) (P. 4393b).... 


TELEMANN—12 Easy Chorale Preludes (P. 4239)............. 


80 CHORALE PRELUDES (17th and 18th Centuries). Newly discov- 
ered (easy to medium difficult). Complete 
in one volume (P. 4448)............. 


45 CHORALE PRELUDES (Old Masters) (Straube) (P. 3048)... ... 
OLD MASTERS (17th and 18th Centuries) (Straube) (P. 3065). .... 
OLD MASTERS. New Series. 2 vols. (Straube) (P. 4301a/b), ea. vol. 3.50 


C. F. PETERS CORPORATION 


Music Publishers 
881 Seventh Avenue 


ir 
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Lift Up Your Heads 

Lord Jesus Christ, Be Present 
Now Rest Beneath Night's 

Now Thank We All Our God 

O God, Thou Faithful God 

O My Soul, Be Glad and Joyful 
O Sacred Head, Now Wounded 
Oh, That | Had a Thousand Voices 
One Thing's Needful 

Praise To The Lord 

Salvation Unto Us Has Come 
The Day Is Surely Drawing 

The Will Of God Is Always Best 
Wake, Awake, For Night Is 
What God Ordains Is Always 
Wondrous King, All Glorious 


3.00 


3.00 
3.50 


3.50 





New York 19, N. Y. 
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FOURTEENTH WA-LI-RO BOY 
CHOIR FESTIVAL APRIL 22 


The fourteenth annual Wa-Li-Ro boy 
choir festival will be held in Trinity 
Cathedral, Cleveland, Sunday evening, 
April 22, at 8 o’clock. A choir of 250 boys 
and men from parishes aifidated with 
Camp Wa-Li-Ro will sing festival even- 
song, with Paul Allen Beymer direc- 
ting and Walter Blodgett at the organ. 
Preludes and postlude will be played by 
George Norman Tucker, Philip Malpas 
and Warren Miller. Boys come from a 
distance to sing at these annual services, 
many remaining overnight as guests 
of Cleveland choir boys. They are also 
taken on sight-seeing tours of the city. 

Camp Wa-Li-Ro announces its 
eighteenth season beginning in June with 
the choirmaster conference running five 
days from June 25 to 29. The faculty for 
this conference week will consist of Dr. 
George Mead, organist and choirmaster 
of Trinity Church, New York; Walter 
Blodgett, organist and choirmaster of 


St. Paul’s Church, Cleveland Heights; 
Paul Allen Beymer of Christ Church, 
Shaker Heights, Ohio, and the Rev. John 
W. Norris of St. Michael’s Church, 
Brattleboro, Vt. 


— 

WILLIAM SELF, organist and choirmas- 
ter of All Saints’ Church, Worcester, Mass» 
recently directed his choral forces in ap- 
pearances in two other cities. The choir was 
heard at Tufts College, Medford, Mass: 
Feb. 20. It gave a concert at the Cathedral 
Church of St. Paul, Boston, March 4 
iIn Boston the cathedral brass quartet 
and William MacGowan, organist, of Dut 
ham, N. C., assisted. 

THE MOTET CHOIR of St. Anne’s Epis- 
copal Church, Willow Grove, Pa., under 
the direction of Niles Martin, Jr. will 
present a program of unaccompanied motets 
and anthems in St. Augustine’s Episcopél 
Church, Philadelphia, Sunday, April 8 # 
4 p.m. William Cooper, organist and choil- 
master of St. Augustine’s, will play “Re 
joice Christians,” Bach; Sonata No. 3, Men 
delssohn, and ‘Now Thank We All Our God: 
Karg-Elert. 
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CARNEGIE HALL, NEW YORK 


1 would like to express MY admira- 
tion of the Kilgen four-manual here 


in Carnegie Hall. 
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MARIO SALVADOR 
ST, LOUIS CATHEDRAL 
ST. LOUIS, MISSOURI 


e newly 


I am pleased to the utmost with th 
Louis 


installed Kilgen Organ in the St. 
Cathedral. : 

This organ was not designed to possess the 
characteristics of any particular school of 
thought. The tonal balance of the instrument 
is so remarkable because the foundation 
stops, upper work and mixtures. reeds, 
strings and solo work all blend into a mas- 
sive structure of organ tone. 

ar this organ will 


Only those who will he 
uly magnifi- 


ever hope to appreciate its tr 
cent beauty. 

I feel that this instrumen 
greatest masterpieces of organ buil 


t is one of the 
ding. 


Mario Salvador (signed) 
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- PATRICK’s CATHEDRAL 
NEW York 
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Over again i 
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the world. 


Pietro Yon (signed) 


Che Kilgen Organ Company 


Eugene R. Kilgen 


President 
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Florissant Ave., St. Louis 15, Missouri 


Max Hess 
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TWO SCHANTZ ORGANS JOHN LEO LEWIS —=——=—. 


TO GATLINBURG, TENN. 


FOR CHURCHES AT RESORT 


Three-Manual to be Installed at 
Gateway to Smoky Mountain Re- 
gion Is a Memorial Presented 
to New First Baptist Edifice. 


Gatlinburg, Tenn., is to have two new 
organs, to be built by the Schantz Or- 
gan Company of Orrville, Ohio. The 
First Methodist Church has purchased 
a two-manual instrument to be installed 
in May. The First Baptist Church will 
have a three-manual installed sometime 
this summer. This organ was given to 
the church by Mrs. Mary K. Huff in 
memory of her husband, Andrew J. Huff, 
one of Gatlinburg’s pioneer business men. 

Gatlinburg is a small summer resort 
town and is known as the western gate- 
way to the Great Smoky Mountain Na- 
tional Park. This national park is well 
known to tourists and vacationers and 
last year was visited by more people than 
any other national park in the United 
States. 

Both churches are new. The Methodist 
Church is of Gothic architecture and 
built of native stone, with hand-hewn 
wood beams in the sanctuary. The organ 
is to be instafed in a specially prepared 
chamber over the altar. The grille cloth 
was hand woven for the church by one 
of the native hand weavers of Gatlin- 
burg. This organ is to have eight ranks 
of pipes and harp and chimes. The minis- 
ter is Dr. James A. Wilder. 

The Baptist Church is of ultra-modern 
architecture, with an exterior of native 
stone, white wood and glass. The organ 
is to be installed in two chambers behind 
the choir and on each side of the bantis- 
trv. The harp and chimes are bv Maas, 
who is also furnishing amplification 
equipment to nlay the chimes from the 
church tower: The minister of this church 
is the Rev. J. O. Carter. 

Specifications were drawn up and con- 
racts for both churches were negotiated 
by Alfred E. Lunsford, Tennessee rep- 
resentative of the Schantz company. The 
specifications of the three-manual organ 
for the First Baptist Church is as fol- 
lows: 

GREAT ORGAN. (Enclosed with Choir.) 

Oven Dianason, 8 ft., 61 pines. 

Melodia (from Choir), 8 ft., 61 notes. 

Dulciana (from Choir), 8 ft., 61 notes. 

Octave, 4 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 

Trumpet (from Choir), 8 ft., 61 pipes. 

Chimes. 

SWELL ORGAN. 

Lieblich Gedeckt, 16 ft., 97 pipes. 

Geigan Diapason, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 73 notes. 

Salicional 8 ft. 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Principal, 4 ft., 12 pipes. 

Flute d’Amour, 4 ft., 73 notes. 

Nazard, 225 ft., 61 notes. 

Flautino, 2 ft., 61 notes. 

Oboe, 8 ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN. 

Viola 8 ft., 73 pipes. 

Melodia, 8 ft.. 73 pipes. 

Dulciana, 8 ft., 85 pipes. 

Unda Maris (Tapered), 8 ft., 61 pipes. 

Wald Flote, 4 ft., 12 pipes. 

Dulcet Octave, 4 ft., 73 notes. 

Dulcet Twelfth, 224 ft., 61 notes. 

Dulcet Fifteenth, 2 ft., 61 notes. 
Clarinet, 8 ft., 73 pipes. 

Chimes, 21 bells. 

Vibraharp, 44 bars. 

PEDAL ORGAN (Enclosed). 

Open Diapason (metal), 16 ft., 32 pipes. 

Bourdon, 16 ft., 12 pipes. 

Lieblich Gedeckt. 16 ft., 32 notes 

Octave, 8 ft., 12 pipes. 

Bass Flute, 8 ft., 32 notes. 

Gedeckt, 8 ft., 32 notes. 

Dulciana, 8 ft., 32 notes. 

Super Octave, 4 ft., 12 pipes. 

HO ——- 
JOSEPH C. BEEBE FALLS 
DEAD AT EASTER SERVICE 

Joseph C. Beebe, organist of the South 
Congregational Church in New Britain, 
Conn., died in the midst of the Easter 
morning service while seated at the 
organ. A dispatch from New Britain 
states that Mr. Beebe motioned to the 
choir to continue with its anthem just 
before he fell lifeless from the bench. 

‘ Mr. Beebe was 68 years old and had 
been at the South Church for many years. 
His recitals were a feature of the music 
of the church. 





ae 





Joun Leo Lewis, F.A.G.O., organist 
and choirmaster of Trinity Episcopal 
Church in Aurora, Ill, and instructor 
of organ at Elmhurst College, Elmhurst, 
Ill., has been an active church musician 
in the Chicago area for more than twen- 
ty-five years. Mr. Lewis was born in 
Chicago in 1911 and did his early work 
in organ at the American Conservatory 
with Frank Van Dusen and Edward 
Eigenschenk. He also studied choral con- 
ducting and composition with Leo Sower- 
by. After having sung in the choir at 
St. Martin’s Episcopal Church from the 
time he was 8 years old, he became assis- 
tant organist there in 1926. 

Mr. Lewis became organist and choir- 
master of St. Matthew’s Episcopal 
Church, Evanston, in 1930. In 1933 he 
went to Calvary Episcopal Church, Chi- 
cago. He has since that time served 
Christ Episcopal Church in River Forest 
and St. Paul’s Union Church, Beverly 
Hills, Chicago. From 1943 until 1948 he 
was choral adviser on the staff of the 
Clayton F. Summy Company. 

The degree of bachelor of arts was 
awarded Mr. Lewis in 1949 by De Paul 
Universitv and he received his master’s 
there in 1950. He was made a fellow of 
the American Guild of Organists in 1948. 
Mr. Lewis is a charter member of the 
Van Dusen Organ Club. His choral com- 
nositions have been published hv Carl 
Fischer, Inc., and the Harold Flammer 
Company. 

A recital by Mr. Lewis at the House 
of God. Mooseheart, Ill., Jan. 28 elicited 
high praise from the critic of the Aurora 
Beacon News, who said: “He played a 
program that spanned organ literature 
from Bach to Sowerby; whatever he 
played at any given moment gave me 
the feeling of innate good taste, of thor- 
ough scholarship. of comprehensive tech- 
nique, of colorful imagination.” 


MRS. CHARLES E, HAUPT DEAD; 


HELD WASHINGTON POSITIONS 

Mrs. Charles E. Haupt, a Washington 
organist for thirty years, died of a 
heart attack at her home March 14. Mrs. 
Haupt had held positions at St. Paul’s 
English Lutheran Church, was substitute 
organist for many years at the Foundry 
Methodist Church, where she was a 
member of the official board, and more 
recently was organist of the Dumbarton 
Avenue Methodist Church. She was a 
native of Port Jervis, N. Y., where 
she taught for several years. Upon her 
marriage to Mr. Haupt, a_ prominent 
architect, she moved to the capital. Mrs. 
Haupt was a member of the District of 
Columbia Chapter, American Guild of 
Organists, for many years. 

Survivors are her son, David C. Haupt, 
and a sister, Miss Florence A. Carmer, 
both of Washington. 


CHICAGO RECITAL BY WATKINS 
ON CONCERT MODEL HAMMOND 
William Watkins, well-known recitalist 

and organist of the New York Avenue 

Presbyterian Church in Washington. 

D. C., will give a recital on the concert 

model Hammond electronic organ at 

Lyon & Healy’s, Chicago, Sunday, April 

22, at 2:30 p.m. A special invitation has 

been issued to members of the Illinois 

Chapter, A.G.O. There will be no charge 

for admission. 








W. announce with pleasure 
the publication of 


PRELUDE and FUNERAL MARCH 


by JEAN SIBELIUS 

Transcribed for Organ 

by CHANNING LEFEBVRE 
19 


TWELVE HYMN-TUNE PRELUDES.....Robert Groves 1.75 


A recent publication, which has been received with immediate favor 


THREE PRELUDES founded on 
Welsh Hymn Tunes.......... R. Vaughan Williams 1.50 
(Repertoire of VIRGIL FOX Master Class June 25-29) 


TOCCATA on A FrencH Psatm Tune. .Norman Z. Fisher — .75 


Favorite Service and Recital Preludes 


Six Short Preludes and Postludes...Set 1 1.00 
Set 2 1.50 


C. V. Stanford- 


CH aGteon-—Six Shert Preludes. <6 <6.s2i on ee lo ehales 1.50 
Charles Wood-—Sixteen Preludes, 2 vols., each.......... 2.25 


| of interest to every organist 
1 SYSTEMATIC ORGAN PEDAL TECHNIQUE 

by Reginald Goss Custard | 

75 cents | 


GALAXY MUSIC CORPORATION 


50 West 24th Street New York 10, N. Y. 























ORGELECTRA 


The first 
and only 





key action 
current 
designed and 
engineered 
specifically 
for pipe 





organ use 


55 pounds of accurately controlled voltage. 


ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; it will always receive the proper 
voltage for the proper amperage. 


Ask your reputable organ technician for your free ORGELECTRA 
booklet. 


6525 Olmsted Ave. Chicago 31, Ill. 
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FRANK C. WICHLAC, JR. 





Wuen FRANK C. WICHLAC, JR., was 
sent to Korea with the armed forces he 
took along his ability and experience as 
an organ man, gained under his father and 
partner in “Chicago. Recently he was 
transferred to Japan and has been en- 
gaged in the maintenance and repair of 
electronic organs at post chapels, aside 
from which he has acted as adviser to 
several choirs of enlisted men and has 
been an aid to the Catholic chaplain in 
visiting prisoners of war. At Camp Ko- 
kura he has been assisting in the or- 
ganization of a choir. 

In a letter to THE Drapason Mr. 
Wichlac writes: “During the past week 
I received two wonderful pieces of mail. 
They were the December and January 
issues of THE DIAPASON. I am writing 
this letter to thank you for the splendid 
hours of reading I have had since re- 
ceiving these issues. It is very heart- 
warming to keep abreast of the things 
that are happening in the organ and 
music world even though I am_ 5,000 
miles away. You may be interested to 


know that your magazine has been passed 
on to the music departments of a few of 
the mission schools located here in Japan 
near my camp. I have had the pleasure of 
working with a few of the organists 
turned out by these schools through my 
work with the chaplain’s office.” 


O 


a 
SUMMER SCHOOL TO HELP 
MUSIC OF SMALL CHURCHES 


A school of church music designed 
primarily for organists and choirmasters 
of smaller churches will be held at 
Seabury-Western Seminary, Evanston, 
Ill, Aug. 27 to 31. The school will be 
conducted by members of the Joint Com- 
mission on Church Music of the Epis- 
copal Church. The undertaking has been 
prompted by the desire to be of service 
to the church’s musical leadership. If 
sufficient interest is evidenced it is the 
hope of the commission to conduct a simi- 
lar school another year in another part 
of the country. 

The workshop method will be follow- 
ed in this school. Classes will be held 
to present the theory of plainsong and 
Anglican chanting, but the students also 
will receive practical training through 
choir rehearsals, the choir being made up 
of the entire student body. Classes also 
will be held for the discussion of re- 
pertoire for small choirs and small or- 
gans. Material thus considered and 
studied will be used in the services held 
during the school period. 

Members of the commission who will 
serve on the faculty include Ray Francis 
Brown, instructor at the General Theo- 
logical Seminary and Union Theolo- 
gical Seminary; Newell Robinson, in- 
structor at the Philadelphia Divinity 
School and the Eastern Baptist Semi- 
nary; Paul Allen Beymer, director of 
Wa-Li-Ro choirmasters’ conference and 
camp; Edward B. Gammons, organist 
and choirmaster at the Groton School, 
Groton, Mass. The Rev. John W. Nor- 
ris, rector of St. Michael’s Church, Brat- 
tleboro, Vt., and secretary of the Joint 
Commission on the Revision of the Hym- 
nal, will serve as registrar and further 
information may be obtained by address- 
in him. 




















Hail, Gladdening Light......... 


The Eternal Gifts of God....... 
Let Not Your Heart............ 


Communion in G Minor........ 


» ° 
Paraphrase on the American 
Folk Hymn “Kemath”........ 


Pedal Study on “Ein Feste Burg” 




















GRAY-NOVELLO 


New Church Music 


ANTHEMS 


(For Mixed Voices unless otherwise noted) 


(For Double Chorus, Mixed and Male) 


Blessed Are the Pure in Heart... 
(Winner of the 1950 Church of the Ascension, N. Y., Anthem Contest) 


O Lord, Support Us.....................- SAMUEL WALTER 


PO ONIN 66s bin eek aexcecwwes HOMER WHITFORD 
Ascribe Unto the Lord.................05- JOHN TRAVERS 


(First Section, for Tenor and Bass Soli, Chorus and Organ) 


(For Tenors and Basses, and Organ) 


SERVICES 





ORGAN 





Approval copies sent on request. 


THE H. W. GRAY CO., Inc., 159 E. 48th St., New York 17 
Agents for NOVELLO & CO., LONDON 


GRAY-NOVELLO 








err re T. F. H. CANDLYN 
detwadsuvaued R. K. ARNATT 


nsaees ROBERT GRISWOLD 


keeles W. GLEN DARST 
eee eT NORMAN LANDIS 


bax eeen KE. L. KETTERING 
Pere ee ere E. J. HILTY 




















CONSOLE 
STRUCTURE 


Whether of one or five 
manuals, every console 
case must be equally 
rugged, and at the same 
time made to precise 


proportions. 


In the same way that a musician senses subtle 
voicing, he feels the construction and dimen- 
sions of a console. The eye, too, must be 


pleased by harmonious design. 


As in other features of the organ. quality in 
consoles shows itself readily to those who are 
informed. For long and efficient life, veneers 
are not acceptable. Solid, well cured wood is 
used throughout. The use of dowels and 
tongue and groove construction assures per- 


fect bonding at the joints. 


My Fifty years of cabinet making have seen 
interesting developments, but there is no sub- 
stitute for good wood, proven methods and 


time. 


A 


CHIEF CABINETMAKER 


The Aeolian-Skinner is a quality product. 


AEOLIAN-SKINNER 
ORGAN COMPANY 


Inc. 


Boston 25, Massachusetts 
G. Donald Harrison 


President 


William E. Zeuch 


Vice President 


Joseph S. Whiteford 
Vice President 
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GOOD CHURCH MUSIC 
“IS JUST GOOD MUSIC” 


CHANGING CRITERIA NOTED 


Van Denman Thompson Speaks at 
Northwestern University—Thom- 
as Matthews on Improvising- 
Recital by Wilbur Held. 





A large group of students, protes- 
sional organists and choir directors 
gathered March 12 at the First Presby- 
terian Church, Evanston, Ill. tor a 
church music conierence ot Northwestern 
University. Lhe conierence agenda in- 
cluded lectures in the aiternoon by 
Thomas Matthews, organist of St. Luke’s 
Episcopal Church, Evanston, and Dr. 
Van Denman Thompson, director of the 
sthool of music of DePauw University, 
Greencastle, Ind.; a dinner meeting at 
Scott Hall and an evening recital in 
Lutkin Hall by Wilbur Held. The con- 
ference was under the direction of Bar- 
rett Spach, chairman of the university 
organ department and organist of the 
Fourth Presbyterian Church, Chicago, 
and ‘Lheodore Lams, associate professor 
at Northwestern. 

Mr. Matthew’s speech was devoted to 
a discussion of the type of improvising re- 
quired under the new provisions of 
the F.A.G.O. examination. The stipu- 
lation, he said, is that the student impro- 
vise a symmetrical piece, using ABA 
form with introduction and coda, incor- 
porating two given themes. He pointed 
out that this brings the improvisation fea- 
ture of the examination in line with that 
of the R.C.O. Mr. Matthews gave an 
illuminating and detailed illustration of 
the simplest approach to the solution 
of this problem, providing definite for- 
mulae for constructing the various sec- 
tions. At the request of Dr. Spach Mr. 
Matthews also spoke briefly on hymn- 
tune improvisation as a means of balance 
in the church service. 

The subject of the address by Van Den- 
man Thompson was “Changing Criteria 
in Church Music.” Dr. Thompson’s re- 
marks were characterized by wit, sound 
advice and a minimum of pertinent sta- 
tistics and examples. He made a plea 
for open-mindedness among church musi- 
cians and debunked the old fear of being 
a “fence sitter,” saying that he prefers 
sitting on the fence, where the view is 
good and he is not “fenced in.” His main 
thesis was that there is no absolute in 
church music. When the revival of early 
choral music began in this country about 
twenty-five years ago, he said, it was 
thought that Palestrina represented a 
style of choral composition unique to 
the church. Further acquaintance with 
early music proved, however, that Pales- 
trina was only a child of his time—that 
drinking songs and love songs of the 
same period were written in the same man 
ner. He pointed out that the same is 
true of Bach’s works, but added that he 
feels that the church music of Bach is 
second only to the Bible in religious in- 
spiration and that the fact that so many 
churches are installing organs unsuitable 
for Bach is to be greatly deplored. 

Good church music, said Dr. Thomp- 
son, is simply good music. He then quoted 
from a well-known text some rules meant 
to apply in distinguishing good church 
music from bad. He showed that music 
of the highest order could he found break- 


ing all of these rules and added that 
bad compositons were not bad because 
they were, for instance, in a triple 
rhythm, but would be bad if changed 
to any other rhythm. Dr. Thompson 
believes that the idea of different cri- 
teria for church music and non-church 
music was never evolved until the 
nineteenth century. 

Dr. Thompson admonished students to 
beware of the attraction of names of 
compositions and to look for the substance 
in the music itself. The present-day stu- 
dent will laugh at pieces which the or- 
ganist of a generation ago chose be- 
cause of an attractive title—“Twilight 
Meditation,” “A Morning Mood” or, he 
added humorously, “Splinters on the Or- 
gan Bench at Notre Dame.” But that same 
student will pounce upon an insignificant 
little piece because it is called “Verset 
on the Eighth Tone.” 

“What makes good church music is 
not what you take out but what you 
put in’ was the way Dr. Thompson 
summarized his remarks. To the pro- 
fessionals present he said: “Work harder, 
cooperate more fully with your minister 
and keep an open mind with all its in- 
conveniences.” 

At the dinner meeting Dr. Spach re- 
quested William H. Barnes, organist 
of the First Baptist Church of Evanston, 
to make impromptu remarks. Dr. Barnes 
spoke about his recent trip to Mexico 
and some of the ancient organs he visited. 
The principal speaker at dinner, Dean 
John W. Beattie of the university facul- 
tv, emphasized the value of congrega- 
tional singing. 

The evening event of the conference 
was a recital by Wilbur Held, F.A.G.O., 
of the faculty of Ohio State University, 
who played on the Casavant organ in 
Lutkin Hall. The recital on this instru- 
ment brought memories of the time when 
it originally was installed in Fisk Hall 
at Northwestern University in 1909 and 
was the first organ described in THE 
Drapason, and of Dr. Peter C. Lutkin, 
who founded the Northwestern Univer- 
sity Music School and was one of the 
outstanding organists and teachers of 
his day. Mr. Held spent all of his early 
life in Chicago and its suburbs and first 
gained fame here in the pre-war period. 

The program was divided almost 
equally between the classics and works 
of composers now living. Handel’s Con- 
certo in B flat and a virile rendition of 
the Bach Prelude and Fugue in C minor 
were followed by the contrasting Fan- 
taisie in A of Cesar Franck. Crandell’s 
“Carnival” Suite, while interesting as an 
exhibit, and growing in popularity, leaves 
one wondering what place it deserves as 
organ literature, since the organ never 
has lent itself particularly to carnival 
music. De Lamarter’s “You Raise the 
Flute to Your Lips” is a refreshing piece 
which makes good use of the flute stops 
and proved a delightful interlude be- 
tween heavier works. 

Leo Sowerby’s Passacaglia closed the 
program in an appropriately grand man- 
ner and elicited warm applause, in res- 
ponse to which Mr. Held played the Bach 
“Jesu, Joy of Man’s Desiring.” 
eee 

THE BACH SOCIETY of San Francisco 
gave a performance of Bach’s ‘St. Mat- 
thew Passion” at Calvary Presbyterian 
Church on Passion Sunday. Waldemar Ja- 
cobsen was the conductor and Harold 
Mueller was organist. 
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WOULD YOU LIKE A COPY OF 
oe 
je ae ae Marriott's PROGRAM? 


This program may help you present a recital of your 
own, or you may want it for your file. It is the Dedica- 
tion Program of the new Charles Thomas Bettinger 
Memorial Organ at Christ Church Methodist, Charles- 
ton, West Virginia. Performance by Frederick Marriott, 
distinguished American organ virtuoso and composer. 
Just write Hillgreen-Lane & Co., Alliance, Ohio. Your 
program will be sent promptly no charge or 
obligation. 

















1120 Connecticut Avenue, N.W. 





A PHONOGRAPH RECORD YOU WILL TREASURE 
TWO BEAUTIFUL CHORAL WORKS 
NEVER BEFORE RECORDED 
Zoltan Kodaly’s ... MISSA BREVIS 
Benjamin Britten’s ... REJOICE IN THE LAMB 
SUNG BY THE CHANCEL CHOIR OF THE 
NATIONAL PRESBYTERIAN CHURCH WASHINGTON, D. C. 
THEODORE SCHAEFER ... CONDUCTOR AND ORGANIST 


On Sale at Fine Record Shops Everywhere 
WCFM —- LP4 — One 12” Record — $5.95 


WCFM RECORDING CORPORATION 


Washington 6, D. C. 








JUST PUBLISHED 


J. S. BACH 


THE PASSION 
ACCORDING 
TO ST. JOHN 


‘This complete vocal score of the St. John Pas- 
sion is newly engraved and published with the 
original German text as well as with an English 
translation. 

Arthur Mendel, the eminent authority on J. S. 
Bach, has supplied an extensive introductory 
essay discussing his editorial procedures, the 
history and structure of the work, and problems 
of notation, such as tempo, ornamentation, 
realization of figured basses and dynamics. 
Bibliographical notes and a translation of the 
Foreword to the Bach-Gesellschaft Edition of 
the Passion by Wilhelm Rust are added. 


55 pages of text, 231 pages of music 
VOCAL SCORE $2.50 


New York 17 ° 3 East 43rd Street 
Brooklyn 17 * 275 Livingston Street 
Cleveland 14 ° 43 The Arcade 


Los Angeles 14 * 700 West 7th Street GSCHIRM RR 
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Dr. F. M. Christiansen 
Receives Honors on 


Eightieth Birthday 


Nearly sixty-three years ago a 17-year 
old Norwegian immigrant boy came to 
this country to seek a career in music. 
Fifteen years later, in 1903, he was en- 
aged to head the music department at a 
small Minnesota college, which was to be- 
come famous as the home of one of the 
finest choirs 10 the world, which he 
founded and directed for many years. That 
immigrant musician is Dr. F. Melius 
Christiansen, founder and for many years 
director of the world-famed St. Olaf 
Lutheran Choir. ; 

April, 1951, has been designated for a 
special statewide observance of Dr. Chris- 
tiansen’s eightieth birthday on April tf. 
A special concert in his honor will take 
place April 13 at the Northrop Memorial 
Auditorium in Minneapolis. The concert 
wil be sponsored jointly by the Minnea- 





Series and the Twin Cities St. Olaf 
Club, The speakers during the intermis- 
sion include Governor Luther W. Young- 
' dahl. Dr. Tames L. Morrill, president of 
the University of Minnesota, and Dr. 
Clemens M. Granskou, president of St. 
Olaf College. 

Dr. Christiansen was born in 1871 in 
Eidsvold, Norway, the second son of 
Anders Christiansen, a glass blower. His 
first contact with music was in his own 
home; his training began at the age of 
3 when he received a miniature three-key 
clarinet. At 6 he was a member of a 
factory band directed by his father. The 
violin, however, was Chistiansen’s first 
love and at the age of 12 he made his 
debut as a soloist with the orchestra. 

In the fall of 1888 he left for America 
and the home of an uncle in Oakland, Cal. 
When an invitation and $60 for a train 
ticket arrived from his brother Karl 
in Washburn, Wis., Melius accepted and 
started for that section of the country. 
which was to be his home for the rest of 
his life. After advertising for a position 
in the Scandinavian newspaper Skandi- 
naven he was offered the directorship of 
the Scandinavian band in Marinette, Wis. 
In 1892 he left Marinette to attend Augs- 
burg College in Minneapolis. The next 
vear he enrolled at the Northwestern 
Conservatory of Music. After gradua- 
tion he hecame organist at Trinitv Lu- 
theran Church, Minneapolis, directed 
the student chorus at Augsburg and gave 
private lessons. 

When he was band director at Mari- 
nette, Mr. Christiansen met Edith Lin- 
dem, who became Mrs. Christiansen July 
14, 1897. The following two years were 
their “honeymoon”, as they went to 
Leipzig, where Mr. Christiansen studied 
with Gustav Schreck, cantor at the 
Thomasschule. He also studied violin 
under Sitt. He returned to America in 
1899 and again became a church organist, 
this time at Bethany Lutheran Church. 

In 1903 John Nathan Kildahl, presi- 
dent of St. Olaf College, invited Christian- 
sen to become head of the music depart- 
ment. One of the duties assumed at St. 
Olaf was the direction of the choir at 
St. John’s Lutheran Church in North- 
| tied. The St. John’s choir gave a series 
»% concerts in Northfield and surround- 
Ing Communities in 1911. The next year 
it was decided to take the group on a 
) More extended tour, going as far as 

Chicago, It was for this tour that the 
name of the group was changed to “The 
| > Olaf Lutheran Choir.” After that 
othe choir went on yearly tours to the 
»¢ast coast, the south or the west coast. 


| polis Symphony, the University Artist 











» After a concert in Buffalo on the 
‘* tour Mr. Christiansen wrote to Dr. 
Oi W. Boe, the late president of St. 
a College, asking that his son, Olaf 
a Christiansen, be made his assistant. 
a year’s delay Olaf was called 
Bist berlin to assume some of the 
Band $ Of training and directing the choir 
Bnd in 1944 F. Melius surrendered the 
Baton to his son. 
tis Significant that two of Dr. 
ners three sons chose to enter 
“ca. profession as their father. In 
“a to Olaf, Paul, the youngest, is 
dle By the music department and 
wi - ot the choir at Concordia Col- 
Tare oothead. Minn. The eldest son, 
tea eads the department of physical 
F — at Concordia. A daughter, Elsa, 
the wife of Kurt Wrycisk, head of 


h ee 
* a department at Kemper Military 
eacemy, Booneville, Mo. ; 






































MYRON J. ROBERTS OPENS 
LARGE REUTER IN LINCOLN 

An audience of approximately 2,700 
people thronged St. Paul Methodist, the 
oldest and largest church of Lincoln, 
Neb., Sunday evening, Feb. 11, for the 
dedicatory recital on the four-manual 
Reuter organ, the specifications of which 
appeared in THE Diapason of February, 
1950. The organ is the gift of Mrs. W. E. 
Sharp in memory of her husband. The 
instrument is one of the largest in the 
Middle West. Myron J. Roberts, M.S.M., 
associate professor of music at the Uni- 
versity of Nebraska, played the recital 
Professor Roberts’ program notes were 
invaluable aids to both untutored and 
professional listeners. The following num- 
bers were played: Largo (from 
“Xerxes”), Handel; Toccata and Fugue 
in D minor, Bach; Prelude, Corelli- 
Guilmant; Gigue Rondo, J. C. Bach; 
‘The Bells of St. Anne de Beaupré,” 
Russell; ‘Marche Champetre,”’ Boex; 
“Legend,” Karg-Elert; Three “Bible 
Poems,” Weinberger; Finale, First Sym- 
phony, Vierne. 

Mr. Roberts’ playing displayed his 
usual excellent taste and the Reuter 
Company was congratulated on the tone 
qualities of the instrument. 

Pau, W. LEBar. 
—_o—_— 
WILLIAM TEAGUE IS SOLOIST 
WITH SYMPHONY IN LUBBOCK 

William Teague, organist and choir- 
master of St. Mark’s Episcopal Church, 
Shreveport, La., and member of the facul- 
ty of Centenary College, was guest solo- 
ist with the Lubbock, Tex., Symphony 
Orchestra Feb. 13. Using a Baldwin 
electronic organ, Mr. Teague played 
Handel’s Concerto in F major with the 
orchestra and these solo numbers: 
“Fugue a la Gigue,” Bach; Prelude on 
“Greensleeves,” Purvis; Rhumba, EI- 
more. The conductor was William A. 
Harrod. 

The Amarillo, Tex., Chapter, A.G.O., 
sponsored Mr. Teague in a recital at the 
First Presbyterian Church of Amarillo 
Feb. 14. He played: March from “Dram- 
ma per Musica” and “Come, Saviour of 
the Gentiles,’ Bach; “Fugue a la Gigue,” 
Bach; Solo for Flute, Arne; Chorale in 
A minor, Franck; Concert Variations, 
3onnet; Preludé on “Greensleeves,” Pur- 
vis; “Chollas Dance for You,” Leach; 
Adagio, Janney ; Toccata from Symphony 
5, Widor. 


ORGAN, ‘CELLO, BRASS GROUP 

HEARD AT DUKE UNIVERSITY 

A concert of music for organ, ‘cello 
and brass ensemble was given at the 
Duke University Chapel, Durham, N.C., 
March 4. Mildred L. Hendrix, organist 
of the university, was at the organ. 
Juliette Alvin, French ‘cellist, was the 
soloist and Robert Grav of the Duke 
University music faculty directed the 
sixteen-piece brass ensemble. 

The program opened with a Bonelli 
Toccata and three Canzonas by Fres- 
cohaldi, played by Mrs. Hendrix and 
the brass ensemble. Mrs. Hendrix and 
Miss Alvin then played an Arioso by 
Bach and a Frescobaldi Toccata. These 
were followed by two Bach Preludes for 
unaccompanied ‘cello. Lalo’s “Chants 
Russes” and Faure’s “Elegie” were per- 
formed by organ and ‘cello and Mrs. 
Hendrix and the brass group concluded 
the program with Dupré’s “Poeme Hero- 
ique.” 














Maybe your next 
pipe organ is here? 


This is the Moller lumber yard in Hagers- 
town, Md., where many varieties of choice 
woods are carefully piled. Much of this lumber 
is custom-cut for Moller, and shipped in car- 
load lots. This quantity buying enables the 


company to secure the top quality it demands. 


After the wood is thoroughly seasoned in 
the yard, it is baked for days in huge kilns 
—a further precaution against warping or 
splitting. Thoroughness such as this is evident 
in all the craftsmanship and material that go 


into every Moller organ. 


ry . . . . 
lo appreciate the finest in pipe organs... 


hear and play a Moller! 


If you wish expert advice on any phase 
of organ planning, modernization, 
installation, or maintenance, we invite 
you to use the services of your nearby 
Moller representative. Write us; we 
will have him call on you. There is 
no obligation! 





INCORPORATED 


HAGERSTOWN, MARYLAND 


GREAT PIPE ORGANS SINCE 1875 
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Memories of Gigout, 
60 Years at Church of 
St. Augustin in Paris 


By A. M. HENDERSON, M.A., L.R.A.M., 


A.R.CM. 
(Organist and Choirmaster to the Univer- 


sity of Glasgow). 

Eugene Gigout was known not only 
as an excellent organist and organ com- 
poser, but also as an admirable impro- 
viser, and especially as an improviser in 
the Gregorian modes; indeed, this last 
side of his work became quite a special- 
ty with him. 

He was one of the most courteous and 
kindly of men, and the memories I 
retain of this charming, gracious gentle- 
man are among the happiest of my stu- 
dent days in Paris. It was to Saint- 
Saens that I owed my introduction. They 
were close friends, as is partly revealed 
by the fact that Saint-Saens dedicated 
one or two important organ works to 
Gigout, who reciprocated by making ad- 
mirable organ arrangements of certain 
works of Saint-Saens. Gigout, Fauré, 
Perilhou and Messager were among the 
few pupils of Saint-Saens. This was 
during the short period when, at the age 
of 20, Saint-Saens held the position of 
teacher of miano and composition at 
the Ecole Niedermeyer de Musique Re- 
ligieuse. Gigout often told me of the 
excellent lessons they had from Saint- 
Saens; of his enthusiasm, of his wonder- 
ful piano playing, of his encyclopedic 
knowledge of the classics, of his breadth 
of view and pioneer work in the cause of 
Liszt and Wagner. Incidentally, it is 
a testimony to the eclectic character of 
the teaching at the Niedermeyer School 
that Messager, though primarily trained 
for the career of a church musician, and 
himself for some years a church organist, 
is now known to us only as a success- 
ful composer of light opera. 

St. Augutin—a modern church— has 
a fine three-manual organ by Cavaillé- 
Coll, installed in 1868. Gigout was the 
first organist and held office there until 
his death in December, 1925. As he was 
actually appointed organist to St. Augus- 
tin in 1863 (when there was only a small 
provisional organ), he held office at 
St. Augustin for over sixty years. 

e o e 

My first visit to St. Augustin was 
arranged for a Sunday morning mass at 
10 o'clock. I occupied one end of the 
organ bench; at the other end there was 
seated a young, dark-haired girl, who 
arranged Gigout’s music, turned over 
for him and even assisted him with the 
stops. This was his grand-daughter, only 
child of the gifted organist and compo- 
ser Leon Boéllmann, who had died at the 
early age of 35. 

Boéllmann had been an organ pupil 
of Gigout at the Ecole Niedermeyer 
and later had married Gigout’s daughter. 
After the early death of Boéllmann the 
widow again made her home with her 
father and there I met Mme. Boéllmann 
and her daughter on several occasions. 
The devoted attachment of grand- 
daughter to grandfather was _ beautiful 
to see, and under Gigout’s guidance the 
young girl became an excellent musician, 
as well as a sound organist. 

The console at St. Augustin was typi- 
cal of the old-fashioned Cavaille-Coll or- 
gans—drawstop jambs parallel to the 
keyboard; the stops rectangular in cut, 
and pulling out about a foot! The manual 
action was Barker lever and the stop 
action was entirely mechanical; stop 
changes, therefore, were a matter for 
serious consideration, generally requiring 
to be made by the combined effort of 
two hands. 


° ° ¢ 


After a number of visits to the organ 
loft at St. Augustin, Gigout kindly in- 
vited me, as a guest, to one or two 
special meetings of his organ class at 
the Conservatoire. As is well known, 
Gigout succeeded Guilmant as professor 
of organ at the Conservatoire and as 
a pupil of Widor I was, of course, 
interested to become acquainted with Gig- 
out as a teacher and to hear the work 
of his class. Guilmant and Widor were 
great performers—indeed, two of the 
greatest players of their time. Gigout, 
while an admirable organist, excelled in 
improvisation and in the accompaniment 
of plainsong. These features in the work 


HENRY FUSNER 





continued his 
series of special musical vesper services 
at Emmanuel Baptist Church, Brooklyn, 
N. Y. On March 11 the motet choir sang 
the Lenten and Easter portions of Han- 
del’s “The Messiah.” Nov. 12 Haydn’s 


Henry FusNer_ has 


“The Creation” was presented, while 
Christmas Eve the annual “carols by 
candlelight” service was sung in the can- 
dlelighted Gothic structure. On Feb. 18 
Mr. Fusner was heard in a recital assis- 
ted by Adelaide Boatner, contralto, who 
sang Bach’s “Jesus Sleeps, Who Then 
Will Save Me,” from Cantata No. 81, 
and the Brahms Alto Rhapsody. The 
organ numbers were: Prelude and Fugue 
in A minor, Bach; “As Jesus Stood be- 
side the Cross,” Scheidt; “Requiescat 
in Pace,” Sowerby; Elegy, Darke; Fan- 
tasia on “Ein feste Burg,” Reger. 





of the French organist were those em- 
phasized and practiced in Gigout’s class, 
solo playing being of a less brilliant 
standard than in the classes I heard of 
Guilmant and Widor. The class train- 
ing in improvising, however, was ori- 
ginal and, being carefully graded, proved 
encouraging, even to the youngest stu- 
dents. It was conceived much more on 
contrapuntal than on harmonic lines. In 
the early stages it consisted of adding 
a single part, note against note, to a 
simple diatonic melody. This being added 
in the bass, the melody would then be 
given to a lower voice, the counter- 
point being added above. When two-part 
counterpoint could be improvised easily, 
three and four-part work was considered. 
When _note-against-note harmony had 
been mastered, the student passed on to 
free counterpoint. Later examples were 
given for canonic treatment and, lastly, 
the exposition of a fugue was demanded. 
It was a rigorous but stimulating course. 


e e ¢ 


Of Gigout’s own playing my out- 
standing memories are his fine per- 
formances of certain works of Bach. The 
Toccata, Adagio and Fugue in C (which 
he took at a very moderate tempo, but 
played very rhythmically and steadilv), 
and the Prelude and Fugue in E flat 
(“St. Anne”), come to mind especially. 
Of modern works I recall being thrilled 
when he played the brilliant Prelude and 
Fugue in E flat by Saint-Saens (dedi- 
cated to Gigout), which I then heard for 
the first time. Also, he introduced me to 
two works by Boéllmann—the Second 
Suite and the charming “Offertoire sur 
des Noéls (Durand)—the latter still al- 
most unknown here. 

The last time I saw Gigout was in 
the summer of 1922 and, although he 
was then in his seventy-eighth vear, he 
was still wonderfully fit and alert and 
full of enthusiasm for all that pertained 
to his art. 

He was one of a great group: Guil- 
mant, Saint-Saens, Widor—all men of 
distinguished accomplishment. Gigout, 
besides being a fine organist, was also 
a man of culture, refinement and excep- 
tional charm, and these qualities colored 
his playing as well as his personality. 
He was a living reminder of a fact 
sometimes forgotten in these days, that 
it takes more than mere technical facility 
to make an artist; and if the organist 
is to command the respect which his 
responsible office merits, he must aim 
at making himself a good artist as well 
as a good executant. 
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NOEHREN 


WILL TEACH 


SUMMER SESSION 


JUNE 25TH-AUGUST 10TH 


School of Music 
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ORGAN MUSIC 


Dom Paul Benoit, 0.S.B. | 
Fifty Elevations on Modal Themes 


Price $2.50 
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Felix Borowski 


Suite for Grand Organ 
Price $2.25 
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Cesar Franck | 


Three Chorals 


Price $1.50 F 








Edmund Haines 


Promenade, Air, and Toccata 
Price $2.00 








T. Tertius Noble 


Service Music 
Price $2.50 


J. FISCHER & BRO. 


119 West 40th Street 
NEW YORK 18, N. Y. 
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ORGANIST . .. CHOIRMASTER 
CHRIST CHURCH 


BRONXVILLE, NEW YORK 


ORGANIST . . . CHOIRMASTER 
AMERICAN CATHEDRAL 


PARIS, FRANCE, 1947-1948 





RECITALIST ... 


NATIONAL CONVENTION 
AMERICAN GUILD 
OF ORGANISTS 


BOSTON, 1950 











‘Intrigued by the unusual organ touch displayed. 
Mr. Owen's technical equipment is prodigious but 
technique with him is a means toward an end; 
complete fidelity to the implications of the music 
—played in a remarkably crisp and lucid manner 
—Robert Owen proved himself to be in the front 


ranks of concert artists.” 
NEWS HERALD 


Kilgore, Texas 





“Brilliant execution—interpretations of music by 
Mr. Owen left nothing to be desired.” 


MUSICAL AMERICA 
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104 PARK AVENUE 
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FOR RECITALS AND INFORMATION 
EDWARD A. WALLACE 


‘Robert Owen brings to the organ a rare and 
great quality—employs remarkable dexterity and 
musical understanding for the sole purpose of 
presenting an honest and beautiful rendition."’ 


REVIEW PRESS 
Bronxville, New York 


‘Plays with superior insight into the character of 
the music—displayed exciting tempos which left 


audience spellbound.’ 
RICE INSTITUTE 


Houston, Texas 


PETE TUDDEVTDEPEUEDEOEEUDOTEEEEEEGEED 


MOUNT VERNON, NEW YORK 
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KENNETH R. OSBORNE AT UNIVERSITY OF ARKANSAS ORGAN 


THE FIRST OF A SERIES of recitals by 


Kenneth R. Osborne, chairman of the 
University of Arkansas division of fine 
and applied arts and head of the music 
department, was played Feb. 25 on the 
new three-manual Moller organ in the 
Arts Center Concert Hall. The organ 
is giving Arkansas audiences an oppor- 
tunity to hear baroque music played on 
an appropriate instrument. The stop 
specification was published by THE D1ra- 
PASON in November, 1949. 

The offerings at the first recital in- 
cluded: “Ein’ feste Burg,” Hanff; Prel- 
ude, Fugue and Chaconne, Pachelbel; 
Prelude and Fugue in D major, Bach; 
“Song of the Basket Weaver,” Russell; 
“Sportive Fauns,” d’Antalffy. April 1 
Mr. Osborne will play: Trumpet Vol- 
untary, Purcell; Toccata, Muffat; Con- 
certo in D, Vivaldi-Bach; Chorale in A 
minor, Franck; Toccata, Andriessen. The 
remaining recitals will be played April 
22 and May 20. 

Mr. Osborne has given recitals in all 
parts of the United States. Last fall he 
appeared at the University of Louisiana 
and in Concord, N. C. He studied organ 
with Palmer Christian, Clarence Dick- 
inson and David McK. Williams, and at 
the Organ Institute in Methuen, Mass. 
Mr. Osborne attended the University 
of Iowa and holds the master of arts de- 
gree from the University of Michigan. 
He received a master of sacred music 
degree from Union Theological Semi- 
nary. 

Mr. Osborne joined the University of 
Arkansas faculty in 1945. Previously 
he taught at the University of Michigan, 
Hope College, in Holland, Mich., and 
at Davidson College, Davidson, N. C. He 





had also been director of music at St. 
Lawrence College, Canton, N. Y., and 
acting head of the music department at 
Kent State University in Kent, Ohio. 

Carl Weinrich played the dedicatory 
recital on the new organ Jan. 21. Other 
organists besides Mr. Osborne who will 
give recitals at the university this spring 
are Dean E. W. Doty of the University 
of Texas, Earle Copes of the faculty of 
Hendrix College, Conway, Ark.; Warren 
Hutton, graduate student of Arthur Pois- 
ter at the University of Syracuse, and 
Bill Hayes, graduate student at the Uni- 
versity of Indiana. 


———__ 








2nd impression 


“AN ORGANIST REMEMBERS” 


An Autobiography 
by L. A. HAMAND 


“The engaging account of a fine musician 
who for thirty-five years maintained in 
Malvern Priory Church the highest stand- 
ards of church and organ music. The reader 
will say to himself as he puts down this 
unassuming book, ‘What a good life it has 
been.’ ’—Musical Times. 

“Dr. Hamand succeeds in making his 
readers eager in anticipation of his tri- 
umphs, and content when they arrive.’’— 
Times Literary Supplement. 

“Dr. Hamand’s reminiscences will find a 
wide circle of interested readers. His ac- 
count of the years at Malvern Priory will 
warm the heart of many an organist.”— 
The Diapason—Chicago. 


With illustrations 
Cloth 12s. 6d. ($2.00) 


CAMPFIELD PRESS 


ST. ALBANS (Eng) 








NEW PIPE ORGANS 


Chimes and Carillons 

Factory Rebuilt Organs 

Organ Modernisations 
Specializing in service to the churches 


of New Jersey. 
Write or Phone MOntclair 3-4883 


NEILL-JOHNSON CO. 


UPPER MONTCLAIR — NEW JERSEY 
Organ Builders and Engineers 








Harmony, Counterpoint, Fugue, 
Orchestration, Composition, 
Organ Playing, Improvisation, 


Boy Choir Routine 


Norman Coke-Jephcott 
SUMMER COURSES 


Cathedral of St. John the Divine, 
Cathedral Heights, New York City 











ORGAN INSTITUTE 


SUMMER SESSION 
July 22—August 18, 1951 


BIGGS, HEITMANN, HOWES, 
POISTER, WEINRICH, WHITE 


T estimony of Students 


“I heartily recommend the 
Organ Institute for any organist 
who wishes to spend a thor- 
oughly inspiring and enjoyable 
month with others of similar 
interests. Nowhere else in this 
country (probably in the world) 
is such a distinguished group of 
organists available for instruc- 
tion. The classes and recitals 
are very educational; and the 
atmosphere lends itself well to 
combining study with a vacation 
and an opportunity to meet and 
become friends with many in- 
teresting people.” 


Lois J. Gainer 
Assistant Librarian 


Juilliard School of Music 


“T feel that no other four 
weeks ever benefited me as much 
as the month J attended the Or- 
gan Institute in Andover, Mas- 
sachusetts. The association with 
a faculty such as Arthur Howes, 
Carl Weinrich, E. Power Biggs, 
Arthur Poister, and Ernest 
White was inspirational; and 
the contact with fellow students 
has already proved invaluable 
to me. I am sure that nowhere 
else could one receive the wealth 
of instruction and ideas in serv- 
ice-playing, registration, and in- 
terpretation of organ repertoire 
that was literally ‘crammed’ 
into those four short weeks. It 
was a musical and social experi- 
ence which I hope to repeat in 
the near future.” 


Bob Whitley 
Organist and Choirmaster 
First Lutheran Church 
Oklahoma City, Oklahoma 
First-place Winner 
American Guild of Organists 
1950 National Competition 

in Organ Playing 
Boston, Massachusetts 


“With its distinguished faculty 
and magnificent organ, the In- 
stitute at Andover and Methuen 


Write for bulletin: 


ORGAN INSTITUTE. 


| 
| ze 
Andover, Massachusetts _S 


———__ 


is the greatest boon to the seri- 
ous organist in the world today.” 


Arnold Blackburn 
Professor of Organ 
University of Kentucky 
Organist and Choirmaster 
Christ Episcopal Church 
Lexington, Kentucky 


“My two summers at the 
Organ Institute in Andover, 
Massachusetts, were great ex- 
periences. Studying under the 
greatest organ teachers of this 
time, and also hearing them in 
brilliant recitals, then coming 
in contact with splendid organ- 
ists in class, from all parts of 
the United States and Canada, 
proved to be the greatest help 
I have ever received in organ 
teaching and playing.” 

Minnie McNeill Carr 

Organ Department, Birmingham 

Conservatory of Music 

Organist and Choir Director 

Independent Presbyterian 
Church 


Birmingham, Alabama 





“T am happy to have the op- 
portunity to speak of my im- 
pression of the Organ Institute. 
Musically, it was an extremely 
stimulating experience. The ex- 
change of ideas in the intensive 
class sessions, suggestions for 
the repertoire, fresh approaches 
to familiar music, discussions of 
technical problems, the presen- 
tation of new concepts of tone— 
all have proved helpful in both 
teaching and performance. Add 
to this some truly splendid prac- 
tice organs, the fine faculty re- 
citals on the Methuen organ, the 
good spirit and comradeship of 
the other students, the beautiful 
Phillips Campus and the food at 
the Commons, and you have the | 
perfect summer school for or | 
ganists!” ; 

Miriam Clapp Duncan 
Instructor in Organ 
Lawrence College 
Appleton, Wisconsin 
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LOUISE C. TITCOMB 














LOUSIE C. TITCOMB NAMED 
FOR MIAMI CHURCH POSITION 


Announcement has been made of the 
appointment of Louise C. Titcomb, F.A.- 
G.O., as organist of the First Church of 
Christ, Scientist, Miami, Fla. Miss Tit- 
comb leaves the First Presbyterian 
Church of Auburn, N. Y., where she has 
served since 1943. In her new position 
she will play a large four-manual Skin- 
ner organ. 

Miss Titcomb was born at Fall River, 
Mass., where she had her first lessons 
in piano and violin. She was graduated 
from high school there with honors. At 
the age of 17 she began the study of 
organ with the aim of making it her 
profession. After three months of pre- 
liminary instruction she was accepted in 
the class of Wallace Goodrich at the 
New England Conservatory in Boston. 
She completed the course there in three 
years, graduating in 1916 with highest 
honors in secondary subjects. 

For the next four years Miss Titcomb 





was organist, instructor and band direc- 
tor at the Pennsylvania Training School. 
Elwyn, Pa. She was appointed head of 
the music department of Kent’s Hill 
Seminary, Kent’s Hill, Maine, in 1920, 
and the following year went to Macon, 
Ga., as head of the organ department 
at Wesleyan College. She subsequently 
served the First Methodist Church of 
Ithaca, N.Y., for ten years and Park 
ae a (Congregational) in Elmira, 
N 


Miss Titcomb passed the A.A.G.O. 
examination in 1923 and the F.A.G.O. 
tests in 1924. She did extensive study in 
France with Libert, Widor, Vierne, 
Boulanger and others. She was guest or- 
ganist at the Basilique of Saint Denis 
in Paris and at Saint Ouen at Rouen, 
and was invited to give a recital at the 
Salle de la Schola Cantorum. 

Louise C. Titcomb has won a wide 
reputation as a church musician and re- 
citalist. In 1943 she won a $100 prize 
offered by the Mu Phi Epsilon Alum- 
nae Association with her thesis on “Eng- 
lish Cathedral Music from the Reforma- 
tion to Purcell.” 

MICHIGAN FIRM ANNOUNCES 


ELECTRONIC PEDALBOARD 

The Michigan Tone Products Com- 
pany of Detroit is the builder of an elec- 
tronic pedalboard known as the “Pedal- 
Vox”. It is designed primarily for prac- 
tice purposes and may be used alone or 
in conjunction with a piano. The pedal- 
board is designed in accordance with A.- 
G.O. standards. It contains thirty-two 
notes and is concave and radiating. The 
tone produced is a 6-ft. diapason and is 
adjustable as to depth and volume. The 
loudspeaker unit is installed in a bench 
which comes as standard equipment with 
the pedalboard. 

It is said that the “Pedal-Vox” is 
adaptable for use with any piano and 
enables a student to practice organ litera- 
ture using hands and feet simultaneously. 
The pitch of the pedal notes may be 
changed tp put them in tune with various 
pianos. It is thought that the new instru- 
ment will prove a convenience to stu- 
dents whose practice is ordinarily con- 
fined to churches. 














THE REUTER 


An organ that has no 
peer for quality of tone 
or structure. 
nificently fine instrument, 
clearly reflecting the 
best in the art of modern 


fine organ building. 


THE REUTER ORGAN COMPANY 
LAWRENCE, KANSAS 


Member, Associated Organ Builders of America 


It is a mag- 











WICKS ORGAN OF THE 


MONTH 











Methodist Church 
-MIAMI, FLORIDA 


Mr. Charles F. Cushman, Director of Music, writes: 

“We are glad to report that after four months use of 
our three manual Wicks Organ, we are delighted with 
the instrument. 

The tone quality is excellent, and the action superior 
and reliable. The achievement of the Wicks’ engineers 
in placing this organ in the limited space our church 
afforded was indeed notable.” 
We are grateful to Mr. Cushman for this spontaneous testimo- 
ny of Wicks Organ excellence. Numerous similar examples 
of complete owner satisfaction will be furnished upon request, 
as well as specifications of any Wicks Pipe Organ. 
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FAMED BOSTON ORGAN 
MOVED TO NEBRASKA 


NOW AT HASTINGS COLLEGE 


Skinner Instrument Taken from City 
Club at the Hub and Installed as 
Memorial—Opening Recital 
Played by Barnes. 








The Calvin H. French Memorial Chap- 
el at Hastings College, Hastings, Neb., 
has become the new home for one of the 
notable large organs built by Ernest 
M. Skinner, the four-manual originally 
installed twenty-five years ago in the 
City Club of Boston. A transfer of the 
club property to the United Community 
Charities made necessary the sale of the 
instrument. John W. Dulin of Hastings 
dismantled the organ and supervised its 
transfer to Hastings. William H. Barnes 
was the consultant and Frank Wichlac of 
Chicago did the finishing. 

The organ was dedicated at a service 
Feb. 1 and the opening recital was played 
by Dr. Barnes. His program included 
these numbers: Rigaudon, Campra; 
“Hark, a Voice Saith All Are Mortal” 
and Sonatina from “God’s Time Is Best,” 
Bach; “Grand “Choeur Dialogue,” Gig- 
out; “Benedictus,” Reger; “Dialogue,” 
Clerambault; Improvisation and “Clair 
de Lune,” Debussy; “Puer Natus Est” 
and “Regina Coeli,” Titcomb; ‘“Poeme 
Mystique,” Puryis; Chorale in E major, 
Franck. 

The instrument contains forty-five sets 
of pipes and fifty-five speaking stops, 
with a total of 3,061 pipes. There is also 
a set of twenty-five tubular chimes and 
a harp of sixty-one notes. A 32-ft. 
bourdon and large wooden trombone are 
to be found in the pedal division and 
the ensemble is topped by a tuba mira- 
bilis and other reeds. 

Following are the resources of the 
organ: 

GREAT ORGAN. 

Bourdon, 16 ft., 61 pipes. 

Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 61 pipes. 

Clarabella, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 





Flute Harmonic, 4 ft., 61 pipes. 
Twelfth, 224 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Tromba, 8 ft., 61 pipes. 
SWELL ORGAN. 
Gedeckt, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Stopped Flute, 8 ft., 73 pipes. 
Spitz Fléte, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Viole de Gambe, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Violina, 4 ft., 73 pipes. 
Flute Harmonic, 4 ft., 73 pipes. 
Mixture, 3 ranks, 183 pipes. 
Piccolo, 2 ft., 61 pipes. 
Fagotto, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
CHOIR ORGAN. 
Dulciana, 16 ft., 73 pipes. 
Geigen Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft. 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Harp. 
SOLO ORGAN. 
Gross Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Cor Anglais, 8 ft., 73 pipes. 
Tuba Mirabilis, 8 ft. 73 pipes. 
PEDAL ORGAN. 
Contra Bourdon, 32 ft., 32 pipes. 


Diapason, 16 ft., 44 pipes. 
Violone, 16 ft., 44 pipes. 
Bourdon, 16 ft., (Great). 


Gedeckt, 16 ft., (Swell). 

Octave, 8 ft., (from Diapason). 

Flute, 8 ft., (from Bourdon). 

Cello, 8 ft., (from Violone). 

Flauto Dolce, 8 ft., (from Swell). 

Super Octave, 4 ft., (from Bourdon). 

Trombone, 16 ft., 44 pipes. 

Tromba, 8 ft., (from No. 49). 

ECHO ORGAN. (playable from Solo). 

Clarabella, 8 ft., 

Flute Celeste, 8 ft. 

Violina, 4 ft. 

Chimes. 

—_—o—— 

T. TERTIUS NOBLE’S “Gloria Domini” 
was performed with chorus and orchestra 
at the Easter festival service for business 
people in Trinity Church, New York City, 
March 30. The performance was under the 
direction of Andrew Tietjen and George 
Mead. 
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ROBERT HUFSTADER, Director 


July 2 to August 10, 1951 


ORGAN 
CHURCH MUSIC 
CHORAL CONDUCTING 


Lilian Carpenter — Vernon de Tar — Robert Hufstader 


CATALOG ON REQUEST 


JUILLIARD SUMMER SCHOOL 


Room H, 120 Claremont Avenue 


William Schuman, President 
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UNIT ORGAN 





A LOW COST 
PIPE ORGAN 


for Smaller Churches, Chapels, Auditoriums 


Now, for the first time, century-old Estey skills make possible 
the new “Majestic” Unit Organ ...a surprisingly capable instru- 
ment priced to fit the most modest budget. You will be amazed 
at the tonal quality and exciting brilliance of the “Majestic”... 
the true balance and clear relationship between registers, the 
creation of a perfect ensemble. Unit organs of similar size simply 
do not compare with this latest Estey achievement. 


WRITE FOR THE NEW FOLDER describing this versatile instru- 
ment, with details of ‘‘Planned-for-Performance”’ features. 


PLANNED FOR PERFORMANCE 


% THREE RANK UNIT — 26 Stops — 255 Pipes (Bourdon 97 
pipes, Open Diapason 85 pipes, Viole 73 pipes). 


% FOUR RANK UNIT —29 Stops— 316 pipes (Bourdon 97 
pipes, Open Diapason 85 pipes, Viole 73 pipes, Trumpet or 


Oboe 61 pipes). 


% CUSTOM BUILT — Compact — Available with or without 


case — Layout may 


be altered to fit existing chamber or old 


organ case— Console and case may be finished to match 


interior woodwork. 


BRATTLEBORO 





Member Associated Organ Builders of America 
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ELEGANCE... 





... m STYLING and CONSTRUCTION: 


. Is reflected in each detail of the beautiful Reisner 


Model RS-200 Console (shown above). The hand- 
carved panels will individualize your console to con- 
form to the mode of architecture of your church. This 
model is truly ideal for those who wish to retain certain 
conventional lines in their console design and yet 
would like to have the convenience afforded by the 
more compact case construction. 

All Reisner consoles are equipped with the same 


time-proven ALL-ELECTRIC ACTION; are construct- 
ed for ease of playing and to afford the greatest degree 
of comfort for the organist. Remember, no wind con- 
ductors are necessary. 

You may choose either our new Model R-R com- 
bination action or the solenoid type that has been 
supplied for many years for discriminating customers. 
These are installed in the console or supplied as a re- 
mote unit, depending on the size of the action. 


May ne have a complete and detailed specification of 


your organ for quotation on one of these fine consoles ? 


Your copy of our new 1951 Catalog will be mailed on request 


THE W. H. REISNER aseee faclaasineg 


COMPANY, INCORPORATED 


HAGERSTOWN, MD., U.S 
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REGIONAL CONVENTIONS FROM COAST TO COAST IN 1951 as 
NATIONAL OFFICERS COUNCIL 
President 4 4 é ROBERT BAKER, SAC. MUS. D. 
S. LEWIS ELMER, A.A.G.O., F.T.C.L. merican ul 0 § ant RAY F. BROWN, BBG. O. 
T. FREDERICK H. CANDYLN, MUS. D. 
Vice-President : FRANKLIN COATES, A.A.G.O. 
SETH BINGHAM, F.A.G.0O. Chapters in Every State CLAIRE COCI 
: NORMAN COKE-JEPHCOTT, MUS. D., F.A.G.0, 
Secretary CHARLES M. COURBOIN, MUS. D. 
HAROLD V. MILLIGAN, MUS. D., F.A.G.O. 2 F VERNON DE TARy,FiAG-On 
“i Organized Amended Charter CLARENCE DICKINSON, MUS. D., A.G.0. 
Treasurer April 13, 1896 Granted HAROLD W. FITTER, F.A.G.O. 
JOHN HOLLER, A.A.G.O. June 17, 1909 THE REV. HUGH GILES, M.S.M, 
Charter Granted WILLIAM A, GOLDSWORTHY 
Registrar Dec. 17, 1896 ALICE GORDON-SMITH, A.A.G.0, 
JAMES W. BLEECKER, A.A.G.O. Amended Charter HAROLD HEEREMANS, F.A.G.0., CH. M., F.T.¢.1, 
s Incorporated Granted PHILIP JAMES, MUS. D., F.A.G.O., F.T.C.L, 
Librarian Dec. 17, 1896 June 22, 1934 JAMES PHILIP JOHNSTON, F.A.G.O, 
ot SEARLE WRIGHT. F:A:G.0. AN . MCKITTRICK, F.A.G.0., CH. M., F.T.C.L, 
7 CLAUDE MEANS, F.A.G.0., F.T.C.L. 
Auditors CARL F. MUELLER, MUS. D., A.A.G.O. 
HAROLD W. FRIEDELL, 2:A.G.0,, B.C. 3-0, Chartered by the Board of Regents of the University of the State of New York MA et PE et Rak ula Mth Ala dly 
GEORGE MEAD, MUS. D., A.A.G.O. Member of National Music Council, Inc. HUGH PORTER, SAC. MUS. D., F.A.G.O. 
Chaplai HAROLD A. STRICKLAND, MUS. D. 
haplain aha r sacs . Siesta es: ce : re eee = . 
: : si eee e . > — os . ‘ GEORGE WILLIAM VOLKEL, SAC. MUS. D.. F.A.G,0, 
} 24, . . es, feller Center, G.0, 
Se eT Nae rea Te National Hea Iquarters : 1708 International Building, Rockefeller Center as win Se 
630 Fifth Avenue, New York 20, N. Y. 























The President’s Column 


The response to the announcement of 
certain changes in the requirements of 
the associateship and fellowship examina- 
tions, while maintaining the high stan- 
dards of which we are all proud, is most 
gratifying to Dr. T. Frederick H. Cand- 
lyn, chairman of the examination com- 
mittee, and all who have to do with 
this most important department of the 
Guild’s work. A lively correspondence, 
constantly increasing in volume, is being 
carried on betwéen national headquarters, 
potential candidates and their teachers. 
All deans have been asked to nominate 
two local examiners to serve in the 
chapter centers which will be chosen. 
The pamphlet “How to Pass the A.G.O. 
Examinations”; examiners’ reviews of 
the 1950 examinations; previous exami- 
nation papers; solutions of associate and 
fellowship papers and the “Examination 
Booklet” are available at national head- 
quarters. Send for price list. The article 
by Claire Coci, “Organ Registration as 
Applied to Test Pieces in the 1951 Exa- 
minations,” -which appeared in the Feb- 
ruary issue of THE DrApAson, should 
prove helpful and is highly recommended. 
_ The promotion of the Guild examina- 
tions 1s, after all, the chief mission of 
the A.G.O., the really vital work of our 
organization and the principal reason for 
its existence. In the words of Dr. Chan- 
ning Lefebvre, F.A.G.O., a past warden 
of the A.G.O., and chairman of the 
examination committee, “our examina- 
‘tions are the lifeblood of the Guild.” In 
an article by the late Dr. J. Lawrence 
Erb, F.A.G.O., an officer of the Guild 
lor many years and a member of the 
examination committee, published in the 
February, 1947, issue of THE DIAPASON, 
the following eloquent and significant 
paragraph stated: “The first thing that 
strikes the observer is how completely 
the fundamental principles of the Guild 
have been justified by their results. It 
might have seemed that an organiza- 
tion without any authority except such 
as it can command through its examina- 
tions might be powerless to accomplish 
anything important. An institution with- 
out facilities for teaching, without even a 
library, imposing its standards simply 
by undeviating adherence to a set of 
requirements, impartially and imperson- 
ally administered, has set its seal upon 
the entire musical culture of the country, 
for the Guild is honored and respected 
not only by organists but by the whole 
musical fraternity.” ; 

Fellowship certificates have been gran- 
ted to 340 Guild members who have 
passed these examinations: twenty-five 
have been granted ad eundem to fellows 
of the Royal College of Organists of Eng- 
land; associate certificates have been 
awarded to 1,057 Guild members who 
have passed the examinations: twelve ad 
eundem associates of the R.C.O.; and 
choirmaster certificates to fifty-three 
members. : 

Replying to inquiries in regard to ob- 
taining a national A.G.O. directory: The 
most recent publication is that of the 
fiftieth anniversary year, 1946. We have 
no immediate plans for publishing another 
national directory, as the cost of print- 
ing over 10,000 names and addresses 
annually is prohibitive and a directory, 
to be at least approximately correct. 
should be published every year. Lists of 
nearly 200 deans and regents in every 
state, with their addresses, as nearly 
accurate as it is possible for such lists 
to be, are available, and may be obtained 
from national headquarters at a nominal 
price. An increasine number of chap- 





ters now publish local directories and it 
is suggested that all who would like to 
obtain any of these communicate with 
the deans. 

S. Lewis ELMEr. 


Richard Purvis Plays in Detroit. 

Richard Purvis, organist of Grace 
Cathedral, San Francisco, made his ini- 
tial bow to Detroit as a recitalist Feb. 27. 
The recital was played in the Metropo- 
litan Methodist Church on the four- 
manual Austin which is regularly pre- 
sided over by F. Dudleigh Vernor. A 
large audience was on hand and was 
amply repaid by a varied and interesting 
program. The classical portion of the 
program was drawn from the composi- 
tions of Bach, Handel and Franck, and 
they proved to be a happy choice. From 
Bach Mr. Purvis chose the Prelude and 
Fugue in G major, from Handel his 
Concerto No. 1 and from Franck the 
charming and idyllic Pastorale. It is 
perhaps in the second half of the recital 
that Mr. Purvis rose to his greatest 
heights. This part of the program was 
devoted entirely to Mr. Purvis’ own com- 
positions which are shortly to be pub- 
lished. To the two numbers he has given 
the names “Three Prayers in Tone” and 
Toccata on “In Babilone.” The first was 
based on Moravian chorale themes, the 
second a well-known hymn which came 
out of the Dutch Reformation. One can 
say without any hesitancy that these 
compositions are great music and will 
be so considered in years to come. Mr. 
Purvis closed the progam with an im- 
provisation on two submitted themes. A 
masterly treatment was given a theme by 
Tallis. The artist showed his keen sense 
of humor in his treatment of the second 
theme, which was the opening bars of 
“The Sweetheart of Sigma Chi,” a pro- 
duct of Mr. Vernor’s college days. 

At the insistence of the audience Mr. 
Purvis responded with two more of his 
compositions in lighter vein—“Les Pe- 
tite Cloches” and “Marche Grotesque”’— 
from a group of pieces called “Four 
Dubious Conceits.” 

Mark Wispom, Secretary. 


Dinner, Address, Recital in Detroit. 

The February meeting of the Eastern 
Michigan Chapter was held on the night 
of Feb. 20 in Faith Lutheran Church, 
Detroit, with the Rev. C. H. Lange, 
pastor, and Mrs. Nova Bransby, organist, 
as host and hostess. About eighty mem- 
ber and guests sat down to a turkey 
dinner served by the women of the 
church. A business meeting was con- 
ducted by Dean Elizabeth Root Mur- 
phy. Ralph Bransby, who had superin- 
tended the reconstruction of the organ 
for the church, gave a brief talk on 
what was done. The chapter then listen- 
ed to a very interesting and instructive 
address by August Maekelberghe on the 
subject “On Being a Musician Rather 
than an Organist.” 

Afterwards the meeting adjourned to 
the church, where a large audience was 
on hand to hear Mr. Maekelberghe give 
the following program: Concerto No. 13 
(Larghetto and Allegro), Handel; 
“From God I Ne’er Will Turn Me,” 
Buxtehude; Fantasie and Fugue in A 
minor, Bach; Improvisation on the hymn 
“Penitentia”; Rondo in G major, Haydn; 
“Pastorale Ancienne,” Edmundson; 
Theme with Variations, Maekelherghe. 

Marx Wispom, Secretary. 


Bach Program York Feature. 
The monthly meeting of the York Pa., 
Chapter took the form of a Bach pro- 
gram, Feb. 13 at St. Paul’s E.U.B. 
Church, Red Lion, Pa., Professor Emory 
F. Ritz organist and Mrs. Paul Hangen 


CHAPTER REPORTS WHICH 
are received more than two weeks after 
the event recorded must yield space to 
news that is received when it still ts 
news. Please make your stories concise, 
informative and of general importance, 
use a typewriter if at all possible, write 
on one side of the paper and be sure you 
are accurate in spelling names. Your help 
in making the A.G.O. department in- 
teresting will be appreciated. 


Regional Conventions in 195] 


March 2—Salt Lake City. 

April 3-5—New Orleans. 

April 10-12—Topeka, Kan. 
April 23 and 24—Seattle, Wash. 
April 30 and May 1—Denver, Colo. 
May—Cleveland, Ohio. 

May 14-17—Charleston, S. C. 
June 12-14—Bloomington, Ind. 
June 18-21—Buffalo, N. Y. 
June 19-20—Atlantic City. 
June 19-22—Los Angeles. 
June—Mason City, Iowa. 











chorus director. The 
Friendly Girls’ Chorus sang. Organ 
selections were played by Professor 
Ritz, Fred Meads, Pauline Cole and 
Mrs. Paul I. Hangen. A carillon recital 
was played by Professor Ritz. 

After the program tea was served in 
the church social rooms. A _ business 
meeting was conducted by the dean, 
Mrs. M. Edythe Wareheim. Mrs. Phyllis 
Kline was accepted as an active member 
and Robert Reigle as a_ subscribing 
member. 

Doris L. WaAREHEIM, Sub-dean. 
Subscribers’ Night in New York. 

The New York City Chapter held its 
annual subscribers’ night service at the 
Central Presbyterian Church Feb. 13. 
The service was under the direction of 
the Rev. Hugh Giles. The feature of the 
evening was a recital by Dr. Robert 
Baker, organist of the First Presby- 
terian Church, Brooklyn, and Temple 
Emanu-el. His program included: Toc- 
cata in D minor, Bach; “Capriccio on 
the Departure of a Beloved Brother,” 
Bach; Symphonic Chorale, “Ach bleib 
mit deiner Gnade,” Karg-Elert; “The 
Modal Trumpet,” Karam; “Carillon,” 
Roberts; Finale from Symphony 1, 
Vierne. Hugh Giles conducted his choir 
from Central Church in Bingham’s “The 
Canticle of the Sun.” A reception for 
Guild members and subscribers was held 
after the service. 

Westminster Senior Class Gives Program. 

The senior class choir of Westminster 
Choir College, Princeton, conducted a 
worship service for the Central New 
Jersey Chapter March 5 in the crypt of 
Trinity Cathedral at Trenton. Under the 
capable leadership of William Giles, class 
member, the choir of about forty voices 
sang in a most creditable manner. Richard 
Robinson, a member of the class, gave 
a brief talk on “Why We Believe in the 
Ministry of Music.” Nyle Hallman ac- 
companied at the organ and played Jon- 
gen’s Chorale as the prelude and Bach’s 
Fugue in G major as the postlude. The 
Rev. J. Lawrence Pitt, chaplain of the 
chapter, assisted in the service, which was 
open to the public. 

At a business meeting afterward, with 
Dean Elsie Gebhard presiding, it was 
voted unanimously that dues of any mem- 
bers of the chapter entering the armed 
forces be taken care of by the chapter 
to insure continued membership and re- 
ceipt of THE Drapason for the duration 
of the service period. 

Ramona C. Anprews, Registrar. 
Nies-Berger Cincinnati Guest. 

The Southern Ohio Chapter presented 
Edouard Nies-Berger, organist of the 
New York Philharmonic Symphony Or- 
chestra, in a recital Feb. 12 on the three- 
manual Mdller organ in the Westwood 
Presbyterian Church, Cincinnati. The 
program, entitled “Five Centuries of Or- 
gan Music,” ran the gamut from Fresco- 
baldi to the brilliantly played Toccata 
by Sowerby. Other composers repre- 
sented were Couperin, Purcell, Bach, J. 
Alfred Schehl, Boccherini, Bossi, de 
Maleingreau, Debussy and Nies-Berger. 
Especially impressive were the dramatic 


assistant and 


Liszt Variations on the Basso of Bach's 
Cantata “Weeping, Mourning,” and the 
“Crucifixus” from Bach’s B minor Mass, 
with choral ending. 

At the close of the program Dean 
George Higdon invited everyone to a 
reception in the church parlors in honor 
of the recitalist. Mr. Nies-Berger while 
in town was the house guest of Willis 
Beckett, organist-choirmaster of the 
church and director of the Cincinnati 
May Festival chorus. The following day 
he was entertained at luncheon at the 
Conservatory of Music by Dr. Luther 
A. Richman, director of the conserva- 
tory. The faculty and student body en- 
joyed the privilege of hearing Mr. Nies- 
Berger play the Aeolian-Skinner organ 
in Concert Hall. 

HeLen M. Situ, A.A.G.O., 
Registrar. 
Sowerby Program in Milwaukee. 

The Wisconsin Chapter was treated 
to a very special event, Saturday eve- 
ning, Feb. 17, the occasion being a lec- 
ture and recital based on the organ 
works of Leo Sowerby. A very interest 
ing portrayal of the composer himself 
was followed by the playing of several 
of his compositions by Mrs. Ruth Pilger 
Andrews of Madison, who has given 
many years to the study of the Sowerby 
works. A large audience of members 
and friends of the chapter was present to 
hear this program at the English Luther- 
an Church of the Redeemer, Milwaukee, 
the church of our dean, Dr. O.MJ. 
Wehrley. 

Mrs. Andrews’ program was as fol- 
lows: “Comes Autumn Time”; “Caril- 
lon”; Passacaglia, from Symphony in 
G: Air with Variations, from Suite 
for Organ: Fanfare: Arioso, and Prel- 
ude on “The King’s Majesty.” A record- 
ing was made of this program. 

JANE KRFENKEL, Secretarv. 

New Chapter in Wisconsin Active. 

The Northeast Wisconsin Chapter is having 
an active first season. On Jan. 14 it spon- 
sored Miriam C. Duncan in a recital of 
works of Bach, Reubke, Pepning and Lané- 
held at the First Methodist Church in Osh- 
Neenah, and Feb. 18 a choir round-table was 
held at the First methodist Church in Osh- 
kosh, with Harold Fiske of the host church 
as chairman. Williard Bob, Walton Johnson, 
William Fawcett and Edward Heisinger 
were members of the panel discussing var!- 
ous aspects of choir work. A paper was 
read by Mr. Fiske and mineographed lists 
of suitable anthems for choirs were given 
out. Refreshments were served, with Miss 
Mary Phillips of Oshkosh presiding at the 
tea-table. 

A large audience filled St. Mary’s Catho- 
lic Church, Oshkosh, for a recital by Rich- 
ard Purvis of San Francisco. Chapter mem- 
bers were privileged to hear Mr. Purvis 
again the next day when he played and 
spoke about his own works for Lawrence 
College organ students in Appleton. 

Also on the agenda for the month of 
March was a performance of Dubois’ “Seve? 
Last Words” by the choir of St. Paul's 
Lutheran Church, Neenah, under the 4i- 
rection of William Fawcett, with Gladys 
Michaelson at the organ. 

This chapter was formed less than a yeat 
ago and now has forty-five members. 

Mrrtam Crapp Duncan, Secretary: 
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News of the American Guild of Organists—Continued 





Organists of Southwest 
Will Spend Three Days 


at Convention in Topeka 





Arrangements have been completed for 
the Southwest regional convention, to be 
held in Lopeka, Kan., April 10, 11 and 12. 
Convention headquarters will be in the 
recently compieted chapel ot the First 
Presbyterian Church. The convention will 
open at 10 o'clock fuesday morning, April 
10. Foilowing registration the visitors 
will hear a paper on the “piscopal 
Service and Its Musical Problems,” pre- 
sented by Henry W. Sanderson, A.A.- 
G.O., of St. Matthew’s Cathedral, Dallas, 
Tex. Then they will go to the First 
Methodist Church, where Carl Amt, A.A.- 
G.O., of Stillwater, Okla., and Norman 
Z. Fisher, M.S.M., of Shreveport, La. 
will play a Bach program, and con- 
temporary organ music for the church 
service. The afternoon program will in- 
clude a recital by Bob Whitley of Nor- 
man, Okla., national winner of the 1949- 
50 A.G.O. contests; a program by the 
Madrigal Singers of the Topeka High 
School, directed by Don M. Gleckler, 
and the regional organ playing contest. 
The program Tuesday evening will be 
devoted to an organ-orchestra concert, 
featuring two works for organ and or- 
chestra—Prelude and Allegro, Piston, 
and the Concerto by Poulenc. Jerald E. 
Hamilton of Grace Cathedral will be 
the organ soloist. 

Wednesday morning the convention 
will open with a panel discussion on the 
examinations, with Dr. A. E. Ellsworth 
of $.M.U., Dallas; Carl Amt of Okla- 
homa A. and M. College, Stillwater, and 
Laurel E. Anderson of Kansas Uni- 
versity as speakers. Arden Whitacre of 
the University of Texas will be heard in 
arecital at the Presbyterian Church, after 
which the convention visitors will travel 
to Lawrence, Kan., and Kansas City. 
At Lawrence they will hear the Kan- 
sas University A Cappella Choir, directed 
by Dr. D. M. Swarthout, as well as the 
recently completed organ on the K. U. 
campus. At Kansas City the afternoon 
will be devoted to a tour of four organs, 
including those in the Central Christian 
Church, the Park College Chapel, Grace 
and Holy Trinity Cathedral, where the 
boy choir will sing, and the new Kilgen 
in the Country Club Christian Church. 

_ The convention banquet will be the 
feature of the early evening, followed by 
a recital by Mario Salvador, Mus.D., 
of St. Louis Cathedral. 

Recitalists to be heard Thursday in- 
clude Gordon E. Young of Tulsa, Dale 
Peters of Denton, Tex., Mrs. Elizabeth 
Stephens of Sheridan, Tex., Mrs. Jeanne 
G. Waits of Tulsa, and Brother Dunstan 
Raphael of Salina, Kan. A business meet- 
ing and discussion session are planned 
tor Thursday morning and a_ luncheon 
for the chapter deans at noon. In addition 
to the recitals planned for the afternoon 
session, there will be a program of music 
for organ and other ensemble instru- 
ments at the new Church of Christ, 
Scientist. 

The closing session of the convention 
will be the Guild service in the evening 
at the First Presbyterian Church, with 
the choirs of the church singing the 
service and Dr. Orlo Choguill, the pas- 
tor, preaching. The church organist, 
Richard Gayhart, will play the service 
and the prelude will be played by Miss 
Mildred Andrews, organist of Oklahoma 
University. 

Dorotpy R. Appy, Secretary. 
New Chapter in Westchester County. 

Three meetings held in January, Feb- 
ruary and March marked the forma- 
tion of a Westchester County, N. Y., 
Chapter. The first meeting was held Jan. 
24 at Christ Church, Bronxville. Robert 
Owen, organist and choir director of 
Christ Church, presided. After a word 
of welcome to about fifty organists and 
choir directors, Mr. Owen introduced 
. Lewis Elmer, national president of 
the Guild, who spoke on the advantages 
of a Westchester Chapter. He then in- 
troduced Harold W. Friedell, who en- 
larged on the subject. At the conclusion 
of the meeting all those present signed 
= petition, which was sent to national 
eadquarters and approved. Mr. Owen 


gave an informal demonstration on the 
new three-manual Aeolian-Skinner organ 
and invited an inspection of this fine in- 
strument. 

Feb. 6 a second meeting was held 
and the following officers were elected 
pro-tem; Robert Owen, dean; John Cart- 
wright, sub-dean; Berenice B. Anner, 
corresponding secretary. Subsequently the 
offices of corresponding secretary and 
treasurer were combined. The third meet- 
ing was held March 6 at the First Re- 
formed Church in Hastings-on-Hudson. 
A business meeting was followed by 
a most enjoyable program of organ music 
on the newly-installed Schlicker organ 
by Dr. Henry F. Seibert, organist of 
Holy Trinity Lutheran Church, Hollis, 
L. I., and Howard E. Marsh, organist 
and choir director of the First Reformed 
Church. 

BERENICE B. ANNER, 
Corresponding Secretary. 
Activities of Worcester Chapter. 

The Worcester, Mass., Chapter met 
at the Worcester Polytechnic Institute 
Feb. 13 with the sub-dean, Clifford 
Fowler Green, A.A.G.O., as host. After 
dinner in Sanford Riley Hall, Mr. Green 
gave a demonstration on the Aeolian- 
Skinner organ in Alden Hall. Regional 
Chairman Harris S. Shaw, A.A.G.O., of 
Boston was the principal speaker and 
proposed that we hold the regional con- 
vention in Worcester this year. The sub- 
ject was discussed with interest. The 
chapter is sponsoring the following re- 
citals in All Saints’ Church, Monday eve- 
nings at 8:15: 

Feb. 12—George Faxon, organist of 
St. Paul’s Church, Boston. 

Feb. 19—William Self, All 
Worcester. 

Feb. 26-Charles Dodsley Walker, 
Church of the Heavenly Rest, New York. 

March 5—William MacGowan, St. 
Philip’s, Durham, N. C. 

At the Worcester Art Museum Sun- 
day afternoons at 4:30 there will be 
these recitals: 

Feb. 11—Richard Husdon. 

Feb. 18—Frederick Monks. 

Feb. 25—William Self. 

Bertis H. ApAms, Secretary. 
Markey Plays for Lehigh Chapter. 
A recital by George B. Markey was 

the feature of the February meeting of 
the Lehigh Valley Chapter of the Ameri- 
can Guild of Organists. This recital was 
plaved Saturday evening, Feb. 10, in the 
Gideon F. Egner Memorial Chapel of 
Muhlenberg College, Allentown, Pa., and 
was attended by approximately 150 or- 
ganists and guests, all of whom thor- 
oughly enjoyed the performance. 

Sue F. Enricnut, Secretary. 


News from Wilkes-Barre, Pa. 

The Wilkes-Barre, Pa., Chapter held a 
business meeting Feb. 19 at the home of 
Mrs. Wright in Kingston. The following 
officers were elected: Dean, Charles Hen- 
derson; sub-dean, Clifford Balshaw, F.A. 
G.O.; registrar, Phyllis Clark, Mus.B.: treas- 
urer, Carl Roth; secretary, Ruth Dorothy 
Williams; publicity, Mrs. Robert Wright; 
chaplain, the Rev. Carl Schindler; auditors, 
Lois Lee and Robert Dudeck; executive 
committee, Mrs. Peter Broadt, Mrs. Willard 
Merriman and Mrs. Louie Ayre. 

A Lenten recital sponsoring Ruth Turn 
Reynolds, soprano, and Clifford Balshaw, 
organist, was presented to the public by 
the Guild Sunday afternoon, March 11, in 
Grace Episcopal Church, Kingston, Pa. The 
church was well filled with an audience 
that appreciated the high quality of music 
presented and the exceptional talent shown. 
Eugene Brandstadter, violinist, assisted. 

The Wilkes-Barre Chapter is sponsoring 
a recital March 28 in Westminster Pres- 
byterian Church by Kenneth Roberts. 

Lots M. Leg, Secretary. 


Monthly Meeting in Harrishurg. 

The Harrisburg, Pa., Chapter held its 
monthly meeting in the Fifth Street Metho- 
dist Church March 5. Miss Violette Cas- 
sell is the organist and choirmaster of 
the host church. Final plans were made for 
the presentation of the Allegheny Singers, 
Martin J. Luvaas conductor, in the Fifth 
Street Church, March 30. 

The many friends of Mrs. Nelson Maus 
were sorry to learn of her illness. She is 
still in the Harrisburg Polyclinic Hospital. 
Mrs. Maus is a charter member of the 
Harrisburg Chapter and organist of the 
First E.U.B.Church. 

Robert S. Clippinger, A-A.G.O., in charge 
of the study group, conducted an interest- 
ing class, the subject of which was “A 
Study on Pipes,” which proved to be not 


Saints’, 


Examination Fees Revised 


The schedule of fees for either section 
of any of the A.G.O. examinations taken 
separately has been revised and is now 
as follows: Fellow, $15; associate, $10; 
choirmaster, $10. 

T. FrepertcK H. CANDLYN, 

Chairman Examination Committee. 








only educational, but entertaining. Miss 
Agnes Hess, organist of the Pine Street 
Presbyterian Church, stood at the head 
of the class and was rewarded for her 
correct answers. 

The entertainment for the evening was 
provided by Misses Jean Allen and Violette 
Cassell. Miss Allen gave us a vivid ac- 
count on “P.O.D.”, otherwise known as 
“Primer of Organ Demonstrations.” Miss 
Allen proved that pipe organs and organs 
of the body do have a close relationship. 
Her book review was hilarious. Miss Cas- 
sell played several accordion solos. Dressed 
as a Spanish girl, she “practiced” on her 
“Squeeze Box” to the delight of all. The 
entertainment was a sample of what to 
expect at the “Post Easter Party’? which will 
be held in April, with Arnold S. Bowman 
in charge. 

Marcuerite G. Wuarton, Registrar. 


March Program in Reading. 

The March meeting of the Reading, Pa., 
Chapter was held March 4 in St. John’s 
Lutheran Church, Boyertown, Pa. The choir 
of the church, under the direction of 
Emerson F. Harding, organist and director, 
sang the first part of Mendelssohn’s 
“Elijah.” Roy Wilde of the First Baptist 
Church in Philadelphia was the baritone 
soloist. Miss Iva A. Spacht, organist of 
Emmanuel Lutheran Church, Pottstown, 
played Mendelssohn’s Sixth Sonata as a 
prelude. Mr. Harding closed the program 
with Mulet’s “Thou Art the Rock.” 

Gerorce W. Tosras, Correspondent. 


Northeastern Pennsylvania. 

The fourth in the current series of Len- 
ten recitals presented by the Northeastern 
Pennsylvania Chapter at St. Luke’s Epis- 
copal Church, Scranton, Pa., was played 
by Helen Bright Bryant, Mus.B., organist- 
chorister of the church, Sunday afternoon, 


March 4. Her program was as follows: 
Three Chorale Preludes, Bach; Chorale 
Improvisation, Karg-Elert; Passion Sym- 


phony, de Maleingreau; Chorale Improvisa- 
tion on “Bethany,’’ Verrees; Fourth Sym- 
phony, Vierne; Psalm Prelude No. 3, 
Howells; Byzantine Sketches, Mulet; Toc- 
cata, Gigout. 

Heten Firze Rawtincs, Secretary. 


Wheeling Chapter as Guests. 

The Rev. and Mrs. Chester S. Burd and 
Mrs. Margaret Springer were hosts to 
the Wheeling Chapter at Trinity Lutheran 
Church Feb. 20. An illustrated lecture on 
“Music for Worship’ was presented by 
Franklin T. Wilkins, A.A.G.O., choir di- 
rector of Emmanuel Lutheran Church, Pitts- 
burgh. After a business session the group 
was entertained in the home of Mr. and Mrs. 
Burd. 

On March 6 the chapter met at St. Luke’s 
Episcopal Church as guests of the Rev. 
W. Carroll Thorn and Mrs. Ruth R. Helf- 
rich, organist. Mr. Thorn, who is chaplain 
of the chapter, gave a talk on “Music Used 
in the Episcopal Church.” Howard Alan 
Jewell, a young organ student, played or- 
gan selections. Dean John K. Zorian pre- 
sided at the business session, at which plans 
were completed for the Nies-Berger recital 
April 17 at St. James’ Lutheran Church. 
Rhys Ritter, baritone, will be assisting artist. 

Heten B. Gorvon, Recording Secretary. 


Hear Purvis in Oklahoma City. 

The Oklahoma City Chapter presented 
Richard Purvis, organist of Grace Cathe- 
dral, San Francisco, in a recital Feb. 13 
at the First Baptist Church. Mr. Purvis 
closed the program with three improvisa- 
tions on themes submitted by the audience. 
A master class was held Feb. 12, followed 
by a dinner at Bishop’s. 

The next dinner-meeting will be held 
April 2 at the First Presbyterian Church. 
The hosts will be Mrs. David C. Johnston, 
Mary Kate Robinson, Marilyn Fawcett, Mrs. 
Cecil Hamilton, Paul N. Haggard and Ken 
Wright. 

Mary EtizasetH McCray, 
Dinner Meeting in St. Paul. 

The Minnesota Chapter held its February 
dinner meeting at St. Clement’s Episcopal 
Church, St. Paul, Feb. 13. The dean, Mrs. 
Arthur J. Fellows, introduced the Rev. 
Glenn Lewis, rector of the church. Mr. 
Lewis spoke of the pleasant association with 
G. A. Thornton, organist and choirmaster 
of St. Clement’s for forty years. He then 
introduced Robert Sheaffer, who succeeded 
Mr. Thornton but is now called into the 
service, and Jack Fisher of New York, 
who has been engaged for the post. 

The group adjourned to the church to 
hear Mr. Fisher in three Sowerby numbers, 


Secretary. 


“Carillon,” “Requiescat in Pace” and Fan- 
fare. These were done with good taste and 
the Fanfare in brilliant style. 

Then there was a round-table discussion. 
Paul Manz of Mount Olive Lutheran Church 
in Minneapolis and Dennis Lane of St. 
Stephen’s Episcopal Church in Edina con- 
tributed helpful suggestions for the litur- 
gical service and gave some _ excellent 
examples of music for the church year. 
Robert Sheaffer offered a list of preludes and 
postludes for the service. Rupert Sircom 
of Westminster Presbyterian Chuch, Minne- 
apolis, provided an outstanding list of organ 
numbers and suggested special registration 
for some of the numbers. 


Hobbies Displayed in Seattle. 

The Seattle Chapter met at the Broadway 
Methodist Church March 12. Miss Mildred 
Clark, organist-director of the church, was 
the hostess. The business meeting was con- 
ducted by Dean Maria Kjaer, after which 
members met in the vestry for the program 
under the direction of Arville Belstad. 
Members had been requested to display 
their hobbies and these proved most in- 
teresting. 


Miniprep Wassserc, Sub-dean. 


Farewell to Miss Titcomb. 

The meeting of the Auburn Chapter 
March 12 was in the nature of a farewell 
dinner for Miss Louise C. Titcomb, founder 
and former dean of the chapter and its 
present registrar. A large percentage of 
the members enjoyed the meal prepared by 
women of Westminster Church and pre- 
sented Miss Titcomb with a wrought alumi- 
num bonbon dish as they wished her well 
in her new position in Miami, Fla. The 
evening’s program consisted of an exchange 
of music by A.G.O. composers, in pre- 
paration for Guild Sunday. Upon request 
several of these compositions were played. 

Harriet V. Bryant, Dean. 


Lecture by Ralph A. Harris in Miami. 

Ralph A. Harris, Mus.D., F.A.G.O., a 
member of the faculty of the University of 
Miami, gave the members and guests of 
the Miami Chapter an interesting and in- 
formative lecture on choral music and 
technique March 12 at the Musicians’ Club 
of America. Points emphasized were the 
requirement that a choirmaster be a teacher 
and psychologist, the spiritual side of the 
office of minister of music and the need 
for selecting appropriate material. Choir- 
masters were urged to teach as many phases 
of music as possible, including sight-read- 
ing, diction, form, basic harmony, phrasing, 
ete. A period of singing followed the 
lecture, Dr. Harris directing the group. 

A petition was presented from the organ 
students at the University of Miami, re- 
questing that the Miami Chapter sponsor 
the organization of a university student 
group, with the goal of preparation for the 
examinations. New members and guests 
were welcomed. The evening was con- 
cluded after Miss Bertha Foster, the hostess, 
served refreshments. 

Virgil Fox presented an excellently played 
recital Feb. 20 at Trinity Episcopal Church. 

KaTHLEEN Norris, Secretary. 


Meeting and Program in Tampa. 
The Tampa, Fla., Chapter held its month- 
ly meeting Feb. 13, with St. John’s Epis- 
copal Church and our dean, Gordon Baker, 
as hosts. In line with a resolution to ac- 
quire a chapter library for the benefit of 
all members, a large number of various 
musical information books were presented. . 
A discussion followed on the right approach 
and performance of the service prelude. 
Members then adjourned to the church 
auditorium, where our dean gave a short 
but beautiful recital, playing among other 
numbers the chorale prelude “I Call to 
Thee,” Bach; Canzona, Gabrieli; Elevation, 
Wasson; Finale, Fourth Symphony, Widor. 

W. F. JENKINS. 


Organ Tour in Millville, N. J. 

The Southern New Jersey Chapter met in 
Millville for an organ tour Feb. 20. Four 
churches were visited and a short program 
was played by the organist of each church. 
At Trinity Methodist Anna Ferguson play- 
ed the Offertory in D minor and Andante 
by Batiste and Bach’s Toccata and Fugue in 
D minor. At the First Presbyterian Church 
Charlotte Wilson played “In Summer,” 
Stebbins, and Intermezzo, Rogers. Eliza- 
beth Novaria of the First Baptist Church 
chose for her numbers Becker’s “Praeludi- 
um Festivum” and Maxson’s “Romance” in 
C. The last church visited was the First 
Methodist, where Walden B. Cox is or- 
ganist. He chose for his numbers Air and 
Gavotte, Wesley, and Fugue, Rheinberger. 

The evening was concluded with a busi- 
ness meeting at the First Methodist Church. 
Plans were discussed for future events. 
These include the artist concert in March, 
featuring Catharine Crozier, a junior choir 
festival and the colleagues’ recital. 

Cora Mae S#HoemakerR, Registrar. 
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Denver Program Arranged 
for Regional Convention 


Set for April 30 to May 2 


The Rocky Mountain Chapter will be 
host to a regional convention in Den- 
ver April 30 through noon of May 2. The 
highlight of the first day will be the 
recital by Claire Coci in St. John’s 
Cathedral Monday evening. After regis- 
tration beginning at 1 p.m., Ray Berry 
of Colorado Springs will give a recital 
on the new organ of the First Baptist 
Church. Mr. Berry is well known as 
a recital organist. At 4 David Pew will 
hold a demonstration choir rehearsal for 
a boy choir in St. John’s Cathedral. 

The Tuesday sessions will be devoted 
to demonstrations and discussions of cho- 
ral work. Miss Katherine Bauder of 
the Fort. Collins public schools will 
discuss children’s choirs. George Lynn, 
a member of the faculty at the University 
of Colorado, will have charge of the 
work for adult choirs. There will be 
a panel discussion on the mutiple choir 
scheme. A massed choir festival will 
be held in the evening. The chorus will 
be directed by C. Lee Williams and 
accompaniments will be played by David 
Pew. Following the service there will 
be a coffee hour for all attending the 
convention. 


Guild examinations and their values 
will be discussed by Hugh Mackinnon 
of the University of Wyoming on Wed- 
nesday morning. The young organists’ 
contest also will he held Wednesday 
morning. The convention will close at 


noon with a luncheon. 
“Music in the Lutheran Church” was 
the subject of the discussion at the meet- 


ing of the Rocky Mountain Chapter 
March 5 in the Gloria Dei Lutheran 
Church. Mrs. V.E. Spirk read a paper 


on “Martin Luther and His Contribu- 
tion to Church Music.” The Bach can- 
tata “Come Redeemer” was sung by a 
group from the South High School 
a cappella chorus. A short history of 
the cantata was given by Jan Hall, one 
of the members of the group. Karl Yordy, 
another student, gave a short analysis of 
the cantata which was sung. The choir 
was directed by Miss Dorothy Wassum, 
director of music in the Denver schools. 
Mrs. Elizabeth Burt played the accom- 
paniment. Mrs. Burt then played “Come, 
Saviour of the Gentiles,” “Jesus, Price- 
less Treasure” and “A Mighty Fortress,” 
Bach. 

Esteiia C. Pew, Publicity Chairman. 


Schantz Youngstown Speaker. 

The February meeting of the Youngs- 
town, Ohio, Chapter was held on the 
26th in the Third Evangelical and Re- 
formed Church, Brownlee Woods. Our 
dean, Mrs. Paul A. Adams, presented 
the program chairman, Clarence Barger, 
who introduced the guest speaker, John 
F. Schantz of the Schantz Organ Com- 
pany, Orrville, Ohio. Mr. Schantz, one 
of the third generation to be associated 
with the company, is a talented musician, 
a graduate of the Oberlin Conservatory 
of Music and one of the youngest men in 
the country interested in the art of or- 
gan building. He gave us an interesting 
review of his recent trip to Europe, where 
he visited cathedrals in England, Holland, 
Switzerland and France and had the op- 
portunity to play their age-old organs. 
The Schantz Company film was screened 
for us, showing the actual building of 
one of their organs. 

The evening was concluded delightful- 
ly around the refreshment table. 

Mrs. A. F. Soperperc, Secretary. 


Catharine Crozier in San Francisco. 

Catharine Crozier player her first San 
Francisco recital Feb. 4, at Trinity Epis- 
copal Church, under the auspices of the 
Northern California Chapter, and lived 
up to her reputation as one of the 
country’s top-ranking organists. She 
negotiated with ease the difficulties of 
such taxing compositions as the Roger- 
Ducasse Pastorale and Liszt’s “B-A- 
C-H” Fantasie and Fugue. Miss Crozier 
drew upon the tonal resources of the 
fine organ at her disposal with good 
taste and revealed an extraordinary capa- 
city for colorful registration. Playing 
the Bach Passacaglia and Fugue with 


firm steadiness and building it up smooth- 
ly to a stunning climax, she breezed 
through Sowerby’s Fantasy for Flutes 
with airy lightness and charm. The 
utterances of Alain and Messaien also 
were accorded appropriate interpreta- 
tions. 

Miss Crozier made a deep impression 
and her early return is awaited with 
keen anticipation. 

FREDERICK FREEMAN. 


Biggs’ Recital Makes Front Page! 

E. Power Biggs visited Chico, Cal, Feb. 12 
and played a recital that literally made 
local music history. Sponsored jointly by 
the Chico Chapter and the Chico Bach So- 
ciety, Mr. Biggs played at the Bidwell 
Memorial Presbyterian Church, where more 
than 700 people filled every available seat, 
including scores of chairs placed in the 
aisles, and even stood in the foyer through- 
out the program. The program included 
Handel’s Concerto No. 2; Haydn’s “Suite 
for a Musical Clock,’ Sketch in D flat 
and Canon in B minor, Schumann; Bach’s 
“Sheep May Safely Graze” and Toccata and 
Fugue in D minor; Heroic Piece, Franck; 
Alain’s ‘‘Litanies,” “Behold, a Rose Breaks 
into Bloom,”’ Brahms, and Dupré's brilliant 
Variations on a Noel. The organ is a small 
two-manual Méller of eleven ranks built 
in 1931, but this proved to be no handi- 
cap to Mr. Biggs. Judging by the comments 
of local music-lovers, Mr. Biggs demon- 
strated that serious organ music can be 
enjoyable for the average person. At the 
conclusion of the program the audience 
brought Mr. Biggs back for two encores, 
the jolly ‘‘Lesson,” by William Selby, and 
Purcell’s Trumpet Voluntary. 

For the first time in history the local 
newspaper gave an organ recital a front- 
page write-up, devoting ten inches of space 
to a review of the Biggs concert. 

CHARLES VAN BRONKHORST, 
Publicity Chairman. 


E. Power Biggs in Los Angeles. 

The second recital of the master organ 
series sponsored jointly by Occidental Col- 
lege and the Pasadena and Valley Dis- 
tricts Chapters, A.G.O., took place Feb. 16 
in Thorne Hall at the college in Los 
Angeles, the artist being E. Power Biggs. 
The hall was filled to overflowing. Mr. 
Biggs’ flawless interpretation of great or- 
gan music was enthusiastically received 
and an ovation was accorded him at the 
close of the program, after which he play- 
ed three encores. 

After the recital a reception was held 
at the home of Dr. and Mrs. Charles E. 
Anderson in South Pasadena. 

The third recital of the master organ 
series will take place April 17, at which 
time, Claire Coci will be the recitalist. 

Mrs. Marvin D. Kann, Registrar. 


Interesting Evening at Lodi, Cal. 

An interesting evening was spent Feb. 20 
by members of the Central California Chap- 
ter visiting several organs at Lodi, Cal. 
A demonstration of the organ in the 
First Christian Church was given by Mrs. 
Wilhelmine Welch Pryor. The Central 
Seventh-day Adventist Church’s Robert 
Morton organ was presided over by Bev- 
erly Egbert and William F. Meeske gave 
a similar demonstration in St. Peter’s 
Lutheran Church. All instruments were 
Robert Mortons but the difference in in- 
stallation and choice of registration gave 
the group a good idea of the variety that 
could be obtained. An extra item of in- 
terest was the unscheduled playing of the 
small Estey reed organ with pedals by the 
dean, Eleanor Verkuyl, used by the Sun- 
day-school in the basement of the Central 
Seventh-day Adventist Church. 

After the tour of organs the group met 
at the home of Don Sutherland for a busi- 
ness meeting and paid homage to George 
Washington by having cherry pie. 

Gwyn Gray Ctark, 
Chairman of Publicity. 


Dinner in Salt Lake City. 

The Utah Chapter met Feb. 2 for dinner 
at the Lion House Social Center in Salt 
Lake City, with twenty-two members and 
friends present. Subdean Alma _ Selander 
presided at the meeting. Henry Thornton, 
chairman of the nominating committee, 
submitted the following as nominees for 
office during the coming year: Dean, Alma 
Selander; sub-dean, Roy Darley; secretary, 
Gwen Summerhays; treasurer, Irene Ja- 
cobson; registrar, Eleanor Todd; librarian, 
Gladys Bullock; auditors, Ellen Asper and 
Gerhardt Axman. 

A special guest of the evening was Mrs. 
Ronald Dougan of Beloit, Wis., national 
biennial chairman of the National Federa- 
tion of Music Clubs. The Guild joined 
Mrs. Dougan at a meeting of the Utah 
Federation of Music Clubs on the roof gar- 
den of the Hotel Utah, where plans for 
the biennial convention to be held in Salt 
Lake City May 13 to 20 were presented. 
Music for the evening was provided by the 
Swanee Singers, a male chorus under the 


direction of Earl Donelson, and a ’cello 
quartet led by Professor Joseph Clive of 
the University of Utah. 
ELeEaNoR H. Topp, Registrar. 
Ellsasser Omaha Recitalist. 

The people of Omaha and vicinity had 
their first opportunity to hear Richard Ell- 
sasser in a recital when he was presented 
at the First Baptist Church Feb. 27. The 
program was divided into music of three 
periods. For the early works Mr. Ellsasser 
chose the Vivaldi Concerto in A minor, 
“Le Fifres,’”’ by D’Andrieu; Andante, Sta- 
mitz, and the Rondo in G of Bull. Then 
came the Bach Fourth Concerto and Cho- 
rale Prelude on ‘“Heartily I Yearn.” Re- 
presenting the modern compositions were 
Clokey’s “The Kettle Boils,” ‘Soul of the 
Lake,” from Karg-Elert’s “Seven Pastels,” 
Yon’s “L’Organo Primitivo” and Mr. Ell- 
sasser’s own Concert Study in D minor. 
The program concluded with an interest- 
ing improvisation on a theme submitted 
by Mrs. Flora Sears Nelson, organist of 
the church. 

After the concert the Guild members 
were guests of Mrs. Nelson at a party in 
honor of the artist. 

Mrtrrep I. Mowers, Secretary. 


Ellsasser Plays in Columbia, S. C. 

A recital by Richard Ellsasser on the 
new three-manual Médller organ at the 
Shandon Methodist Church in Columbia, 
S. C., Feb. 8 was sponsored by the South 
Carolina Chapter. An enthusiastic audience 
was present to hear the following program: 
Concerto in A minor, Vivaldi; “The Fifers,” 
d’Andrieu; Andante, Stamitz; Rondo in G, 
John Bull; Allegro from Concerto 4, 
“Heartily I Yearn” and Toccata in F, Bach; 
Concert Study in D minor, Ellsasser; ‘The 
Kettle Boils,”’ Clokey; “Soul of the Lake,” 
Karg-Elert; Humoresque, Yon; Improvisa- 
tion on a Submitted Theme. 

Mr. Ellsasser was honored at a Guild 
reception at the home of Professor and Mrs. 
Robert Van Doren after the performance. 
One afternoon of his stay in Columbia was 
devoted to an organ and church music 
workshop. 

Hexen Tarrer, Publicity Chairman. 


Visit St. Joseph’s Academy in St. Paul. 

The Minnesota Chapter met with The 
Twin City Choirmasters’ Association Jan. 5 
at the Central Presbyterian Church in St. 
Paul for dinner, after which both organi- 
zations attended a concert by the St. Jo- 
seph’s Glee Club at St. Joseph’s Academy. 
The girls sang unaccompanied under the 
direction of Sister Thomasine. The pro- 
gram consisted of music for the liturgical 
year. Beautiful intonation, clarity and 
phrasing, particularly in the chant, gave 
evidence of their careful preparation. No 
doubt it was the first visit to the school for 
many organists and choirmasters. All were 
impressed with the hospitality and friend- 
liness shown on the part of both sisters 
and students and with the beautiful class- 
rooms and equipment. 


Mrs. A. J. Fettows, Dean. 


Test Anthems in Virginia. 

The Virginia Chapter held its February 
meeting on the 13th at the Tabernacle 
Baptist Church in Richmond. Dinner was 
served to thirty members. Each director 
brought sets of several favorite anthems, 
which were examined and discussed, and 
the group formed a choir and sang them. 

Lucite Britton, Registrar. 


Recital by Claude R. Murphree. 

The Jacksonville, Fla., Chapter and the 
public heard Claude R. Murphree, F.A.G.O., 
organist of the University of Florida, play 
an inspired recital at the Riverside Park 
Methodist Church Feb. 27 and all came 
away with the feeling that of some 600 
recitals he has presented all over the 
country this was one of the best. 

The program was varied and represen- 
tative of the different periods of organ 
literature from Handel and Bach through 
Liszt’s Fantasia and Fugue on “B-A-C-H,” 
the brilliant Finale in B flat of Cesar 
Franck, to the modern compositions of 
Bingham, DeLamarter and Russell, as well 
as Mr. Murphree’s own works. The pro- 
gram was as follows: “Fireworks Music,” 
Handel; Air, Bach; Fantasia and Fugue on 
“B-A-C-H,” Liszt; “Song of the Basket 
Weaver,” Russell; Scherzo from Second 
Symphony, Vierne; Meditation on ‘Amazing 
Grace” and Toccata on “How Firm a 
Foundation,” Murphree; “The Chapel of 
San Miguel,” Seder; ‘‘Dreams,”’ Stoughton; 
Roulade, Bingham; “Carillon,’’ DeLamarter; 
Finale in B flat, Franck. 

KENNETH H. SCHNABEL, 
Publicity Chairman. 


New Hampshire Chapter. 

The New Hampshire Chapter presented 
Irving D. Bartley, F.A.G.O., of the Univer- 
sity of New Hampshire School of Music in 
a recital at the Congregational Church of 
Laconia, N. H., Feb. 18. Despite the snow, 
the attendance was sufficient to indicate a 


healthy community interest in the organ, 
some people coming from points thirty miles 
away. A meeting of the chapter members 
of the district was held after the recital jn 
the church parlors. Mr. Bartley led another 
lively discussion of registration problems 
affecting the small organ. The Schant, 
film was shown and one of the young 
people’s organizations of the church serve 
refreshments. 

The miscellaneous program for Man. 
chester, N. H., planned for late March, 
had to be postponed until April. The pro. 
gram will include music for the organ 
as well as other instruments and voice. 

Rosert K. HAte, Dean, 


Dinner and Recital in Winter Park, 

The Central Florida Chapter held a 
dinner meeting Feb. 20 at the Green Lan. 
tern in Winter Park. Mrs. R. H. Walthour 
presided over a business session. Sixteen 
members were present. Robert Kee, organ 
teacher at Rollins College, gave an informal 
recital in the Knowles Chapel. His program 
was as follows: Prelude and Fugue in E 
minor, Bach; Chorale in B minor and Cho- 
rale in A minor, Franck; Scherzo and 
Toccata, Durufle; Arabesque, Vierne. 

Mrs. J. L. McEwan, Secretary. 


Roberta Bitgood at Chautauqua. 

The Chautauqua branch heard Dr. Rober. 
ta Bitgood give a recital at the First 
Baptist Church in Jamestown Feb. 35. 
About 200 people heard Dr. Bitgood and 
admired her playing of seventeenth century 
numbers as well as modern compositions, 
including her own chorale prelude on the 
hymn-tune “Jewels.” After the recital an 
informal reception for Dr. Bitgood was 
held. In charge were Miss Ruth Munson, 
organist of the church, assisted by Miss 
Joyce Bratt, Miss Margaret Brodine and 
Mrs. Russell Chall. 

Harotp Stevens, Registrar. 
District of Columbia News. 

The District of Columbia Chapter met at 
Pierce Hall, All Souls’ Unitarian Church, 
Washington, March 5. Several announce- 
ments of interest were made, one of them 
that the spring choral festival under the 
direction of William O. Tufts will enlist at 
least sixteen choirs, a total of some 300 
singers. 

The chapter continues to grow, five new 
members having been accepted at this meet- 
ing and four new applications submitted. 

Mrs. Bernice Fraser, who for some years 
has managed the Guild musicians’ regis- 
ter for the D. C. Chapter, submitted a re- 
port of the work her committee had been 
doing to raise the standards of the regis- 
ter. This will assure that all organists in 
the register will be well qualified. 

After the meeting members and their 
guests were treated to a recital by Lewis 
Atwater, assisted by Mrs. Evelyn Lear, 
soprano. The resources of the organ at 
All Souls’ were displayed capably by Mr. 
Atwater in his opening number, which was 
the Theme with Variations (Op. 14), by 
Karg-Elert. This was followed by a group 
of three pieces of Ernest Bloch. Then Mrs. 
Lear sang the Song Cycle ‘Speculum Vitae 
by Flor Peeters. The program was concluded 
with the Finale from the “Suite Medievale 
of Langlais. ‘ 

On Sunday, March 4, the chapter, in 
cooperation with the National Cathedral, 
presented Richard Purvis in a recital. Mr. 
Purvis delighted his audience with a scho- 
larly improvisation in addition to a fine 
program from his recital repertoire. 

Witram G. Peck, Registrar. 


Hear Lecture on Conducting. 

The St. Joseph Valley Chapter held 4 
choir clinic Feb. 27 at Grace Methodist 
Church, South Bend, Ind. Professor W. R. 
Hallman, chairman of the division of fine 
arts of Bethel College, Mishawaka, Ind. 
lectured on “Some Practical Aspects of 
Conducting.” He said that rhythm is the 
balancing and controlling of accent In 
such a way that the music glows with 
life and beauty. He maintains that no 
choir is greater than its tonal ability. He 
believes pure tone is unrestricted vocalized 
breath properly balanced and blended with 
fundamental overtone and resonance. 

Part of Professor Hallman’s a cappella 
choir from Bethel College assisted in 
demonstrations and presented a short pro- 
gram. The meeting was open to the public, 
especially choir members from all churches. 

Extsa Haymaker, Registrar. 


Cantatas Sung in Louisville. 

The monthly meeting of the Louisville 
Chapter was held March 12 at the First 
Unitarian Church. Following the dinner 
Miss Dorcas Redding presented a _ pro- 
gram which was open to the public. The 
choir, under her direction, sang two can- 
tatas. The first was the ‘Seven Last Words, 
by Heinrich Schiitz, and the second was 
composed by Dorcas Redding especially for 
this program and the work received its first 
performance. Words for the cantata were 
from a poem by Ruth Phelps Smith. 

Marva Dickson, Registrar. 
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Two Big Events in Indianapolis. 

The Indiana Chapter presented two 
excellent programs in Indianapolis in 
February and March. Feb. 19, after a 
dinner at the Hawthorne tea-room, we 
walked to SS. Peter and Paul Cathe- 
dral nearby, where Francis Hopper, 
D.S.M., of the faculty of the university 
of Louisville School of Music and or- 
ganist-choirmaster of the Fourth Avenue 
Presbyterian Church, Louisville, gave the 
first part of the program. Mr. Hopper 
played the following numbers: Agin- 
court Hymn, Dunstable; “Noel VI,” 
d’Aquin; “Benedictus,” Couperin; Toc- 
cata in E major, Krebs; Concerto in G 
major, Bach; “Kleine Praludien und 
Intermezzi,” Schroeder; “Vision,” Motu; 
“Grands Jeux” (Suite Bréve), Langlais. 
The choral part of the program was 
under the direction of Elmer Andrew 
Steffen, K.S.G. The Schola Cantorum 
gave the variable portions of the Messa 
da Requiem by Perosi. Mr. Steffen had 
explained the music and given an ap- 
preciative account of Perosi at the din- 
ner. The mass was beautifully sung and 
Helen Shepard’s effective and appropriate 
accompaniment at the organ enhanced 
a memorable performance. 

March 5, at Zion Evangelical Church, 
the chapter presented Richard Purvis of 
Grace Cathedral, San Francisco. This 
was the most outstanding organ event 
here in recent years. His Bach and Han- 
del numbers deserve special mention. The 
latter half of his program was devoted 
to his own compositions and the final 
part consisted of three improvisations on 
themes submitted by Guild members. 

SUSAN SHEDD HEMINGWAY, 
A.A.G.O., Secretary. 


Illinois Chapter Evanston Guests. 

The Illinois Chapter enjoyed a pleas- 
ant late afternoon and evening as guests 
of the First Baptist Church of Evans- 
ton and its organist, Dr. William H. 
Barnes, on Sunday, March 4. After a 
vesper program the Guild members joined 
members of the church in partaking of 
refreshments in the parish-house. A large 
representation of organists from Chicago 
and Evanston came out for the occasion 
and the Chicago Club of Women Or- 
ganists joined the Guild members as 
guests. 

Vera Mara, representing the women’s 
organization, played four of the Dupré 
“Stations of the Cross,” appropriate to 
the Lenten season; Margaret Wood, so- 
prano of the church, sang Handel’s “Let 
the Bright Seraphim” and gave a rarely 
artistic interpretation to “The Sheep and 
the Lambs,” by Homer, while Dr. Barnes 
played the Bach Chorale and Four Varia- 
tions on “O God, Thou Faithful God” 
and two of Everett Titcomb’s composi- 
tions on Gregorian themes—the lovely 
“Regina Coeli” and “Cibavit Eos.” 


Gift for Dean Marie M. Hine. 

The Oklahoma Chapter met the night 
of Feb. 6 in Tulsa at St. Paul’s Metho- 
dist Church. The feature of the evening 
was a paper on “Music of the Book of 
Revelation” by Miss Florence E Ludy, 
educational director of the Second Pres- 
byterian Church. 

The chapter met again the night of 
Mach 6 at the same place. Dean Marie 
M. Hine announced the soloists for the 
April regional convention—Jeanne Gen- 
try Waits and Carl Amt, A.A.G.O. Miss 
Esther Handley, a charter member of 
the chapter, gave an interesting and in- 
structive description of four of Europe’s 
great cathedrals—St. Paul’s, London; 
Notre Dame, Paris; Cologne and Milan. 

After adjournment the members drove 
to the home of Dan Casebeer for a de- 
lightful social hour. Dr. E. H. Eckel, 
rector of Trinity Episcopal Church and 
chaplain of the chapter, addressed Dean 
Hine and commended her work for the 
Guild, her church and the community. 
Then he deposited at Mrs. Hine’s feet 
a large box. The box contained an 
associate gown, hood and cap, a gift 
from the Guild chapter, the Trinity 
choir, the clergy and members of S.A.I. 
alumnae. 

Jonn Knowtes Weaver, Sub-dean. 


Lenten Program in Charleston, S. C. 
. The Charleston, S. C., Chapter held 
tts monthly meeting March 5 at the 
Piscopal Church of the Holy Com- 
munion. A Lenten program was given 
by the organist, Miss Sarah Moore, and 


the church choir. This program was in- 
teresting and instructive, as it illustrated 
sections of the Episcopal service with 
which other denominations generally are 
not familiar. After the program a social 
hour was enjoyed with members of the 
choir and church serving. 
ELIZABETH McCRANIE, Reporter. 

Anthems Studied in Charlotte, N. C. 

The monthly meeting of the Charlotte, 
N. C., Chapter was held Feb. 19 at St. 
John’s Baptist Church. Each member had 
been asked to bring thirty-five copies of 
five anthems he had found useful and 
which he thought might be of interest 
to other members. In the course of the 
evening about fifteen anthems were sung, 
each being directed by the member who 
brought the anthem. 

Richard van Sciver, the dean, announced 
that plans had been made for the Winston- 
Salem, N. C., Chapter to meet with the 
Charlotte Chapter in April and have a 
discussion and demonstration on organ reg- 
istration, using the new Aeolian-Skinner 
three-manual at the Myers Park Methodist 
Church. 

Mrs. Ruth Krehbiel Jacobs, well-known 
children’s choir director, will lead the an- 
nual junior choir festival for the third 
consecutive year. It will be held April 29 
at the First Methodist Church. At the 
clergy-organist dinner May 14. Dr. E. Mc- 
Neill Poteat, minister and composer, will 
speak on “The Parson Looks at the Choir 
Loft.” 

Rosert Proctor, Treasurer. 


Purvis Gives Recital in Shreveport. 

At its February meeting the North Loui- 
siana Chapter presented Richard Purvis, 
from Grace Cathedral in San Francisco, 
in a program of organ music. Mr. Purvis 
gave the first recital on the new three- 
manual Aeolian-Skinner organ in the First 
Methodist Church of Shreveport and was 
heard by a large audience. His playing was 
clean and musical throughout the program 
and he made good use of many and varied 
tone colors at his disposal. Following his 
program a reception was held for the mem- 
bers of the Guild and their patrons. The 
program was as follows: First Concerto, 


Handel; Pastorale, Franck; Prelude and 
Fugue in G major, Bach; “Four Prayer 
Tones,” Purvis; Toccata, ‘In Babilone,” 


Purvis; Improvisation on submitted themes. 
Wrtt1am Teacue, Dean. 


Houston Recital by E. P. Biggs. 
E. Power Biggs gave a brilliant recital 
Feb. 19 in the First Presbyterian Church, 
Houston, Tex. A reception was held after- 
ward in the parlor of the church. 
CraRA WHEELER, Secretary. 


Meeting in Spokane, Wash. 

The Spokane Chapter, Wash., held its Feb- 
ruary meeting Feb. 19 at the Northwest Ham- 
mond Studios. Dean Ila Smith Blake pre- 
sided at the business meeting. Plans were 
discussed for the Northwest regional con- 
vention in Seattle April 23 and 24. 

Arthur H. Biggs gave an informal recital 
on the Hammond concert organ. He played: 
Trumpet Tune and Air, Purcell; Aria, Lotti; 
Fugue in G, Bach, and “Egyptian Ballet,” 
Luigini. For an encore he played Bach’s 
Fugue in G minor after a demand from 
his fellow organists for more Bach. Mrs. 
Gordon Fowle reviewed “And There I 
Stood with My Piccolo,” by Meredith Will- 
son. A coffee hour followed the meeting and 
program with Mrs. K. E. Wynn in charge 
of refreshments. 

Lee LancsBeHN, Publicity Chairman. 
Central Arizona Meeting. 

The February meeting of the Central 
Arizona Chapter was held Feb. 19 at Mercer 
Chapel in Phoenix. The program included 
organ numbers by Mrs. Molly Munger Tol- 
by and vocal numbers by Mrs. Mina Hess 
Lox. 

CLARENCE Iverson, Secretary. 


Marilyn Mason San Diego Recitalist. 

The San Diego Chapter had the thrilling 
experience of hearing Marilyn Mason Feb. 
28 in a recital at the First Methodist 
Church. We who listened to her playing, so 
filled with color and personality, went 
away realizing that we had heard a true 
artist. Her program was as follows: Allegro 
Moderato from Fourth Concerto, Handel; 
“The Cuckoo,” Kerll; Toccata and Fugue 
in D minor, Bach; Arioso, Bach; Fantasy 
on “B-A-C-H,” Reger; Lento, Blanchard; 
“Carnival,” Crandell; Pastorale, Roger-Du- 
casse; Scherzo, Duruflé, and “Dieu Parmi 
Nous,” Messiaen. A reception for Miss 
Mason was held by the Guild in the church 
parlors. 

On March 5 the regular meeting was 
held. The program consisted of numbers 
played by students of Guild members. 
Judy Jones, a pupil of Ethel Kennedy, 
played: Toccata on “Deo Gratias,” Richard 
Keys Biggs, and “The Shepherds and the 


Heavenly Hosts,” Cronham. Elizabeth Geh- 
ring, also a Kennedy pupil, played Franck’s 
Chorale in E major. Mary Luan Boyle, pupil 
of Mary Henson, played “Hymn of Glory,” 
by Yon and Sonata in D minor, Ritter. 
EpitH Gortrrm, Publicity Chairman. 


Events in San Diego. 

The San Diego, Cal., Chapter heard Dr. 
Leslie P. Spelman of the University of 
Redlands School of Music in recital Jan. 22. 
A reception was held for Dr. Spelman and 
members of the chapter. The next day 
about twenty members gathered for a 
class undr Dr. Spelman. Later a luncheon 
was given for him. 

On Feb. 5 the Guild members were hosts 
to their ministers and their wives at a 
banquet in the First Baptist Church. Char- 
lotte Dewse, the dean, presided. A feature 
of the program was the singing of George 
McKay’s “Lincoln Lyrics” by the choir of 
the First Congregational Church under the 
direction of Margueritte Nobles. Dr. W. 
Forshaw spoke on “What the Music Means 
to Me in the Worship Service.” Dr. Alec 
Zimmerman gave his views on the same 
subject as an organist. Other talks were by 
Helen Schwoerke, Dr. Thomas Coyle and 
Dr. Paul Whitcker. 

Eprrx Gottrrm, Publicity Chairman. 


Sherman-Denison Activities. 

The Sherman-Denison, Tex., Chapter pre- 
sented Miss Mary Fisher, organ instructor 
at Austin College, in a recital Feb. 27 at 
the First Presbyterian Church. She was 
assisted by Lieutenant Al Hancock, tenor, 
of the Perrin Air Force Base. He was ac- 
companied by Major (Chaplain) William 
Boice, also of Perrin. A reception was held 
in the church parlors after the program. 
Mesdames Max Woodward, Jack Hannah 
and Barlow Roberts were the arrangements 
committee. Mrs. Charles Dannel is dean 
of the chapter. 

In January an enthusiastic group saw 
the Casavant film ‘Singing Pipes,’ shown 
in the Travis Street Methodist Church by 
the pastor, the Rev. Edward R. Barcus. The 
film was sponsored jointly by the depart- 
ment of music of Austin College, Francis H. 
Mitchell chairman, and the local Guild. We 
enjoyed thoroughly looking behind the 
scenes in an organ factory, seeing the 
manufacture of an organ from the early 
stages to the finished product. 

The chapter presented Wesley Coffman, 
organist of the First Baptist Church, and 
his choir in a concert, assisted by Reuben 
Frantz, organist of the First Christian 
Church, on Palm Sunday afternoon. 

Maser Sprnvie, Registrar. 


Gregorian Music Dubuque Topic. 

The Dubuque Chapter held its monthly 
meeting in the speech auditorium at Loras 
College. The program was directed by 
the Rev. Albert Carman, who presented 
some aspects of Gregorian music as used 
in the Catholic liturgy. A group from the 
Loras vested choir assisted in the pro- 
gram, singing a selection of chants by 
way of demonstration. 

At the business meeting we made plans 
to bring Robert Rayfield to our city for 
a recital April 2. In April we shall have a 
program on medieval office hymns at 
Mercy Hospital; in May we have a pro- 
gram of English and American hymnody 
and in June our picnic. 


Eastman Student Group Is Busy. 

The Guild student group of the Eastman 
School of Music, Rochester, N. Y., is 
engaged in a program full of activity. Re- 
cently four of its members were presented 
in Kilbourn Hall on the four-manual Skin- 
ner. The program was as follows: Pastorale, 
Roger-Ducasse (Robert Glasgow); Nine 
Preludes, Milhaud (Warren Scharf); “Re- 
quiescat in Pace,” Sowerby (Wilma Hoyle); 
Chorale in A minor, Franck (Lois Fincke). 

To celebrate Mrs. Harold Gleason’s birth- 
day the group had a surprise party for 
her in her studio. After refreshments Mrs. 
Gleason favored the group with a brief 
impromptu recital. 

Feb. 22 Melba Potter Palmer, a member 
of the group, appeared as soloist with the 
Eastman-Rochester Symphony Orchestra, 
Dr. Howard Hanson conducting, in a per- 
formance of the Prelude and Allegro by 
Piston., Robert Glasgow played the new 
Flor Peeters concerto with the orchestra, 
Dr. Hanson conducting. 

Feb. 17 Harold Gleason showed a “movie” 
he made in Germany on the life of Bach. 
Feb. 24 the group met in Strong Auditorium 
on the University of Rochester campus for a 
discussion and demonstration of the four- 
manual Aeolian-Skinner designed by Mr. 
Gleason. This was followed by a brief recital 
by members of the group. 

Rosert Gtascow, President. 

Play New Organ in Wichita Falls. 

The North Texas Chapter held its month- 
ly meeting March 10 at the Floral Heights 
Methodist Church in Wichita Falls. The 
feature of the evening was the beautiful 
three-manual Médller organ recently in- 


Stalled in the new sanctuary. Those partici- 
pating on the program were Mrs. Betty 
Jean Ingram, Mrs. Helen Friend and Mrs. 
Mary Frances Deathridge, organist of the 
host church. Three other members played 
several impromptu numbers. 
_ After the program all members were 
invited to the home of Mr. and Mrs. A. H. 
Mahaffey, where the business session was 
directed by Mrs. C. W. Norwood, the dean. 
Arrangements were made and funds donated 
for the young artist award. Coffee, sand- 
wiches and cake were served by the hostess. 
Mrs. James S. Smita, 
Historian-Reporter. 


Hays Plays for Kansas Chapter. 

Members of the Kansas Chapter held a 
short meeting Feb. 13 in conjuncting with 
the annual convention of the Kansas Music 
Teachers’ Association at Lawrence. The 
meeting of the chapter was held at Ply- 
mouth Congregational Church. The prin- 
cipal item on the agenda was a short but 
beautifully played recital of unhackneyed 
contemporary works for organ by Robert 
Wilson Hays, M.S.M., professor of organ at 
Kansas State College, Manhattan. Works 
selected included: “Paean,” Howells; Hugh 
Porter’s Prelude on “A Lovely Rose,” the 
“Agnus Dei” by Bingham; Scherzo, by 
Everett Titcomb; a Fantasie by George L. 
Scott, still in manuscript, and Dupré’s pa- 
raphrase on the “Te Deum.” 

W. Arnotp Lyncu, Dean. 


Northeastern Pennsylvania Chapter. 
Following the recital by Clifford E. 
Balshaw, F.A.G.O., at St. Luke’s Episcopal 
Church, Scranton, Pa., the Northeastern 
Pennsylvania Chapter entertained with a 
buffet supper at the home of the dean, 
Ruth A. White, on Sunday, Feb. 25. The 
recital was the third in the series of Len- 
ten recitals presented by the chapter. Mr. 
Balshaw was heard in the following pro- 
gram: Concerto 2, Vivaldi-Bach; Chorale 
Prelude, “By the Waters of Babylon” and 
Prelude and Fugue in E flat, Bach; Three 
Chorale Preludes on Welsh Hymn-tunes, 
Vaughan Williams; Pastorale, Franck; Ha- 
banera, Ravel; Prelude and Fugue in C 
minor, Mendelssohn; Two Chorale Preludes, 
Brahms; Toccata in D minor, Reger. 
Heten FirzeE Rawtincs, Secretary. 


Organ Students Play Test Pieces. 

The February meeting of the Spring- 
field, Mass. Chapter was held at Mount 
Holyoke College, South Hadley, Mass., 
Sunday afternoon, Feb. 25. The organ 
students of the college played the 1951 
A.A.G.O. and F.A.G.O. examination pieces. 
The program was as follows: Alla Breve, 
Bach (Evangeline Ladd, ’52); Prelude and 
Fugue in G major, Bach (Jean Bankert, 
51); “In Te, Domine, Speravi,” Baumgart- 
ner (Lois Purrington, °52); Chorale in B 
minor, Franck (Joan Hartman, °51); An- 
dante from Symphony 1, Vierne (Mary Lou 
Crapser, °49); Prelude on “The King’s 
Majesty,” Sowerby (Dorothy Howell, A.A.- 
G.O.). 

There was a business meeting to hear 
the report of the nominating committee 
The following slate was presented: Dean, 
Frederick E. Aggerup; sub-dean, Mrs. 
Ruth Dyer Schoettle; secretary, Christine 
M. Metcalf; treasurer, Mrs. Eleanor Tous- 
aint; directors, Mrs. Luna Babcock, Harold 
T. Beal, Harold Hudson, Alfred Lincoln, 
George L. Nichols and Mrs. Dorothy Nor- 
ton. 

The Mount Holyoke student branch chap- 
ter served refreshments at the reception 
which followed the meeting. 

CuristinE M. Mercatr, Secretary. 
Delaware Chapter Entertained. 

The Delaware Chapter was entertained 
Feb. 26 in the parish-house of Calvary 
Episcopal Church, Wilmington. Miss Caro- 
line Heinel and Mrs. Rita Krapf were 
hostesses. After the business meeting Dean 
Sarah Hudson White read from the con- 
stitution and by-laws the explanation of 
forms of membership in the Guild and 
emphasized the value of the Guild exami- 
nations. 

Through the efforts of the dean the mem- 
bership in lower Delaware is constantly 
increasing. Action was taken by the chap- 
ter to the effect that any member in the 
Delaware Chapter called into the armed 
forces would be exempt from payment of 
dues while serving with the colors. The 
chapter will be responsible for their por- 
tion of dues sent to headquarters and to 
THe DrapPason. 

Records of improvisations by Firmin 
Swinnen, made at the console of the 
organ at Longwood Gardens, were played. 
Regard for Mr. Swinnen was expressed 
by a rising vote of thanks. During the 
social hour congratulations were extended 
to the Rev. Henry N. Herndon, rector of 
the church, who recently celebrated the 
twentieth anniversary of his priesthood in 
the Episcopal Church. 

The next meeting will be held April 9 
at the Lower Brandywine Presbyterian 
Church. 

Carotyn Contry Cann, Registrar. 
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Boston Symphony Hall 
Concert Is Guild Event; 


Claire Coci as Soloist 


The first Symphony Hall concert spon- 
sored by the Massachusetts Chapter took 
place Feb. 26, with Claire Coci, concert 
organist, and the Chorus Pro Musica of 
Boston sharing the program. An hour- 
long broadcast by the Boston “Pops” 
Orchestra under the direction of Arthur 
K. Fiedler added to the enjoyment of a 
memorable evening. The program con- 
sisted of the following selections by Miss 
Coci: Passacaglia and Fugue in C 
minor, Bach; two Schiibler chorales, 
“My Soul Doth Magnify the Lord” and 
“Lord Jesus Christ, with Us Abide,” 
Bach; “Ad Nos, ad Salutarem undam,” 
Liszt: “Crucifixion” and “Resurrection,” 
from Passion Symphony, Dupré. The 
Chorus Pro Musica, conducted by Alfred 
Nash Patterson, sang Dupré’s “De Pro- 
fundis, Psalm 130.” 

Miss Coci displayed to the best advan- 
tage the four-manual Aeolian-Skinner 
instrument installed last year for the 
fiftieth anniversary of Symphony Hall. 
An unfortunate. power failure occurred 
on the next to the last chord of the “Ad 
Nos.” This deficiency was remedied after 
two sections of the “De Profundis” had 
received a piano accompaniment. During 
the broadcast portion of the program 
Miss Coci played the Vivaldi A minor 
Concerto with the “Pops” Orchestra. For 
encores she gave a moving rendition of 
Brahms’ “Es ist ein Ros’ entsprungen” 
and the Widor Toccata in F. 

The “De Profundis” by Marcel Dupré, 
contemporary French organist, is a work 
that may be classified as possibly a 
little heavy for the average listener to 
digest. However, it does have moments 
of real beauty, despite the modern idiom 
in which it is written. The chorus sang 
with its customary vitality under Mr. 
Patterson. While the musical worth of 
the composition may be debated by the 
music critics, the performance at this 
concert was outstanding. Jean Hersey 
rendered an unobtrusive yet effective 
accompaniment, both on the piano and 
the organ. 

A public service sponsored by the 
chapter was held at the new Daniel L. 
Marsh Chapel of Boston University 
March 5. The. program consisted of 
anthems by the Seminary Singers of 
the university, conducted by Dr. James 
R. Houghton, and organ music by Sam- 
uel Walter, A.A.G.O., ChM., universi- 
ty chapel organist. The worship serv- 
ice was conducted by the Rev. William 
E. Smith, chaplain of the university. 

The chancel of the beautiful new chapel 
provided an impressive setting for a 
service of this kind. Mr. Walter’s selec- 
tions effectively demonstrated the forty- 
stop Casavant instrument. 

H. WintTHROP ManrtTIN, Registrar. 


East Central Illinois. 

The East Central Illinois Chapter met 
March 12 in the choir loft of the First 
Methodist Church, Champaign, where 
Dr. King Kellogg is choirmaster and 
Mrs. Elisabeth S. Hamp organist. Mrs. 
Hamp, dean of the chapter, welcomed 
guests and members and made announce- 
ments of coming events. She then in- 
troduced the speaker of the evening, Paul 
Swarm of Decatur, Ill, who spoke on 
“You, Too, Can Modulate.” Mr. Swarm 
illustrated his lecture at the console of 
the three-manual Austin organ. After 
a most instructive and interesting hour at 
the organ the group adjourned to the 
church parlors and Mr. Swarm gave fur- 
ther demonstrations at the grand piano 
and answered individual questions. Re- 
freshments were served by Mrs. Hamp, 
assisted by Miss Sarah Marquardt and 
Miss May Messman. 

NapINE W. KIstTNER, Secretary. 


Kansas City Group Dinner Guests. 

A large Kansas City group attended 
an informal dinner at the home of Mrs. 
Julia Stanton, organist of Trinity Metho- 
dist Church, Feb. 17. A meeting of the 
chapter followed the meal and was led 
by the dean, Charles McManis. We 
launched into a lively discussion over en- 
gaging a recitalist for an appearance this 
spring. Dean McManis then amused 
everyone in his inimitable fashion by 





Prayer for Guild Sunday 


[Suggested by Dr. George Mead, Chair- 
man of the Committee on National 
A.G.O. Sunday.) 

O God, in Whose temple at Jerusa- 
lem were appointed singers and those 
skilled in instruments of music to set 
forth Thy praises: Be present, we be- 
seech Thee, with us, Thy servants, and 
grant that in this our service we may 
worship Thee in spirit and in truth, and 
at last be found meet to glorify Thy 
Name in Thy temple, which is on 
high. Amen, 





*If desired, the prayer may be concluded 
with whatever ending is consistent with 
the form of service used. 








reading excerpts from the Bach Reader, 
by Mendal on several of Bach’s disputes 
with his employers. Russel Stanton closed 
the meeting with a iew light selections 
played on the theremin, a unique musical 
instrument. For your reporter and most 
of those present this was a first hearing 
of this unusual instrument. 
Jack R. McCoy, Publicity. 

Albert Fuller Plays in Washington. 

‘lhe February meeting of the District 
of Columbia Chapter was marked by a 
tine recital at the Nationai Cathedral. 
Albert Fuller, one oi Washington’s out- 
standing young organists, played the iol- 
lowing program: Fantasie in G major, 
Bach; “Little Harmonic Maze” and 
Three Chorale Preludes, Bach; “The As- 
cension,” Messiaen; Chorale in B minor, 
Franck. 

Under the capable direction oi Wil- 
liam O. Tufts a city-wide choral fes- 
tival is being prepared. A program of 
six anthems has been selected tor per- 
formance by the combined choirs. In 
addition to this there will be a number 
of selections by individual choirs. It is 
planned to give this program on Sunday, 
May 20, in the National City Christian 
Church. 

The chapter’s scholarship committee, 
under Mrs. Kathryn Hill Rawls, has 
announced that the deadline for applica- 
tions for the Fulton B. Karr award has 
been extended to March 31. 

WiLi1am G. Peck, Registrar. 
Nies-Berger Recital in New Jersey. 
The Monmouth, N. J., Chapter spon- 

sored a recital Feb. 19 by Edouard Nies- 
Berger, organist of the New York Phil- 
harmonic Symphony Orchestra and col- 
laborator with Dr. Albert Schweitzer on 
the monumental edition of the chorale 
preludes by Johann Sebastian Bach, to 
be published by G. Schirmer, Inc. Mr. 
Nies-Berger chose “Five Centuries of 
Organ Music” as his theme for the re- 
cital, using compositions ranging from 
Frescobaldi’s Prelude and Fugue in G 
minor to Sowerby’s Toccata. Included in 
the program was his original composi- 
tion, “Resurrection.” 

After the recital, which was played 
at the First Methodist Church, Asbury 
Park, Mr. and Mrs. G. Howard Scott 
were hosts at a reception for Mr. Nies- 
Berger. Mr. Scott is minister of music 
at the First Methodist Church. 

On March 13 the monthly meeting 
of the chapter was held at the West 
Grove Methodist Church, Neptune, N. J., 
with Mrs. Herbert Tolhurst as hostess. 
The subject of appropriate wedding music 
was discussed after a short recital by 
George Hall, minister of music at St. 
Augustine’s Church, Asbury Park, of 
what he considered good wedding music. 
It was decided that the chapter should 
publish a booklet on this subject and 
present it to members for their use. The 
chapter would welcome suggestions from 
other chapters as to what has been done 
along this line. 

LityAN B. CoNnNELLy, Secretary. 

Richard Ellsasser in Memphis. 

The Tennessee Chapter and the First 
Methodist Church presented Richard EIl- 
sasser in a recital at the First Methodist 
Church in Memphis on March 2. His 
opening numbers were from works of 
the fifteenth and sixteenth centuries. The 
modern works were by Joseph Clokey, 
Karg-Elert and Pietro Yon. Mr. Ell- 
sasser’s own creative ability was dis- 
played in his Concert Study in D minor, 
based on a theme by Pietro Yon, and his 
improvisation on a theme submitted by 
Adolph Steuterman. 

On March 12 the Tennessee Chapter 


held its meeting at Southwestern Univer- 
sity. Plans were announced for the con- 
ference on church music to be held at 
Monteagle, Tenn., June 17 to 26 by the 
Diocese of Tennessee, with Adolph 
Steuterman, F.A.G.O., organist and 
choirmaster of Calvary Episcopal Church, 
Memphis, conducting the conference. 
After dinner the liturgical class at South- 
western University under the direction of 
Professor Davis sang Bach’s Cantata 
No. 18, “For as the Rain and Snow Fall 
from Heaven.” 
SALINA KELLOGG ACREE, 
Corresponding Secretary. 


Meeting of Brockton Chapter. 

The Brockton, Mass., Chapter met March 
5 at the home of the dean, Francis L. Yates. 
The festival program in which seventeen 
choirs will participate on May 6 at the First 
Baptist Church of Brockton was discussed. 
Mr. Yates will be at the organ and Rodney 
May will conduct. 

Questions drawn from a question-box by 
members made possible an interesting and 
instructive discussion during the evening. 
Refreshments were in charge of Mrs. S. 
George Appleton and Frank Reynolds. 
Beautiful scenic “movies” in color, shown 
by Mr. Yates, concluded the evening’s en- 
tertainment. 

Gertrupe Bryant, Secretary. 


Missouri Chapter News. 

The monthly meeting of the Missouri 
Chapter was held Feb. 26 at the Third 
Baptist Church, St. Louis, with Miss Kathe- 
rine Carmichael, sub-dean, as hostess. Din- 
ner was followed by a business meeting. 
Two important recital dates were mentioned 
—March 28, George B. Markey, and April 
21, Catharine Crozier. Seven new members 
were received. 

The program consisted of organ and piano 
duos played by Miss Anna Louise Petri, 
pianist, and Dr. Mario Salvador, organist. 

A special Guild service will be held at 
Christ Church Cathedral April 15. The 
choir will be made up of Guild members. 

BenJAMIN HarRISON, 
Publicity Chairman. 


Guests of Long Island Dean. 

The Long Island Chapter met at the 
home of the dean, Jean Pasquet, and Mrs. 
Pasquet, in Garden City. Norman Hollett, 
organist of the Cathedral of the Incar- 
nation, Garden City, conducted a choral 
workshop, using the anthems which are to 
be sung at the annual Guild evensong 
service Sunday, April 15. Several choirs 
are participating and 175 choir members 
are expected. Refreshments were served. 

Marcaret P. Buti. Secretary. 


Recital by Wilbur Sheridan. 

At the meeting of the Springfield, IU., 
Chapter Feb. 4, Wilbur Sheridan of Mac- 
Murray College gave a recital in the Church 
of Our Saviour, Jacksonville, Ill. His pro- 
gram included the following selections: 
“Grand Jeu,” Du Mage; “Recit de Tierce 
en Taille,” de Grigny; “Fugue a la Gigue,” 
Buxtehude; Toccata in F major, Bach; 
Chorale in A minor, Franck; ‘“Litanies,” 
Alain; “Iam Sol Recedit Igneus,’’ Simonds; 
“Variations sur un Noel,” Dupré. 

Emity B. Lamey, 
Corresponding Secretary. 


Robert Baker in Lincoln. 

February was brought to an impressive 
climax for the Lincoln, Neb., Chapter on 
the evening of the 28th, with an inspiring 
recital by Robert Baker on the newly-in- 
stalled four-manual Reuter organ at St. 
Paul Methodist Church. Dr. Baker’s selec- 
tions were: Concerto in D major, Handel; 
Two Ritornelles, Rameau and Karg-Elert; 
Prelude and Fugue in D major, Bach; 
Fantasia in F minor, Mozart; Chorale in B 
minor, Franck; “Litanies,” Alain; “The Mo- 
dal Trumpet,” Daram; “Carillon,’”” Myron J. 
Roberts; “Thou Art the Rock,” Mulet. Dr. 
Baker rewarded his enthusiastic audience 
with three encores. 

At the meeting March 5, Cantor Hyman 
Siskin of Tifereth Israel Synagogue gave 
an illustrated lecture on Jewish music. 
Mr. Siskin served as cantor for the Con- 
gregation of Rodeph Sholom at Bridge- 
port, Conn., and the Congregation of Agudas 
Achim at Newburgh, N. Y., before coming to 
Lincoln in September. 


Weinrich Visits Columbia, Mo. 

Members of the Central Missouri Chap- 
ter enjoyed a brilliant recital by Carl Wein- 
rich Feb. 4, in the Stephens College audi- 
torium, Columbia. After the performance 
Mr. and Mrs. Weinrich were guests of 
the chapter at a dinner at the Stephens 
College Country Club. Monday evening Mr. 
Weinrich held a master class at which stu- 
dents of Frank Bohnhorst, Heinz Arnold 
and Nesta Williams played for his criticism. 

Nesta L. Wrtttams, F.A.G.O. 


Meet at Arizona State College. 
The Central Arizona Chapter met at the 
Arizona State College in Tempe March 12 
and sponsored a program at the chapel 
of the college. Mrs. Nadine Dresskell, pro- 


fessor of organ and piano, played the 
Mozart Organ Trios, accompanied by yy. 
Dresskell, Mr. Peletier and Mrs. Bowers, 
violin and ’cello. The meeting was open to 
the public. The Rev. Mr. Riddell, ¢ . 
ordinator of religious activities at the cha. 
pel, told about the program of religioys 
activities as carried out by the student re. 
ligious council under his direction. 

After the chapel program a tour of the 
new library and art collection was con. 
ducted for the Guild members. In the 
new library an organ record session was 
held in the listening room. 

CiarENCE Iverson, Secretary, 


Program in Tucson, Ariz. 

The Southern Arizona Chapter held its 
March meeting in Grace Episcopal Church, 
Tucson, March 5. Preceding the business 
meeting a program was presented by Miss 
Marguerite Ough, contralto, assistant prof. 
essor of voice at the University of Arizona 
and choir director at Grace Episcopal, 
accompanied by Mrs. Edwin Carroll, or. 
ganist of Grace Episcopal, and Helen Whit- 
marsh Summers, formerly organist of Tri- 
nity Methodist Church, Detroit. Camil Van 
Hulse, chairman of the A.G.O. concerts, 
announced plans for the Guild’s third and 
last concert of the season April 1 in the 
Scottish Rite Cathedral. Dr. Leslie P. Spel- 
man of the University of Redlands, jn 
California, will be the concert artist. 

After the meeting members of the Guild 
were guests of Mrs. Edwin Carroll at the 
parish-house, where refreshments were 
served. 


MartHa H. Hume, Registrar. 


Texarkana Chapter Meeting. 
The Texarkana, Tex., Chapter met Feb, 
24 at the Central Christian Church. In 
the absence of the dean, Miss Mary Tenni- 
son, Miss Mary Agnes Graves, sub-dean, 
presided over the business session. Mrs. 
Nelson played two organ numbers: Cho- 
tale Prelude, “To God Alone in Highest 
Praise” and Prelude in C, Bach. Mrs. Ellen 
Rhodes discussed the Christian Science 
Hymnal. 
DorotHy Exper, Registrar. 


Amarillo, Tex., Chapter. 

The January meeting of the Amarillo, 
Tex., Chapter was held Jan. 22 in the 
First Baptist Church. An organ program 
was played by Mrs. Gus Henderson and 
L. Quinn. Alvis Autry sang a group of 
songs. Mrs. R. W. Heiny, the dean, con- 
ducted the business meeting. 

Minnie H. Granam, Registrar. 


Lexington, Ky. Chapter. 

The meeting of the Lexington, Ky., Chap- 
ter was held Feb. 13 at the store of the 
Shackleton Piano Company. A _ business 
meeting was held prior to the presentation 
of the program. A motion was carried to 
have the chapter take care of the dues of 
the one member from our group in the 
service at this time. 

Mrs. Earl Bryant, the dean, then intro- 
duced the speakers for the evening. Mrs. 
Lela W. Cullis, instructor in the music 
department at the University of Kentucky, 
led a very interesting discussion on the 
history and early development of the organ. 
Miss Lombard, music instructor in the pub- 
lic schools of Lexington, told of her visit 
to the churches in Europe while she was 
studying in Austria. A social hour followed 
the meeting. Mrs. Lurline Duncan acted 
as hostess. 

Hazext I. Apams, Secretary. 


Fox Plays in Knoxville. 

Virgil Fox was heard in Knoxville, Tenn., 
in a series of two recitals at the First 
Baptist Church. The first recital was pre- 
sented by the Knoxville Chapter Feb. 22 
at 1 o’clock before over 1,500 high school 
students. Explanations were made by Mr. 
Fox of the mechanics and tone of the 
organ. A specially prepared program gave 
the stoplist and described the Hook & 
Hastings four-manual organ on which the 
recital was played. Feb. 22 the chapter held 
a reception for Mr. Fox. 

Atrrep E. Lunsrorp, Secretary. 
News of Tallahassee Chapter. 

The Tallahassee, Fla., Chapter held _ its 
February meeting at the home of Edgar 
Evans. Dr. Wiley Housewright of Florida 
State University and a member of the chap- 
ter led the members in the discussion and 
singing of unusual or unfamiliar anthems. 

On Sunday, March 4, the chapter pre- 
sented Dr. Hollace Arment, tenor, in 4 
lecture-recital at the First Presbyterian 
Church. Mrs. Ramona C. Beard of Florida 
State University, dean of the chapter, ac- 
companied him at the organ. Dr. Arment is 
chairman of the music department at Ala- 
bama Polytechnic Institute, Auburn, Ala. 
The theme of his recital was “The Rise 
of Solo Song” and he emphasized sacred 
song. He has done considerable research 
in this field and, beginning with examples 
from the eleventh century, he traced the 
development of solo song over a period of 
500 years. 


Exeanor Catpwett, Secretary. 
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Study of Counterpoint in Rochester. 
The monthly meeting of the Rochester 
Chapter at St. Paul’s Episcopal Church 
Feb, 13 took the form of a study period 
on counterpoint. The business meeting 
was conducted by the dean, Dr. Richard 
Warner, organist and choir director of 
St. Paul’s. Concluding this part of the 
meeting, Dean Warner passed on to a 
brief summary of the recent changes in 
the Guild’s written examination require- 
ments and suggested suitable texts and 
reference books for members who may 
be preparing for the tests. Dr. Warner 
then proceeded with a short survey of 
sixteenth century counterpoint and con- 
trasted this with the type of writing now 
required for the A.G.O. examinations. 
The meeting ended with a recording 
of an early Latin chant of the Catholic 
Church, showing the origin of the syllabic 
scale. 
J. H. Ricumonp, Registrar. 


Concert of Jewish Liturgical Music. 

Under the auspices of the Rhode Island 
Chapter a public concert of Jewish liturgi- 
cal music was given Sunday evening, March 
11, in Temple Beth-El at Providence. Alice 
Liffman was organist and director of the 
program in which Professor Otto van Kop- 
penhagen, ’cellist, and the Temple Quartet 
took part. The program: Prelude 1, Lewan- 
dowski; Meditation, Beimi; ‘Prayer,’ Chajes, 
and “Hear, O Israel,” Weinberger (played 
by Alice Liffman); “By the Waters of 


Babylon,” Adler; “Yon Ribon Alam,” 
Fromm, and “Song of Ruth,” Goldman 
(sung by Grace Calvert Garth); ‘Hash- 


kivenu,” Helfman; “Tov Lehodos,” Samin- 
sky, and “God of Our Fathers,” Ancis (sung 
by Ellen Kirk Griffiths); ‘Thou Shalt Love 
the Lord,” Block, and “Hallelujah,” Lewan- 
dowski (quartet); remarks by Rabbi 
William G. Braude, Ph.D.; “Kol Nidre” (or- 
gan solo); “Kol Nidre” (’cello and organ); 
“El Moyle Rachamim,” Schorr-Schalit (sung 
by David Laurent); ‘“Ovinu Malkeinu” 
Janowski, and “Yerushalayim,” Schalit 
(sung by George Tinker); “Song of Galilee” 
Chajes (quartet). 
MarJorie 


Octivre, Registrar. 


John Milton Kelly Speaker. 

The Redwood Empire Chapter heard Dr. 
John Milton Kelly, director of music at 
the San Francisco Theological Seminary, 
as guest speaker at the March 6 meeting. 
The group met at the Church of the In- 
carnation (Episcopal) in Santa Rosa. 

Dr. Kelly spoke on the importance of 
church music. He emphasized the universal 
nature of music and especially of reli- 
gious music as “the language of worship.” 
He pointed out similarities between dif- 
ferent types of religious music and dis- 
cussed the use of hymns to spread Chris- 
tian education. Dr. Kelly also demonstrated 
choral conducting to show how the con- 
ductor controls the breathing, sound and 
power of the choir in ‘‘quiet dignity.” ‘Most 
great musicians had their start in the choir 
loft,” he said. 

Refreshments were served by members 
of the Santa Rosa group. 

Gordon Dixon, A.A.G.O., played two re- 
citals in Lent—on Feb. 1 and March 11— 
at the Church of the Incarnation. Works by 
modern American composers such as Pur- 
vis, Yon, Biggs, Diggle, Bingham, Russell 
and Sowerby were presented by Mr. Dixon. 

Inez M. KaarTINEN, 
Chairman of Publicity. 


San Jose Chapter Program. 

The San Jose, Cal., Chapter enjoyed a 
program and meeting Sunday afternoon, 
March 11, at the Methodist Church of 
Campbell, Cal. Thomas Rhoads, Luella Rice 
and Joline Howard played organ numbers. 
Gilda Mazzant played violin selections. 

Announcement was made of the recital 
by Claire Coci April 20 at the Methodist 
Church in San Jose. Refreshments and a 
Social hour followed the meeting. The com- 
mittee in charge consisted of Mrs. Kath- 
leen S. Bergeron, Mrs. Ruth Monsen and 
Mrs. Beulah Y. Herbold. 

Autce B. Otrz, Recorder. 


Lenten Music in Upper Montclair, N.J. 
The Metropolitan New Jersey Chapter 
were guests at a special service of Lenten 
music Sunday afternoon, March 11, at St. 
James’ Episcopal Church, Upper Montclair, 
: which our sub-dean, Russell E. Hayton, 
a M.S.M., is organist and choirmas- 
Ps A group of boys known as the St. 
ames Choristers sang Pergolesi’s ‘“Sta- 
bat Mater” in Latin and the full choir of 
— and boys sang Gounod’s “Gallia.” 
— works were conducted by Mr. Hay- 
on, assisted by Robert Lee at the organ 
yy a string ensemble. Mr. Hayton played 
pled region prelude the Fantaisie in A by 
ps ; Mr. Lee contributed Frank Bridge’s 
a in E major for the offertory and 
liam Jones played a “Trumpet Volun- 


tary” of John Stanley as the postlude. The 
choral music was sung with freshness and 
precision by the entire group, with special 
commendation for the boy soloists. 

After the service tea was served in the 
parish hall to members and friends of the 
Guild. 

J. Currrorp WELSH, 
A.A.G.O., L.T.C.L., Dean. 


Northern New Jersey. 

The monthly meeting of the Northern 
New Jersey Chapter was held Feb. 27 at 
the First Presbyterian Church of Paterson. 
After a business meeting conducted by Dean 
Healy, a discussion of choir organization 
and choir problems was led by F. Dudley 
Kinsey, organist and choirmaster of the 
Caldwell Methodist Church. 

Frances E. KreaMer, Publicity Chairman. 


Western Michigan Chapter. 

A very interesting meeting of the Western 
Michigan Chapter, in Grand Rapids, was 
held at the Second Congregational Church 
Feb. 5, with William Burhenn as _ host. 
An excellent dinner was served. Dean 
Henry B. Rose introduced Mrs. Margaret 
Palmer Fisk of Hanover, N. H., who spoke 
about the importance of the rhythmic choir 
and gave excellent interpretations of a 
number of hymns. After the business meet- 
ing the members formed a choir and re- 
viewed the anthems to be used for the 
senior choir festival. Several of the chapter 
members conducted and accompanied. 

Every year the Western Michigan Chap- 
ter sponsors three major artists in its 
concert series. This year the first recital 
was given by Claire Coci at the Park Con- 
gregational Church Jan. 4. The second 
recital, played by E. Power Biggs at the 
Fountain Street Baptist Church, took place 


Jan. 30. 
Miss Dorotuy GOossEN, 


Corresponding Secretary. 
NOTED ORGANISTS HEARD 
IN TWO WORCESTER SERIES 

Two outstanding series of organ re- 
citals have been completed in Worcester, 
Mass. One of these was at All Saints’ 
Church and the other at the Worcester 
Art Museum. William Self is the or- 
ganist at both places. 

The recitals at All Saints’ Church 
were sponsored by the Worcester Chap- 
ter, A.G.O., and the Worcester Associa- 
tion of Church Musicians. The first 
was given by George Faxon, organist 
and choirmaster of St. Paul’s Cathedral, 
Boston, Feb. 12. His program included 
works by Handel, Bach, van Noordt, 
Pachelbel, Brahms, Schumann, Weigl, 
Maquaire, Rabey and Dupré. On Feb. 19 
William Self played a program of French 
music from the eighteenth and nineteenth 
centuries. This program was in honor 
of the 2,000th anniversary of the founding 
of the city of paris. 

Charles Dodsley Walker of the Church 
of the Heavenly Rest, New York City, 
was heard Feb. 26. He played two Bach 
numbers, Handel’s Concerto 13, Douglas 
Moore’s “Dirge,” a chorale prelude by 
Sessions and Langlais’ “Suite Medievale.” 
The last program, played by William 
MacGowan, organist of St. Philip’s Epis- 
copal Church, Durham, N. C., was as 
follows: Prelude and Fugue in B minor, 
Bach; Trumpet Tune and Air, Pur- 
cell; Three Chorale Preludes, Bach; Prel- 
ude, Fanfare and Processional, Llewel- 
lyn Gomer (first performance); Aria, 
Peeters; Fantasie in A major, Franck; 
Variations on “Veni Creator,” Duruflé. 

The three recitals at the Worcester 
Art Museum were devoted to the music 
of Bach. Richard Hudson played the 
Fantasie and Fugue in F minor and the 
six “Schiibler” chorale preludes Feb. 11. 
Mr. Hudson is a graduate of the Univer- 
sity of Michigan and taught during the 
past year at Converse College in Spar- 
tanburg, S. C. At present he is doing 
graduate work at the University of Syra- 
cuse under Arthur Poister. A program 
of preludes and fugues and chorale prel- 
udes was presented by Frederick Monks 
of the Church of the Transfiguration, 
Edgewood, R. I., Feb. 18. The closing 
program, Feb. 25, by William Self in- 
cluded the following: Triple Fugue in E 
flat: Sonata , in E flat: Three Chorale 


Preludes; Toccata and Fugue in D 
minor. 

a 
VIRGIL FOX will play two recitals 


in Trenton, N. J., April 19 and 20. His 
Rochester recital, scheduled for May 17, 
has been postponed until next fall. At West 
Liberty, W. Va., April 26 Mr. Fox is to 
dedicate the organ at West Liberty State 
College. 
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Concerto in d minor. . Prelude from Cantata No. 188 
. 1 in D. .Prelude from Cantata No. 28 
Sinfonia No. 2 in d minor. . 


Sinfonia No 


Sinfonia No 


Sinfonia No 
Sinfonia No 


Musi 


Johann Sebastian Bach 


German edition, edited by Wolfgang Auler 


CMAN ts eg aciiS ais falcata eee 


. 3 in d minor. .Prelude from Cantata No. 35, 


part Il 


. 4in E. .Prelude from Cantata No. 49........... 


George Frederick Handel 


German edition, edited by Helmuth Walcha 


Concerta: ing mint, On. 4 NOs 1 coc cso oie cece cwecades 
Coneavien Bis Cra Ao Nake ooo os cise wewia bain nw Balseiews 
Conconten isn eg mlnion; On. 4. Noa Se. oases cae eee ce emcens 


Concerto in F, Op. 4, No. 4 


Cera ie ere CRAIC oo koko seo ha as He Ral enw ind ela 
Copaton tam Chita Bt ls ie nonin hod xe mweke ewes 
Comecuian te Bes Can 7, Non yx «non s ck bw cccnds evens dean 
Commeria A, Oped. Nee Boreas cs os bc ccs cdwcacwsle vauh 
Comacster ter. Chis Fo Oe eos a a ok be a Ska Re Ron ewes 
Comeutier in eb mainion, On. 7, NGOA So. coc ci vc ce ceec ees 
Cancenie ing mings; On. 7, N6cS o-oo oceck cccccwsudens 
Concesta te Bh Oae7; Nei Oe «coos 656 iSs dilwindie vase 


each solo organ part contains an orchestral reduction for piano or Organ I! 


Orchestral parts for all the above works are available for sale .. . 


prices contained in the AMP Orchestra Catalogue 
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ASSOCIATED MUSIC PUBLISHERS, INC. 


25 West 45th Street 


(or your local dealer) 


New York City 19, N. Y. 











SOUND AND DIFFERENT 


and it sounds different 


It is easy to make an organ BOLD. 


Not so easy to make it COLORFUL. 


The usual product of the two qualities 


is a stiff-necked brute that goes its own way. 


But to have boldness, color—AND FLEXIBILITY! 


That’s the rarest aggregation of all. 


When you get all three—then, indeed, you have an organ. 


How does the NEW AUSTIN do it? 


Plan and balance of stop and section—a new 


system of ensemble. Sound and different. 


A new American standard of quality. 


AUSTIN ORGANS, 


Hartford, Conn. 


Member Associated Organ Builders of America 


INC. 
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A Monthly News-Magazine Devoted to the 
Organ and to Organists and 
Church Music. 

Official Journal of the American Guild of 
Organists and of the Canadian College 
of Organists. Officiai Organ of the 
Hymn Society of America. 





— 


S. E. GRUENSTEIN, Editor and Publisher 





Editorial and Business office, 1511 Kimball 
Building, Wabash Avenue and Jackson 
Boulevard, Chicago 4, Ill. Telephone: 
HArrison 7-3149, 


Subscription price, $1.50 a@ year, in ad- 
vance. Single copies, 15 cents. Back 
numbers more than two years old, 25 
cents. Foreign subscriptions must be 
paid in United States funds or the 
equivalent thereof. 


Advertising rates on application. 


Ftems for publication must reach the 
office of publication not later than the 
20th of the month to assure insertion in 
the issue for the following month. For 
routine news, recital programs, etc., the 
closing date is the 15th. 
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Standards Are Maintained 

If anyone asks for proof that organ 
recital programs in America are main- 
tained at the highest standard he will 
find it amply set forth in our March 
issue, wherein we were privileged to 
present an analysis of the programs pub- 
lished in the twelve issues of Tue Drapa- 
son in 1950. For the ninth consecutive 
year H. J. W. MacCormack has made 
this analysis and drawn interesting con- 
clusions from it. We find that Bach 
still is in the lead and with Handel, 
Franck and such later composers as 
Vierne has appeared most frequently on 
the lists. Let it be said that Tue Drapa- 
sON does not present handpicked pro- 
grams which impress the editors as being 
the most worthy, but offers a cross- 
section of the recitals of the foremost 
concert organists as well as those of 
many lesser players who make a valu- 
able contribution to the cause of the 
organ as a concert instrument. There- 
fore Mr. MacCormack’s statistics con- 
stitute an accurate picture of what peo- 
ple who go to organ recitals are enabled 
to enjoy. 

Aside from being a picture of the 
status of organ performance, the monthly 
publication of programs offers a reper- 
toire guide to every organist in selecting 
what he wishes to play. As such the lists 
have proved invaluable to many who 
testify to this fact. Now and then a 
critic comes forward to recommend that 
we publish fewer programs, because he 
is not especially interested in these of- 
ferings and would like to see the space 
devoted to other matters. We are not 
convinced by these arguments and con- 
tinue to hold with those who consider 
the program pages a very informative 
feature of THE Diapason. And we sup- 
port our policy with cash, for hundreds 
of dollars would be saved by eliminating 
this one monthly feature, which is not 
provided from any other source. 








The Laborer and His Hire 


Here is a letter from one of our con- 
stituents, a widely-known organist and 
choral director in the East: 


I have a suggestion. Why not write a 
good, strong editorial regarding the salaries 
of church musicians—organists and choir- 
masters, singers, etc.? I know that the ma- 
jority of churches have done nothing about 
meeting the increased cost of living. The 
union members, from the humblest to the 
highest, have demanded and received pay 
increases, but the white collar “guys” are 
still in the hole! 

How about it? 


This reader does not bring up a new 
subject—-in fact, it is a perennial one. Yet 





it is well to give force to the plea by 
reiteration. But if we are supposed to 
preach a sermon, we must have a text. 
The most appropriate one no doubt 
would be: “The laborer is worthy of 
his hire.” 

In a day when well-to-do church mem- 
bers are smarting under the blows ad- 
ministered to them by the income tax 
and when those with too little money to 
suffer under the collector of internal rev- 
enue are miserable because of the price 
of meat; when there are constantly grow- 
ing demands on the church budget, it 
is easy to forget that church musicians 
also have appetites and that their chil- 
dren wear out shoes. The music ap- 
propriation always is the first item on 
the budget to suffer a reduction and the 
last to reflect increased needs. Only a 
few weeks ago we met the organist of 
a large metropolitan church who had not 
received an addition to his salary in 
the last ten years! Unfortunately there 
are others who can make the same state- 
ment, though there are many churches 
whose authorities have been fair enough 
to keep abreast of the times by recogniz- 
ing the claims of their organists and 
have acted voluntarily. If you are not 
one of these latter perhaps you could 
persuade your minister to reproduce this 
little editorial appeal on the folder for 
next Sunday. 





Augustus C. Foster 


Once a year for the last forty years 
nearly every organ builder in the United 
States was visited by a modest man of 
quiet manner who could solve the prob- 
lems of organ wind with more expert 
knowledge than perhaps any other per- 
son with whom the builders were ac- 
quainted. And let no one believe that 
pipes, voicing, chests and actions make 
up all the essentials to the proper per- 
formance of the king of instruments. 

The man to whom we refer was 
Augustus C. Foster, known to _ his 
friends as “Gus.” His friendly manner 
and sincerity, as well as his resource- 
fulness, impressed themselves on all who 
knew him. At organists’ conventions 
he seldom failed to be in attendance. 
But few persons in the country at large 


realized that Mr. Foster was also a 
competent organist and choir director, 
who for many vears held important 


church positions in Boston. 

Mr. Foster’s passing at the close of 
1950 was recorded in our February issue 
and caused sorrow among all who had 
come into contact with him. “Gus” Fos- 
ter will be missed, for there have not 
been many men like him. 


SIX RECITALS BY STUDENTS 
PLAYED AT UNION SEMINARY 


In January, February and March there 
have been six organ recitals by students 
of the School of Sacred Music at Union 
Theological Seminary, New York City. 
These recitals were played by Charles 
Heaton, Farley Hutchins, Eleanor Gru- 
man, Lucy Wolfe, Douglas Breitmayer, 
George Wilson and Henry Fusner. 
Messs. Hutchins, Wilson and Fusner are 
candidates for the degree of doctor of 
sacred music. Mrs. Gruman, Miss Wolfe 
and Messrs Breitmayer and Heaton are 
candidates for the master of sacred music 
degree 

Mr. Heaton’s program Jan. 22 con- 
sisted of the Fanfare Fugue in C major 
and Trio-Sonata in G major, Bach; 
“Noel,” d’Aquin: Rondo for the Flute 
Stops. Rinck; Variations on a Noel, 
Dupré; “Ariel,” from “The Tempest,” 
Van Denman Thompson. and “The 
Palms.” Langlais. On Feb. 12 Mr. 
Hutchins played: Toccata in E minor, 
Pachelbel: Three Preludes, Bach: Prel- 
ude and Fugue on “B-A-C-H”, Liszt; a 
contemporary work by Starling Cum- 
herworth entitled “Three Fools in Three 
Moods” and Sonata in G hy Robert 
Russell Bennett. Mr. Hutchins is on 
leave of absence from Mississippi South- 
ern College. Hattiesburg. Miss. Miss 
Wolfe and Mrs. Gruman shared a re- 
cital Feb. 19. Miss Wolfe played: “We 
Prav Now to the Holy Spirit.” Buxte- 
hude: Fantasie in F minor, Mozart: 
“Deck Thyself, Mv Soul,” Brahms, and 


Third Chorale, Andriessen. Mrs. Gruman 
opened the program with the Prelude 
and Fugue in C minor, Bach; Roulade, 
Bingham; Fantasy on “Wareham,” 
Searle Wright, and “Schonster Herr 
Jesu,” Schroeder. Both played the Fan- 
tasy by Hesse arranged for organ duet by 
Dr. Clarence Dickinson. March 5 Mr. 
Breitmayer played: “Grand Jeu,’ Du- 
Mage; Preludio from Ninth Violin Sona- 
ta, Corelli; Concerto in F major, Han- 
del; “My Heart Is Filled with Longing” 
and “Blessed Are Ye, Faithful Souls,” 
3rahms: Prelude and Fugue in G major, 
Bach; Symphonic Chorale, Karg-Elert; 
“Primavera,” Bingham; Chorale Prel- 
ude on “Jewels,” Bitgood, and “Carillon 
de Westminster,” Vierne. Mr. Wilson 
played a recital March 12 which included 
Three Little Preludes, Schroeder; Three 
Schiibler Chorales, Bach; Sonatina, 
Sowerby; Variations on “The Cruel 
Ship’s Carpenter,” Heiden, and the “Car- 
nival Suite’ by Robert Crandell. Mr. 
Wilson is on leave of absence from the 
University of Indiana. The recital per- 
formed by Mr. Fusner included: Prel- 
ude and Fugue in C major, Boehm; “Nun 
kimm’, der Heiden Heiland” and Prel- 
ude and Fugue in A minor, Bach; Prel- 
ude, Fugue and Variation, Franck, and 
Fantasia on “Ein feste Burg,” Reger. 
—_—_—@——_ 
BEREA, OHIO, BACH FESTIVAL 
WILL BE HELD JUNE 1 AND 2 

The nineteenth annual Bach festival 
at the Baldwin-Wallace Conservatory of 
Music, Berea, Ohio, will take place 
Friday and Saturday, June 1 and 2. 
There will be six concerts, three each 
day, with the brass choir playing a pro- 
gram of chorales from the tower of 
Marting Hall before four of the concerts. 
The Mass in B minor will be performed 
by the Baldwin-Wallace Bach chorus 
and festival orchestra on Saturday, in 
two concerts. This will be the fifth com- 
plete performance of this work at these 
festivals. The conductor will be Harold 
3altz, who has succeeded the late Dr. 
Albert Riemenschneider as director of 
the conservatory. 

The Baldwin-Wallace A Cappella 
Choir, under the direction of Cecil Munk, 
will sing the motet “Jesu, Priceless 
Treasure” at the 4 o’clock concert Fri- 
day. This group has assured itself of an 
important part in the annual festivals. 

George Poinar of the conservatory 
faculty will conduct “The Art of Fugue” 
(orchestration by Robert Scholz) Fri- 
day evening. The festival orchestra scored 
a great triumph when it performed this 
little-known and impressive work at 
the special November Bach festival of 
1950. Mr. Poinar will also conduct the 
orchestra in the Brandenburg Concerto 
No. 4, besides conducting Solo Cantatas 
No. 52 and No. 82 on Friday afternoon. 

The festival management announces 
that Arthur Loesser, music editor of 
the Cleveland Press and member of the 
piano faculty at the Cleveland Institute 
of Music, will be heard at 2 o'clock on 
both Friday and Saturday, when he will 
play the “Well-Tempered Clavier,” Prel- 
udes and Fugues 1 to 24 inclusive. 

Dr. Albert Riemenschneider, who died 
Tulv 20, 1950, was the founder of these 
festivals, and it is hoped that this pro- 
ject may be continued indefinitely in 
his memory. A memorial fund of a 
sizable amount has been started with 
gifts from music-lovers. The festival is 
supported entirely by gifts from guaran- 
tors, who pay a minimum of $10 a unit. 
> 


HONORED FOR HALF-CENTURY 
SERVICE TO INDIANA CHURCH 


Mrs. Anna Niesse, for fifty years or- 
ganist of St. Mary’s Catholic Church, 
Madison, Ind., was honored Jan. 25 in 
recognition of her long service. A ser- 
mon paying special tribute to Mrs. 
Niesse was preached bv the Rt. Rev. 
Henry Dugan, J.C.D.. chancellor of the 
Roman Catholic Archdiocese of Indiana- 
polis. The mass. “Missa Eucharistica,” 
composed by Elmer Andrew Steffen, 
a relative of Mrs. Niesse, was sung by 
the adult choir. A jubilee breakfast was 
served at the Hillside Hotel for guests, 
clergy and members of the choir. 

A testimonial meeting and recention 
was held Jan. 24. The featured sneaker 
was Elmer Andrew Steffen, K.S.G., 
archdiocesan secretary of the commission 
on church music. Besides having given 
of her time and talents to the church. 
Mrs. Niesse was the donor of a two- 
manual Wicks organ. 














Looking Back into the Past 


Forty years ago the following news was 
recorded in the issue of April 1, 1911~ 


On the occasion of his fiftieth birth. 
day, Harrison M. Wild was the recipient 
on March 6 of a beautiful Venetian 
scene painted by the Chicago artist, 
Gruber, and presented to Mr. Wild by 
the Apollo Club, of which he was the 
conductor. 

Steere & Son completed the installa- 
tion of a four-manual organ in First 
Church of Christ, Scientist, Kansas City, 
Mo. 

The Ernest M. Skinner Company an- 
nounced that it was building organs 
for the following among others: Grand 
Avenue Methodist Church, Kansas City, 
Mo., four-manual; Williams College, 
Williamstown, Mass., four-manual; Asy- 
lum Congregational Church, Hartford, 
Conn., four-manual; Church of the Holy 
Communion, New York, four-manual; 
Andover Theological Seminary, three- 
manual. 

George H. Fairclough of St. Pau 
presided at the first service of the Minne- 
sota Chapter of the American Guild of 
Organists, held March 15, and gave a 
recital. Stanley R. Avery of St. Mark’s 
Church, Minneapolis, played the prelude 
to the service. 

Tue Drapason published the specifi- 
cation of the large organ to be built 
by the Austin Company for the city hall 
at Portland, Maine, the gift of Cyrus 
H. K. Curtis. 


° Sd 


Twenty-five years ago the following news 
was recorded in the issue of April 1, 
1926— 

The W. W. Kimball Company received 
the order for a large organ, with three 
consoles, to be installed in the Roxy 
Theater in New York. 

The contract for an organ of four 
manuals for the Coliseum at Miami, 
largest public building in Florida, was 
awarded to the Austin Organ Company. 
Another four-manual described in this 
issue was an Estey for the First Evan- 
gelical Lutheran Church of Dayton, Ohio. 
Still another four-manual specification 
was that of the organ ordered for Bethle- 
hem Presbyterian, Philadelphia, the 
builder being M. P. Moller. 

A five-manual organ built by the 
Italian firm of Balbiani Brothers was 
installed in the Church of St. Vincent 
Ferrer, New York City. A picture of 
the console showed how different the 
instrument’s controls were from those 
of American organs. 


e 5 e 


Ten years ago the following events were 
recorded in the issue of April 1, 1941— 
Professor Charles S. Skilton, F.A.G.- 

O., American organist and composer, died 
in Lawrence, Kan., March 12 at the age 
of 72 years. From 1903 until his death he 
was professor of organ, theory of music 
and history of music at the University 
of Kansas. From 1903 to 1915 he was 
dean of its school of fine arts. 

Sir Henry Walford Davies, eminent 
English organist, a prolific composer of 
church music and since 1934 the holder 
of the distinguished post of “Master of 
the King’s Musick,” died March 11 near 
Bristol, England, at the age of 71 years. 

A new concerto for organ and string 
orchestra by Francis Poulenc had _ its 
first American performance at the Ger- 
manic Museum of Harvard University, 
with E. Power Biggs at the console 

——__©>—— 


HARRY H. KELLOGG, ORGANIST 


OF SPRINGFIELD, MASS., DIES 
Harry H. Kellogg, prominent organist 
of Springfield, Mass., died at the age 
of 70 late in January. Mr. Kellogg was 
a native of Greenfield, Mass. He studied 
organ in Paris and later was a pupil 
of William C. Hammond at Mount Holvy- 
oke College. Mr. Kellogg was a student 
of ancient liturgical music and was active 
in introducing little-known choral works, 
especially Russian church music, in this 
country. He organized and directed many 
choral organizations. 
Mr. Kellogg served the First Congre- 
gational Church, Springfield, for twenty 
years and was at the South Congrega- 


tional Church for nine vears. He had 
maintained a music studio in Spring- 
field for fortv-six vears. Mr. Kellogg 


leaves his widow, a daughter and two 
granddaughters. 
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EDITH HEFFNER DOBSON 





Epirh HEFFNER Dosson, president of 
the Chicago Club of Women Organists 
and director at the Albany Park Pres- 
byterian Church, received her early mu- 
sical education in Ohio, her native state, 
being graduated from the Braine Con- 
servatory of Music in Springfield, Ohio, 
and continuing organ study with Emma 
Timmerman of the Cincinnati Conserva- 
tory of Music, and voice and opera with 
Charles Dobson of Wittenberg College. 
Organ study in Chicago was continued 
with the late Walter Flandorf and voice 
with Louis Rousseau of the Paris Opera 
Comique, in whose studio Mrs. Dobson 
was associate teacher for ten years. 
During this time Mrs. Dobson sang five 
years with the Chicago Civic Opera and 
the summer opera in Cincinnati and three 
years as contralto with the Latvian Sing- 
ers, a concert choir, on its United States 
tours. 

With this broad experience as a back- 
ground, Mrs. Dobson has presented opera 
festivals and performances, including, 
“Rigoletto,” “Cavalleria Rusticana,” “Ro- 
bin Hood,” by DeKoven, and “The Man 


without a Country,’ by Walter Dam- 
rosch. She appeared in the Chicago per- 
formances which Mr. Damrosch conduct- 
ed at the Chicago Civic Opera. 

Mrs. Dobson is a member of Delta 
Omicron, national honorary music fra- 
ternity, and of the executive committee 
of the Illinois Chapter, American Guild 
of Organists. She is also on the state 
board of the Illinois Federation of Music 
Clubs as student musician contest chair- 
man. Last year she presented these mu- 
sicians of 16 to 25 years of age in forty 
Sunday evening recitals over radio F.M. 
station WXRT. In May the three sing- 
ers with the highest grades, selected 
in a series of elimination broadcasts, 
were presented in a contest recital at 
Orchestra Hall, Chicago, by the Morgan 
Park Gleemen, and the winner received 
a cash award of $500. 

Mrs. Dobson’s husband, the late 
Charles A. Dobson, was head of the 
voice department at Wittenberg College 
and well-known as an operatic bass-bari- 
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EDMUND JAQUES IS HONORED 
AT ST. PAUL’S CHAPEL OPENING 


Special recognition was accorded Ed- 
mund Jaques at the service of thanks- 
giving for the rehabilitation and res- 
toration of St. Paul’s Chapel of Tri- 
nity Parish, New York City, Jan. 25. 
Mr. Jaques, who served as organist and 
choirmaster at St. Paul’s for nearly 
thirty years, was invited to be present 
in his cotta and cassock and march in 
with the clergy. The Rev. Frederic S. 
Fleming, D.D., rector of Trinity Church, 
made this statement about Mr. Jaques: 

“Before beginning my address _ this 
morning I wish to pay tribute to a 
gentleman who is present in the congre- 
gation and who rightlv helongs to St. 
Paul’s Chapel. Mr. Edmund Jaques was 
organist of this chapel for nearly thirtv 
vears, but his association covers a period 
of nearly fifty vears. He was trained in 
England, France and Germany, and he 
brought to his nost here the finest in 
church music. We are happy to have 
him with us today and to wish him God- 
speed in the vears which lie ahead.” 














Organ 


Music 


by 
Lontemporary German Lomposers 


errr Oe TT TTC Cre Ter ee $1.50 
(Dedicated to Fritz Heitmann) 
GCopew GConeerte WH... ccc ccc ene. 1.50 
Choral-spiel-Buch for Manuals......... 1.85 
BURKHARD.... . Fantasie and Chorale on 
ee errr 1.10 
DISTLER....... Partita on “Wake! Awake!”........... 1.65 
MICHEELSEN . . .Das Holsteinische Orgelbiichlein........ 1.25 


(Prelude, Toccata, Passacaglia, 
Pastorale, Fugue, Fantasie, Finale) 


BENDER....... Thirty Short Chorale Preludes, 
Wak Pile Gee ok ect ks eck 1.40 


From the BARENREITER catalog 


Address Dept. K for a free copy of 
our list of Barenreiter editions 


Purchase through your dealer 2% ., 


or order directly from 


3558 SO. JEFFERSON AVE. © ST. LOUIS 18, MO. 
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BIRMINGHAM CHURCH 
TAKES MOLLER ORGAN 


TO BE READY BY MARCH, 1952 


Thomas H. Webber of Memphis is 
Consultant - Instrument of Thir- 
ty-seven Sets Designed fo 
Highlands Methodist. 

M. P. Moller, Inc., is to build a three- 
manual organ of thirty-seven sets of 
pipes for the MHighlands Methodist 
Church, Birmingham, Ala. The instru- 
ment is to be completed by March, 1952. 
The consultant is Thomas H. Webber, 
Jr., of Memphis. The sale was com- 
pleted by D. H. Woodall and W. E. 

Pilcher, Jr. 

The specifications of the organ show 
the following resources: 

GREAT ORGAN. 





Principal, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Flute, 4 ft., 61 pipes. 
Twelfth, 225 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 


Chimes, 25 bells. 


SWELL ORGAN. 
Rohrbourdon, 16 ft., 12 pipes. 
Geigen Diapason, 8 ft., 73 pipes. 
Rohrflote, 8 ft., 73 pipes. 
Salicional, 8 ft. 78 pipes. 

Voix Celeste, 8 ft., 73 pipes. 
Octave Geigen, 4 ft., 73 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 
Flautino, 2 ft., 61 pipes. 

Plein Jeu, 3 ranks, 183 pipes. 


Fagotto, 16 ft., 73 pipes. 
Trompette, 8 ft., 73 pipes. 
Oboe, 8 ft.. 73 pipes. 


Vox Humana, 8 ft., 73 pipes. 
Clarion 4 ft., 73 pipes. 
Tremolo. 


CHOIR ORGAN. 
Viola, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 


Orchestral Flute, 4 ft., 73 pipes. 
Nazard, 22% ft., 61 pipes. 
Blockflote, 2 ft., 61 pipes. 


Clarinet, 8 ft., 73 pipes. 
Tremolo. 


PEDAL ORGAN. 
Contrebasse, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Rohr Bourdon, 16 ft., 32 notes. 
Principal, 8 ft., 32 pipes. 
Bourdon, 8 ft., 12 pipes. 
Rohrflote, 8 ft., 32 notes. 
Choral Bass, 4 ft., 32 pipes. 
Fagotto, 16 ft., 32 notes. 
Posaune, 16 ft., 32 pipes. 
Tromba, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 


re 
CHARLES M. TOPLIFF DIES 
IN ROCHESTER AFTER STROKE 


Charles M. Topliff, a well-known 
organ builder of Rochester, N. Y., for 
more than fifty years, died March 20, 
a week after having suffered a stroke. 
Mr. Topliff was 79 years old. He had 
been active until his last illness and was 
known to organists throughout the 
western part of New York State. At 
one time he was in charge of maintaining 
the organs at the Eastman School of 
Music and during George Eastman’s 
lifetime he had the care of the organ 
at the Eastman home. 

Mr. Topliff learned his trade at 
the factory of the J. W. Steere & Son Com- 
pany in Springfield, Mass. He moved to 
Rochester half a century ago. He was 
a thirty-second degree Mason and a 
member of Lake Avenue Baptist Church. 

Mr. Topliff leaves his widow, Hattie 
Wilcox Topliff, and a sister, Miss Ida 
Topliff of Springfield. 











Make your reservation now 
for the 


Christiansen 
Choral School 


(Master Course for Choral Directors) 
Two Sessions in 1951 
Penn Hall, Chambersburg, Pa. 
July 1 to July 12 
Lake Forest Academy, Lake Forest, IIl. 
July 22 to August 2 
Neil A. Kjos, Mgr. 
223 W. Lake St., Chicago 6, Ill. 
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CHARLES HENDERSON 





CHARLES HENDERSON, organist and 
choir director of the First Presbyterian 
Church, Wilkes-Barre, Pa., a member of 
the music faculty of Wilkes College, sub- 
dean of the Wilkes-Barre Chapter of the 
A.G.O. and conductor of the Wyoming 
Valley Oratorio Society and the Singers’ 
Guild of Scranton, recently was named 

“Young Man of the Year” ‘by the Junior 
Chamber of Commerce of his city, as 
reported in the March issue of THE 
Diapason. Mr. Henderson is a grad- 


uate of Bucknell University and has 
done graduate work at the Juilliard 
School of Music, Columbia University 


and the Pius X School of Liturgical Mu- 
sic. His organ study was with Ernest 
White. Mr. Henderson is married and 
the father of two daughters. 


DR. JOHN WINTER THOMPSON, 
LONG AT KNOX COLLEGE, DEAD 


Dr. John Winter Thompson, tor forty- 
eight years a member of the faculty of 
Knox College in Galesburg, Ill., and an 
organist, composer and author of nation- 
al reputation, died March 8 in St. 
Charles, Ill., at the age of 83 years. He 
was professor of organ and theory at 
Knox College when he retired in 1938. 
In addition to a number of compositions 
for organ and choir he was the author of 
a highly-regarded work entitled “A 
Course in Harmony,” published in 1925. 

John Winter Thomspon was bern in 
1867 at Leland, Mich. In 1884 he was 
graduated from the high school at Ober- 
lin, Ohio, and four years later received 
his diploma from Oberlin College. That 
fall he began his work at Knox College. 
In 1892 he went abroad and remained two 
years, being graduated from the Royal 
Conservatory of Music in Leipzig in 
1894. 

From 1890 to 1926 Dr. Thompson was 
organist of the Central Congregational 
Church of Galesburg, where he presided 
over a four-manual Moller organ. During 
his active years as an organist he was 
heard in recitals in many cities, especial- 
ly in the Middle West. 

More than fifty published compositions 
bear the name of Dr. Thompson. They 
are principally anthems and organ pieces. 
For three years he served as president 
of the Illinois Music Teachers’ Associa- 
tion. 

Dr. Thompson received the degree of 
bachelor of music from Oberlin and the 
degree of doctor of music from Knox 
College. 

Mrs. Thompson, who was Miss Jessie 
Lynde Hopkins. was head of the voice 
department at Knox College and retired 
the same vear as her husband. 

Surviving are the widow, and two 
daughters—Edith and Mrs. Helen Seibel. 
Oo 

THE VAN DUSEN ORGAN CLUB of Chi- 
cago met in the organ salon of the American 
Conservatory Feb. 19. William Best played 
Bach’s Toccata and Fugue in D minor. 
Robert Tallatsen played Bach’s “We All 
Believe in One God.” The second move- 
ment of Sowerby’s Symphony in G major 
and Allegretto, Parker, were played by Ro- 
bert Rayfield. Marjorie Jackson was heard 
in Franck’s Prelude, Fugue and Variation 
and Bach’s Fugue in D major. 

THE TOLEDO CHORAL SOCIETY gave 
a performance of Mendelssohn’s “Elijah” 
at the Toledo Museum of Art Feb. 7. The 
chorus was conducted by Mary Willing 
and Margaret Weber was at the organ. 











Bach B Minor Mass in N. Y. 


The Oratorio Society of New York, 
with Alfred Greenfieid conducting, gave 
a splendid performance of Bach’s B 
minor Mass before a full house in Car- 
negie Hall, New York City, March 20. 
The soloists were lrena Wisecup, sopra- 
no; Lydia Summers, contralto; Ernest 
McChesney, tenor, and Paul Tibbets, 
bass. Dr. Hugh Porter was at the organ 
and Harrison Potter did the continuo 
very effectively on the piano-harpsichord. 
An ample orchestra was kept under 
excellent control by Mr. Greenfield. Only 
in rare instances were the violins a 
little on the loud side. It is possible that 
the heavy drapes over and at the sides 
of the stage absorbed too much sound 
from the chorus without affecting the 
orchestra. 

It was good to hear the beautiful 
phrasing of the strings so necessary to 
the proper performance of Bach. Too 
often we hear otherwise good string 
players attack Bach as though they were 
suddenly called upon to saw a large 
supply of wood for a cold winter. But 
such was not the case with Mr. Green- 
field’s orchestra, which showed the same 
high standard of musicianship through- 
out, except for the trumpets, which, as 
is usual, did a bit of floundering around 
and left much to be desired. Some day 
the instrument makers will build a 
trumpet in D so the average trumpeter 
can give a good performance of the 
Bach scores. 

The first bold notes of the Kyrie set 
the general pattern of the performance— 
good tone, clear enunication, crisp at- 
tack and good release. The final chorus 
of the Kyrie was done with exceptional 
breadth and warmth. For some reason 
the Gloria was not quite up to the stan- 
dard of the rest of the mass. There were 
a few rough spots where chorus and or- 
chestra did not get on too well but 
after this number everyone was well 
warmed up and the remainder of the per- 
formance was excellent. 

Especially enjoyable was the aria 
“Laudemus Te,” which Miss Summers 
did in fine style, the violin obbligato artis- 
tically played by Gullino. Miss Sum- 


mers also showed her artistry and fine 
voice in the “Qui Sedes,” with Lois 
Wann doing the oboe obbligato in the 
grand style. The “Qui Tollis” was sung 
with deep inspiration and was probably 
the highlight of the evening. Special 
praise should be given James Chambers, 
who played the difficult French horn 
obbligato in the “Quoniam” with smooth, 
even tone and excellent technique. The 
other chorus of the Gloria, “Cum Sancto 


Spirito,’ was done in Mr. Greenfield’s 
fine style. ; : 
After the usual short intermission, 


the second part of the mass, beginning 
with the Credo, showed the - solid 
musicianship of all performers. Especial- 
ly fine were the ‘ ‘Patrem Omnipotentum” 
and the “Et Incarnatus.” After the final 
“Donna Nobis” the large and apprecia- 
tive audience gave Mr. Greenfield and 
his associates a round of hearty ap- 
plause. They came to hear good Bach 
and were amply rewarded. 
JEAN PASQUuET. 


a 
FORTY-FOURTH BETHLEHEM 
BACH CHOIR FESTIVAL IN MAY 


Bethlehem, Pa., nestling in the heart of 
Pennsylvania’s Lehigh Valley, is the 
colorful setting for the forty-fourth Beth- 
lehem Bach choir festival this spring. 
From the steeple of Packer Memorial 
Chapel will echo chorales played by the 
trombone choir to herald in a double 
festival May 17 to 19 and 25 and 26. 
With the 1,156 seats in the nave and 
transepts of the ivy-enshrined university 
church spoken for many months ago 
for the first weekend, the directorate of 
the Bach Choir has announced a second 
fstival, Friday and Saturday, May 25-26, 
The second festival program will be 
identical with its predecessor but will 
eliminate the additional festival perfor- 
mance of cantatas and motets May 17. 
When Dr. Ifor Jones raises his hands 
to open the festival he will have before 
him a 220-voice choir, four vocal solo- 
ists, forty-five svmphony orchestra play- 
ers and an internationally-known organist. 
On the Saturdavs of the festival the Mass 
in B minor will be given in its entirety 
for the fortv-third and fortv-fourth times. 
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left the factory. 


Geo. E. La Marche 
6525 Olmsted Ave. 





THE RESTORING OF 


During thirty years of constantly seeking to improve our 
work, we have evolved a most thorough technique in the 
restoration of Church organs. This technique is the result 
of long experience and deep study, and when the work 
is completed the organ is fully as good as the day it 


It is probable that there were more good organs built in 
the decade after the first world war than ever before in 
history, and these instruments are coming up to a time 


now when fragile parts will need replacement. 


The majority of these organs are of fine workmanship, 
with “good action” work and finely voiced pipes. The 
fortunate Church which owns one of these organs may 
have all of the benefits of a new organ, at a great saving, 


by using our technique of restoration. 


All inquiries will be immediately answered. 


LA MARCHE BROTHERS 


Chicago 31, Ill. 


A Chicago Concern since 1919 


ORGANS 


Ernest L. La Marche 
NEweastle 1-2071 
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THE DIAPASON 





MYRTLE JONES STEELE 





MyrtLE JONES STEELE, organist and 
carillonneur of the First Presbyterian 
Church of Birmingham, Ala., has been 
active in church music in that city for 
twenty-seven years. She has held her 
present post for six years and plays a 
new three-manual Aeolian-Skinner  or- 
gan, The carillon at this church is the 
only one in the state of Alabama. Before 
hecoming organist of the First Presby- 
terian Church Mrs. Steele was organist 
and choir director of the First Presby- 
terian Church of Ensley (Birmingham) 
for twenty-one years. 

Mrs. Steele holds the degree of bache- 
lor of music from the Birmingham Con- 
servatory of Music. She studied organ 
with Thomas Webber, Minnie McNeill 
Carr and the late Edna Gockel Gussen 
and carillon playing with Dr. Kamiel 
Lefevere at the Riverside Church in 
New York City and is a member of the 
Guild of Carillonneurs of North Ameri- 
ca. She has been president of the Wood- 
lawn Music Study Club, president of the 
Birmingham Music Teachers’ Associa- 
tion, president of the Birmingham Cham- 
ber Music Society and dean of the Ala- 
bama Chapter. A.G.O. She is now artist 
chairman of the Guild chapter and state 


piano chairman of the Alabama Music 
Education Association. 


- 
700 HEAR LITURGICAL MUSIC 
AT COLORADO SPRINGS, COLO. 


Approximately 700 people heard a con- 
cert of liturgical music given by the 
Gregorian Choir of Holy Cross Abbey 
and the Colorado College Choir in Shove 
Memorial Chapel, Colorado Springs, 
Colo., March 4. The boy choir, under 
the direction of the Rev. Father Bede 
Butler, O.S.B., occupied the choir stalls 
and the college choir was placed 130 
feet away in the west gallery. The lat- 
ter group is directed by John O. Fund- 
ingsland. 

Father Bede made introductory com- 
ments about liturgical music and chant, 
after which his choir opened the pro- 
gram with plainchant hymns for Ad- 
vent, Christmas, Lent and Easter. This 
was followed by a group of early poly- 
phonic compositions sung by the college 
choir. The Gregorian Choir then sang 
examples of neumatic and syllabic chant. 
Contemporary polyphony was illustrated 
by Willan’s “O How Glorious,” Old- 
royd’s “Prayer to Jesus” and Titcomb’s 
“T Will Not Leave You Comfortless.” 
Numbers by Casciolini, Polleri and Re- 
mondi also were sung by the boys. 

Explanatory comments by Father Bede 
interspersed the program. The closing 
number, Magnificat, Tone VII, with 
verses in fauxbourdon hy Tallis, was 
sung by the choirs antiphonally. 

—— 


IRENE ROBERTSON TO RETURN 
TO UNIVERSITY IN CALIFORNIA 
Dr. Irene Robertson, organist of the 

University of Southern California, who 

has been teaching at the Oberlin Con- 

servatory on a special leave, will return 
to her California position beginning with 
the summer session. 

Dr. Robertson gave a lecture on organ 
voluntaries and service playing for the 
members of the Akron Chapter of the 
American Guild of Organists at its Jan- 
uary meeting. On March 18 she plaved 
at the First Unitarian Church of Cleve- 
land and on March 25 at the Cleveland 
\rt Museum. 
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SCHOOL OF SACRED MUSIC 


UNION THEOLOGICAL SEMINARY 


The Rev. Henry Pitney Van Dusen, Ph.D., D.D., President 
Hugh Porter, Sac. Mus. Doc., Director 


Clarence Dickinson, Mus. Doc., Litt.D., Director Emeritus 


Robert Tangeman 


CHORAL CONDUCTING 
Alfred Greenfield, Robert B. Lee 


JUNIOR CHOIR REPERTORY AND METHODS 
Marguerite Hazzard, Ethel Porter, Edith Lovell Thomas 


Alfred Greenfield 


Private organ, Voice, and theory 
with well-known New York instructors 


JULY 5 to AUGUST 18 


Bulletin on Request 


Fall term begins September 24.. Catalogue on request 


UNION THEOLOGICAL SEMINARY 


Broadway at 120th Street 


SESSION 


ANALYSIS 


CHORUS 


+ New York 27, N. Y. 








THE SERVICE RECORD OF THE 
CONCERT MODEL HAMMOND ORGAN 


Most everything that one can think of 
requires service of some kind. Com- 
plicated and much-used items tend to 
require much more service than do 
simple things. Unfortunately, organs 
are inherently complicated instruments 
because of the number of keys, pedals, 
and other parts that go into their con- 
struction. It is not unusual for a two- 
manual console to contain over ten 
thousand individual pieces. Conse- 
quently, the possibility of finding some- 
thing which ts not functioning prop- 
erly can be potentially very great. An 
organ of poor quality or design can 
easily turn into a mechanical monstros- 
ity in which something is out of order 
just about all the time. Taken over a 
period of ten or fifteen years, the cost 
of maintaining such an instrument can 
even compare with the cost of the in- 
strument itself. 


In the Concert Model Hammond 
Organ every possible means has been 
taken to keep service and upkeep at an 
absolute minimum. To this end, the 
very best of materials are used through- 
out. Furthermore, every possible ad- 
vantage has been taken of modern en- 
gineering and precision manufacturing 
techniques. Hundreds of thousands of 
dollars have been invested in inspec- 
tion and test equipment to make cer- 
tain that every part used in Hammond 
Organs lies within its quality and size 
tolerances. Many of these tolerances 
are unprecedented in the organ indus- 
try. For example, the allowable toler- 
ance for the location of every key over 
the entire 40-inch length of the manual 
keyboard must be less than fifteen thou- 
sandths of an inch! Wood, of course, 
cannot be depended upon to retain 
such close tolerances over a period of 
years under varying degrees of tem- 
perature and humidity. Therefore, all 
parts of the keys and key action are 
made of metal or as precision mould- 
ings. There can be no swelling of parts, 
sticking, or loose keys because there 
are no materials employed whose 
dimensions are appreciably altered 
through temperature or humidity 
changes or through aging. The playing 
keys are made as precision mouldings 
thus obviating the problems of loose 
or chipped ivories. If the keys (includ- 
ing their sides) become soiled they may 
easily be cleaned with a damp cloth. 





Of course, it has taken an enormous 
investment in tools, dies, and machin- 
ery to produce an organ in this precise 
manner, but the results have been 
worth it. 


Here is the proof: Try playing on 
Hammond Organs which are fifteen or 
more years old. You will undoubtedly 
try dozens and dozens of them before 
you can find a single thing out of order 
on any of them. Not only do their man- 
uals look like new, but they perform, 
sound, and “feel” like new to the or- 
ganist who plays them. 


Here is more proof: The excellent 
record of reliability of the Hammond 
Organ is best attested to by asking any 
of the thousands of professional organ- 
ists who, in the course of making their 
living, are continually subjecting their 
Hammond Organs to rough treatment 
in transporting them from place to 
place. These organists are everlastingly 
thankful that their Hammond Organs 
do not require tuning and are so basi- 
cally simple in operation as to make 
“ciphers,” etc. virtually unheard of. 
There are no relays, multi-contact cou- 
pler switches, or other similar delicate 
mechanisms. The various electrical 
switches which are operated by the 
playing keys and pedals all have pre- 
cious metal surfaces which are not sub- 
ject to corrosion. 


The Concert Model Hammond 
Organ is shown above. With its new 
Selective Vibrato System, full 32-note 
pedalboard, independent Solo Pedal 
Division controlled by eight stop tab- 
lets ( pitches of 32 ft., 16 ft., 8 ft., 4 ft., 
2-and-1 ft. are available), and 18 preset 
combination keys, we feel that this in- 
strument is outstanding in the concert 
organ field. 


YOU ARE INVITED TO SEE AND PLAY 
THE CONCERT MODEL ORGAN AT YOUR NEAREST 
HAMMOND DEALER’S 


HAMMOND INSTRUMENT COMPANY 


4227 W. DIVERSEY AVENUE, CHICAGO 39, ILLINOIS 


the name of the nearest dealer. 
Name 


Street 


Hammond Instrument Company, 4227 W. Diversey Avenue, Chicago 39, Ill. 


Without obligation, please send me information on the Hammond Organ and 
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The success of the opening celebra- 
tion of the 400th anniversary of the Gene- 
van Psalter augurs well for a nation- 
wide observance of this event. This serv- 
ice took place at St. Michael’s Episcopal 
Church, New York, March 4. The soci- 
ety’s Psalter leaflet was used. A large 
junior group, placed in the transept gal- 
lery, was heard alone in certain hymn 
stanzas and there were descants by T. 
Tertius Noble on “Old 100th” and by 
Peter M. Fyfe, organist of St. Michael’s, 
on Psalm 42. Clarence Dickinson’s set- 
ting to “I Greet Thee, My Redeemer,” 
by Calvin, was sung by the three adult 
choirs as the offertory anthem. Its theme 
employs the first two lines of the tune 
“St. Michaél.” Nine Genevan tunes, 
dating from 1551 or thereabouts, were 
sung, with considerable variety of treat- 
ment. In a few of the hymns the choir 
sang alone for two stanzas, after which 
they were joined by the congregation. 
Thus unfamiliar tunes were added to 
the repertory of the congregation. While 
two hymns of choral type were given to 
the choirs alone, seven were sung by the 
entire congregation. The rector, the Rev. 
William F. Corker, extended the grect- 
ings of the parish and an address was de- 
livered on “The Significance of the 
Genevan Psalter” by the Rev. George 
Litch Knight. Copies of the program are 
reserved for all our members and others 
may have it on request. 

° e e 

The next local festival for the Genevan 
‘Psalter’s 400th anniversary takes place 
Sunday afternoon April 22, at 4 o'clock 
in St. Bartholomew’s Church, New York. 
Massed adult choirs will be in the chan- 
cel and youth and children’s choirs, 
placed in both of the side galleries, will 
be used in antiphonal effects. One sec- 
tion of the service uses “Old Hundredth,” 
first sung with its own Psalm, then in 
Sweelinck’s anthem setting, “Arise, O Ye 
Servants,” written in Holland less than 
twenty years after 1551. Next Harold 
W. Friedell will play variations on this 
tune composed by Lee H. Bristol, Jr., 
specially for this occasion. (These are 
being published by J. Fischer & Bro.) 
Finally the congregation will use it in 
the Doxology. 

Dr. Clarence Dickinson has consented 
to act as guest conductor for his own 
anthem setting of “St. Michael” and for 
all the combined singing of the congrega- 
tion and choirs. He will also play the 
prelude, a new work by George McKay 
based on one of the Genevan Psalter 
tunes, and the Bach chorale prelude “O 
Man, Bewail Thy Grievous Sin.” 

May we urge organists throughout 
the country to send for the program so 
that they may hold similar hymn festi- 
vals. Next month Tue Drapason will 
contain an article on the Genevan Psalter 
stressing the value to any church of such 
a celebration. As Tue Drapason is 
the only practical medium we now have 
for reaching chapters of the A.G.O 
we will be glad to send copies of these 
programs and the Psalter leaflet to all 
deans and regents requesting them. 
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The 1950 revision of “Hymns Ancient 
and Modern” was introduced to the 
Hymn Society Feb. 27 at a New York 
meeting in the Church of the Incarnation. 
The speaker, the Rev. John W. Norris, 
is well equipped for such a task through 
his long activity on the Joint Commission 
for the revision of the “Episcopal Hym- 


nal 1940.” He brought us a scholarly 
appraisal of the English book. After a 
statistical analysis of its contents, Father 
Norris discussed the way it had con- 
tinued to reflect the theological and de- 
votional trends in the Church of England. 
Afterwards we sang together half a 
dozen hymns taken from the book, in- 
cluding one for bell ringers. We hope 
to make the address available in con- 
densed form for friends and members of 
the society. It may be obtained for the 
sum of 5 cents. 
RecinaLtp L. McALtt. 


peceel ener 
AUSTIN THREE-MANUAL FOR 
LARGE NEW ENGLAND CHURCH 
The First Presbyterian Church of 
Bridgeport Conn., has awarded a con- 
tract to Austin Organs, Inc., to build 
a new three-manual organ. The instru- 
ment will replace an instrument installed 
when the church constructed its present 
building nearly twenty-five years ago. 
Although the church is not quite 100 
years of age it survived a disastrous 
fire which destroyed its meeting-house 
in 1874. It has since then grown to be 
the largest Presbyterian Church in New 
England. Not only have its varied acti- 
vities exerted a marked influence in its 
own community, but from its member- 
ship have gone out a dozen young men 
into the ministry in this country and into 
missionary activity in foreign fields. The 
new organ will constitute a maior addi- 
tion to the church equinment. Its com- 
pletion is expected in 1952. 
The stoplist is as follows: 
GREAT ORGAN. 
Violone, 16 ft., 68 pipes. 
Diapason, 8 ft., 68 pipes. 
Harmonic Flute, 8 ft., 68 pipes. 
Gemshorn, 8 ft., 68 pipes. 
Octave, 4 ft., 68 pipes. 
Quintaten, (console preparation) 4 ft. 
Twelfth, 224 ft., 61 pines. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, (console and chest preparation) 
4 ranks. 
Chimes (from choir). 


SWELL ORGAN. 
Geigen Diapason, 8 ft., 68 pipes. 
Rohr Flote, 8 ft., 68 pipes. 
Viole de Gambe, 8 ft., 68 pipes. 
Voix Celeste, 8 ft., 56 pipes. 
Fugara, (console and chest preparation) 
4 ft. 
Chimney Flute, 4 ft., 68 pipes. 
Flautino, (console preparation) 2 ft. 
Mixture, 3 ranks, 183 pipes. 
Contra Oboe, (console preparation) 16 ft. 
Trumpet, 8 ft., 68 pipes. 
Oboe, 8 ft., 68 pipes. 
Clarion, (console preparation) 4 ft. 
Vox Humana, (console preparation) 8 ft. 
Tremolo. 
CHOIR ORGAN. 
Viola, 8 ft., 68 pipes. 
Melodia, 8 ft., 68 pipes. 
Dulciana, 8 ft., 68 pipes. 
Unda Maris, 8 ft., 56 pipes. 
Flute, 4 ft., 68 pipes. 

Nazard, (console and chest preparation) 
235 ft. 
Block Fléte, 
tion) 2 ft. 

Clarinet, 8 ft., 68 pipes. 

English Horn, (console preparation) 4 ft. 
Chimes, 25 notes. 

Tremolo. 


(console and chest prepara- 


PEDAL ORGAN. 
Diapason, 16 ft., 32 pipes. 
Violone, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 12 
Quint, 1024ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Violone, (console preparation) 
Flute, 8 ft., 32 notes. 
Super Octave, 4 ft., 12 pipes. 
Trumpet, (console preparation) 16 ft. 
Trumpet, (console preparation) 8 ft. 
Clarion, (console preparation) 4 ft. 


———— 
AUDITORIUM AS MEMORIAL 

TO DR. AND MRS. G. L. TENNEY 

In memory of Dr. and Mrs. George 
Lee Tenney it is planned to erect an 
auditorium at Grover, Weld County, 
Colo., within one and one-half miles 
of the Tenneys’ summer ranch. This 
auditorium will be assigned to District 
No. 89 Centralized Schools for mainte- 
nance. It will be used for musical festi- 
vities, dramatics and sports. The con- 
struction will be of masonry block, brick 
and steel. This memorial will be erected 
with funds donated by the admirers of Dr. 
and Mrs. Tenney and used by the youth 
»f the community that they loved. 

Dr. Tenney was for many years di- 
rector of the choir at the First Congre- 
gational Church of Chicago and a member 
of the faculty of Lewis Institute. He 
died recently in Niles, Mich. 


pipes. 


8 ft. 


New Issues for Services 


Opening the packet of new music from 
J. Fischer & Bro. was like receiving 
news of the wellbeing of a group of old 
friends, for here we have an assort- 
ment of choral pieces from some of our 
most popular composers of church music. 
The first thing to attract attention is 
a setting of Psalm 95, “O Come, Let 
Us Sing unto the Lord,” written by 
Richard T. Gore for the girls’ chorus 
at the College of Wooster. This pleasing 
setting is scored for SSAA with an organ 
accompaniment which may be omitted 
(though it is a real accompaniment— 
not a duplication of the voice parts). 
Changes of meter are frequent enough 
to avoid rhythmic stagnation, yet not 
complicated enough to make the piece 
unnecessarily difficult. One is given re- 
lief from the four-part treble singing by 
a lovely, flowing twenty-four measure 
section of two-part writing. 

Continuing with J. Fischer, Garth Ed- 
mundson’s “Lead Me, Lord,” for SATB, 
is a simple, hymn-like setting—easy and 
effective. There are two new ones by 
Russell Hancock Miles. We like best 
his “Dwell in Unity,” words from Psalm 
133, for SSA. It is in the key of A 
minor with an unobtrusive organ ac- 
companiment, building up toward the end 
to a brilliant closing in the major key. 
The principal virtue of Miles’ “I Will 
Lift Mine Eyes” is that it is for unison 
voices. We are sure e that directors would 
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welcome more unison anthems. “Tyrp 


Thou unto Me,” for SATB, is a short 
anthem by Haydn Morgan which may 
be used with or without organ. 

A new “Ave Verum” by Everett Tit. 
comb is published by McLaughlin & 
Reilly. It is a true unaccompanied motet, 
SATB, and real liturgical music. E, ¢, 
Schirmer is the publisher of a four-part 
Magnificat by the famous contemporary 
Dutch composer, Hendrik Andriessen, 
As one might expect, the organ plays 
an important role and is scored on three 
staves. The music is founded on the tradj- 
tional plainchant. It is not of great diffj. 
culty but needs a full chorus to be ef- 
fective. Robert L. Bedeil adapted the 
English words. 

“Voices of God,” by Raymond Rhea, 
is published by Edwin H. Morris & Co, 
e454 resounding eight-part chorus in- 
corporating choral effects which demand 
a large number of singers. The music 
itself is simple. J. Alfred Schehl, the 
Cincinnati organist, has set the Lord’s 
Prayer, basing the melody on a Gregorian 
motif. It is available from McLaughlin 
& Reilly for SATB, SSA, TTBB and 
as a solo. 

“A Seasonal Anthem Collection for 
Mixed Voices” contains seventeen of 
J. Fischer’s numbers, mostly old stand- 
bys, running the gamut from Schuetky’s 
“Emitte Spiritum” to Neidlinger’s “The 
Birthday of a King.” The price is reason- 
able compared to the total cost of the 
anthems if bought individually. 




















ORGAN 
_— Zion hears her Watchmen’s Voices (Advent) M. Reger $1.00 
f Prelude Grave (Advent) R. Vierne 80 
I ion Communion (Midnight Mass) (Xmas) L, Vierne 60 
From Heaven above to earth I come (Advent-Xmas) M. Reger 1,00 
Offertoire- Pastoral e (Xmas-Epiphany) M. Reger -80 
e ran Prelude on ‘‘Dies Irae’ (Advent) G. Dethier .60 
Offertoire ‘‘Adoremus et Laudate’’ (Xmas-Epiphany) P. Kune -60 
Communion (Midnight Mass) (Xmas) L. Lecocq -60 
Or ue Meditation-Priere (General-Recital) J. Jongen 80 
Two Chorale Preludes in Bach Style (General-Recital) C. Chaix 65 
Meditation (General-Recital) P, Hillemacher .80 
| Bourree et Musette (Recital) 8S. Karg-Elert 5 
Westminster Abbey (Hymn of Glory) (Kmas-General) M. E. Bossi 1.00 
Noel-Berceuse (Xmas-Epiphany) M. E. Bossi .80 
& Toccata Concertante (Recital-General) J. Bonset 1.00 
| Offertoire (Recital-General) J. Jongen 1.00 
| Communion (Recital-General) J. Jongen 1.00 
| Toccata in A Major (Recital-General) G. MacMaster 5 
Choral: Come Holy Ghost (Whitsuntide-General) M. Reger 1.00 
obert Leech Chromatic Fantasia and Fugue (Recital-General) W. Middelschulte 1.00 
Toccata ‘‘Ein Feste Burg’’ (Recital-General) W. Midde'schulte 80 
Petite Suite pour Grand Orgue (Franck Style Music) D. De Severac 1.50 
BEDELL | Seven Miniature Preludes (Recital-General) S. Karg-Elert 1.50 
ES avcngge lag bd neon (Recital-General) Pgh too! 80 
: | Hymn of Thanksgiving (Recital-General) J. Zwa 80 
Ph.D., Mus.D., Litt.D. \precata iin’ CRINGE ce ai ayteken "80 
Prelude on the Sanctus: ‘‘Holy, Holy, Holy (General) S. Karg-Elert 1.00 
e Choral: ‘‘Glorious things of Thee are spoken’ M. Reger 1.00 
CHORAL (S.A. T. B.) 
P A Christmas Cradle Song (S. or T. Solo) C. Hawley 18 
476 Marion Street | Sleepers Awake! (Advent) Choral Version J. és. Bach 18 
Brooklyn 33 Out of the Deep (Advent) (Festival) West .20 
yeconr Come to the Manger (Xmas-Epiphany) dia English 15 
New York The Snow lay on the ground (Venite Adoremus) Traditional .10 
Three French Noels (Xmas-Epiphany) Old World Tunes 15 
Mighty is the Lord (Choral Fugue) (Festival-General) F. Schubert -20 








Conducting, Vocal 


Examination of New 


1105 Witherspoon Building 


SUMMER CHOIR SCHOOLS 
FOR TRAINING CHURCH MUSIC LEADERS 


Maryville College, Maryville, ane June 11-22 

Allison-James School, Santa Fe, N 
Ursinus College, Collegeville, Pa., July 9-20 

College of Wooster, Wooster, Ohio, July 23 to August 3 


board Harmony for Organists, 
niques of Accompanying, Junior and 
Youth Choir Materials and Methods, 


Sponsored by the Presbyterian Board of Christian 
Education for church musicians of all denominations 


FOR INFORMATION WRITE TO: 
DEPARTMENT OF LEADERSHIP EDUCATION 


. M., July 2-13 


Techniques, Key- 
Tech- 


Materials. 


Philadelphia 7, Pa. 








REv. J. W. NorRIS 





SCHOOL OF CHURCH MUSIC 


for Organists and Choirmasters of 


THE EPISCOPAL CHURCH 
conducted by 
THE JOINT COMMISSION ON CHURCH MUSIC 
EVANSTON, ILLINOIS, AUGUST 27-31 
For Further Information Address 


BRATTLEBORO, VT. 
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KENNETH E. RUNKEL 





KENNETH E. RuNKEL, Mus.B. (Mac- 
Phail), L.Mus. (McGill), A.C.C.O., 
F.T.C.L., F.A.G.O., is the composer of an 
Easter cantata issued by Remick just 
before Christmas. It is for SA.B. and 
is entitled “The Promise Fulfilled.” His 
first cantata for mixed voices, published 
by Church, was “The Good Samaritan.” 
An arrangement for junior-senior choirs, 
with trumpet obbligato, of “Now Let the 
Bright Seraphim,” from Handel’s “Sam- 
son” (Flammer), has just come from 
the press. This is Mr. Runkel’s eighty- 
first anthem. Early next fall Belwin will 
issue the last three of ten anthems com- 
missioned for mixed voices. Mr. Runkel is 
proud of the inclusion of a hymn-tune 
in the 1940 Hymnal (Episcopal). Wit- 
mark in 1936 issued the first three 
anthems for the three-choir combination, 
with the collaboration of Edward A. 


Fuhrmann. Mr. Runkel has twenty an- 
thems of this type to his credit. Dr. 
Harold W. Thompson described Mr. Run- 
kel as an important pioneer in this field. 
He and Mrs. Runkel maintain a busy 
studio in Russell, Ky. 





Reuter Organs 


F. C. Wichlac & Son 
3051 N. Menard Ave. 
Chicago 34, Illinois 





ARTHUR B. 


WATSON 


Gen. Mgr. Mich. Pipe Organ Co, 
Box 195, Grand Rapids, Mich. 


MICHIGAN'S ORGAN EXPERTS 


Newton H. Pashley 


First Presbyterian Church 
Oakland, California 








OLIVER HERBERT 


Mus. D. 
Peachtree Christian Church 
Atlanta, Georgia 








Adolf Torovsky, A.A.G.O. 


Organist-Choirmaster 
Church of the Epiphany 
Washington, D. C. 


Composer of the familiar carol 


“Softly the Stars Were Shining” 


ELLA LEONA GALE 


Mus. D. A.A.G.O. 


OLIVET NAZARENE COLLEGE 


Kankakee, Illinois 











Henry Fusner 
M.S., A.A.G.O. 
Recitals — Instructions 


EMMANUEL BAPTIST CHURCH 
Brooklyn 5, N. Y. 











SHELDON FOOTE 


F.A.G.O. 


1720 West Montecito Avenue 
Phoenix, Arizona 


WILBUR HELD, F.A.G.O. 
Ohio State University 
Columbus, Ohio 








ROBERT M. STOFER 


Organist and Choirmaster 


The Church of the Covenant 
Cleveland 


Conductor of the Singers’ Club 











CLARENCE DICKINSON 
Concert Organist 


Organist and Director of Music, 
The Brick Church. 


Director-Emeritus of the School of Sacred 
Music, Union Theological Seminary 
1140 Park Avenue, New York 


EDITH SCHMITT 


lowa State College, 
Ames, lowa 








FREDERICK SCHLIEDER 
School of Sacred Music 
Union Theological Seminary, New York 
IMPROVISATION 
Summer Courses from Coast to Coast 
853 Seventh Ave., New York 19, N. Y. 








CHARLES . FINNEY 


A.B., Mus. M., F.A.G.O. 
HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 

HOUGHTON, NEW YORK 














RUSSELL BROUGHTON 
F.A.G.O. 
St. Mary's School 


Raleigh North Carolina 


KATHRYN HILL RAWLS 


MUSIC B., A.A.G.O. 


St. Luke's Methodist Church, 
Georgetown, Washington, D, C. 











CHURCH OF SAINT 
MARY THE VIRGIN 


New York 
ERNEST WHITE 


Musical Director 


EDWARD LINZEL 
Choirmaster and Organist 


MARIE SCHUMACHER 
Organist 








For recitals by these players 
address 
145 West 46th Street, 
New York 19, N. Y. 








GEORGE GANSZ 
A.A.G.O. 


Zion Lutheran Church 
of Olney 
Philadelphia, Pa. 
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HARRY £. COUPER 


Mus. D., F. A. G. O. 
Raleigh, North Carolina 














Harry H. Huber 


M. Maus. 
Kansas Wesleyan University 
First Christian Church 
SALINA, KANSAS 


JAMES PHILIP JOHNSTON, -.aco 


Organist and Choirmaster 
CATHEDRAL CHAPEL 
QUEEN OF ALL SAINTS 
BROOKLYN, N. Y. 











Wleam Re Spalding 
Organist, St. Mark's Church 


Denver, Colo. 








CHICAGO CLUB 
OF WOMEN ORGANISTS 


President, Edith Heffner Dobson. 





Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 


Management: Bernard R. LaBorge, Inc. 








CHARLES F.A.G.O. 


CRAIG 


Instructor in Organ, Richmond Professional 
Institute College of William and Mary 











HAROLD HEEREMANS 
F.A.G.0., CH.M., F.T.C.L. 


NEW YORK UNIVERSITY 
CHURCH OF THE SAVIOR 
BROOKLYN, N. Y. 


JOHN GROTH 


Broadway Tabernacle Church 











All Saints Church, Richmond, Virginia New York City 
RUSSELL G. WICHMANN | | Allen W. Ora J. 
Chairman, Department of Music 
Pennsylvania College for Women 3 O G E N 


Shadyside Presbyterian Church 
Pittsburgh 


5429 Harper Ave. Chicago |5 








Harold Fink 


Recitals 
Box 242, Englewood, N. J. 








Edward Eigenschenk 


American Conservatory, Chicago 
Second Presbyterian Church, Chicago 


Concert Mat., Frank Van Dusen 
Kimball Hall, Chicago 


W. A. GOLDSWORTHY 


Composers’ Consultant 
500 Kappock St., New York City 63 








MAURICE GARABRANT 


M.S.M. — F.T.C.L. — MUS. DOC. 
Organist and Director of Music 
Christ Church Cranbrook 
BLOOMFIELD HILLS, MICHIGAN 














Duncan Phyte 








Harold Tower 
Organist and Choirmaster 


The Church of Our Saviour 
Akron 3, Ohio 


Lowell C. Ayars, A.T.C.L. 


Choirmaster 
Deerfield Presbyterian Church 
Deerfield, New Jersey 
Organist and Choirmaster 


FIRST PRESBYTERIAN CHURCH 


Bridgeton, New Jersey 


A.A.G.O. M.S.D. 
LUIS HAROLD SANFORD 
Organist and Choirmaster 
SECOND PRESBYTERIAN 
CHURCH 
NEWARK, NEW JERSEY 











HOWARD KELSEY 
Second Baptist Church 


Saint Louis 








ROBERT KNOX CHAPMAN 


Instruction Recitals 


Cathedral Church of the Nativity 


Bethlehem, Pennsylvania 








BLA NCHARD 


POMONA COLLEGE 


CLAREMONT CALIFORNIA 

















THE DIAPASON 


APRIL 1, 1951 








OFFICERS OF THE C.C.O. 


President —J. J. Weatherseed, F.R.C.O., To- 
ronto, Ont. 
Secretary 
Treasurer 
ronto, Ont. 
Registrar 
Registrar of Examinations--F. C. 
135 College Street, Toronto, Ont. 


Mrs. P. Pirie, Toronto, Ont. 
Henry Rosevear, F.C.C.O.. To- 


Gordon Jeffery, London, Ont. 
f . Silvester, 


Hamilton Centre. 


The monthly meeting of the Hamilton 
Centre was held in Wesley United 
Church after the Sunday evening serv- 
ice March 4. Music by Hamilton com- 
posers made up the program, featur- 
ing organ, piano and vocal music as 
follows: Three Chorale Preludes for 
Organ(“Endris Night,” “Old 124th” and 
“Ye Choirs of New Jerusalem’), com- 
posed and performed by Florence Clark, 
F.C.C.O.; Theme and Variations for 
piano by Paul McIntyre, performed by 
Eileen McManamy; vocal octet, “The 
Lord’s Prayer,” by Howard W. Jerome; 
two quartets by Paul Ambrose (“Even 
Me” and “God Is Love”); duets, “Thou 
Who Like the Wind Dost Come,” by 
Paul Ambrose, sung by Marian Milburn 
and Shirley Tate, and “More Love to 
Thee,” by Dr. W. H. Hewlett, sung by 
Evelyn Going Webster and George Clap- 
ham: solos, “Tomorrow Comes the Song” 
and “God Keep you, Dearest,” by Am- 
brose, sung by George Clapham. 

Refreshments were served in the church 
parlors by members of Wesley United 
Choir. Arrangements for the evening 
were made by Dr. Harry Martin. 

Epcar SEALy-Jones, Secretary. 


Toronto Centre. 


The monthly meeting of the 
Centre was held March 7 at the Bloor 
Street United Church. Handel’s ‘‘Samson” 
was presented by the choir of the church 
under the direction of Frederick C. Sil- 
vester. This performance was arranged at 
rather short notice and gave ample evidence 
of Mr. Silvster’s genius. It was gratify- 
ing to see a good attendance of both or- 
ganists and public with B.O.R.F. as the 
beneficiary. The choir’s performance was 
crisp and spirited. Attacks and releases were 
clean and all sang with authority. One 
might have wished for a wider dynamic 
range, with greater regard for piano sing- 
ing. Mr. Silvester’s organ accompaniment 
was always vital and in good taste. Solo- 
ists included Lois Marshall, Margaret Stil- 
well, Eric Tredwell nad Arthur Bartlett. 

Geratp Bates, Drapason Secretary. 


Toronto 


Niagara Falls Centre. 

The February meeting of the Niagara 
Falls, Ont., Centre, was held at St. Stephen’s 
Church Sunday, Feb. 25. At the business 
meeting, over which the chairman, J. J. 
Webb presided, the Rev. C. G. Eakins, M.A., 
of St. Stephen’s gave an interesting talk, 
after which he invited the members to 
hear and demonstrate on the new electronic 
organ which has just been installed in his 


church. Harold E. Revill, organist-direc- 
tor of St. Stephen’s, demonstrated in his 
usual efficient way the possibilities of 


this instrument. 
J. J. Wess. 


Galt Centre. 


A meeting of the Galt Centre was held 
at St. John’s Church, Preston, Feb. 24. 
C. R. Kilgour, our chairman, was at the 
helm. The program of the evening was 
under the direction of our program con- 
venor, Miss Patricia Ironsides, who pre- 
sented a recital of organ music by the 
following student organists: Mrs. David 
Letwiller, Miss Margaret Wylie, Mrs. C. 
Eby and A. J. Arnold. The music was main- 
ly that of the old masters. Miss Ironsides 
is to be complimented on the excellent 
progress of her students. The Rev. R. 
Appleyard, rector of the church, was a 
welcome visitor. After the recital Miss 
Ironsides entertained the members of the 
centre at her home. 


C. P. Waker, Secretary. 


Vancouver Centre. 


A very fine afternoon of choral music 
was enjoyed by all who attended the Van- 
couver Centre’s presentation of the Chown 
Memorial Church choir under the capable 
and inspiring direction of Burton L. Kurth, 
Feb. 25. Seventeen anthems were sung in 
an artistic manner by this well-balanced 
choir. Organ preludes were played by 
Ronald W. Price and postludes by Mrs. H. 
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KEATES 


ORGAN COMPANY 
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Organ Buldarsr 


LUCAN, ONTARIO 








* ELECTRONIC 
CHURCH ORGANS 
Thomas J. George, Builder 


11671 Victory Boulevard, 
North Hollywood, Calif. 








Cc. GORDON 


WEDERTZ 


7030 PERRY AVE. CHICAGO 21 

















W. Fowler. Ursula Bunt and Wallace H. 
Gillman assisted for the Elgar number, 
“With Proud Thanksgiving.” 


G. Heratp Keerer, Secretary. 


Brantford Centre. 

The teaching of school music, especially 
in high schools, was discussed by Lance 
MacDowell of Simcoe at the monthly meet- 
ing of the Brantford Centre of the C.C.O. 
Feb. 10. His speech was followed by the 
playing of recordings. 

The meeting, held at the home of Miss 
Elsie Senn and well attended, was under 
the chairmanship of George E. F. Sweet. 
The possibility of changing the date of the 
annual Christmas carol service was dis- 
cussed. The decision will be held over until 


the next meeting. 
Marsorie A. Cook, Secretary. 
Oshawa Centre. 


A general meeting of the Oshawa Centre 
was held at the home of George Rapley Feb. 
28. The meeting took the form of an open 
discussion of problems encountered in choir 
organization and training. The acting chair- 
man, Kelvoin James, presented eighteen 
questions dealing with methods of introduc- 
ing new hymns, rehearsal technique, types 
of voice tests used fer prospective choris- 
ters and suggested training for improving 
sight-reading. 

Mrs. G. K. Drynan, Secretary. 


TWO FIRST PERFORMANCES 
AT CHAPEL OF INCARNATION 

An evensong service at the Chapel of 
the Incarnation, New York City, on 
Palm Sunday featured the first Ameri- 
can performance of Herbert Howells’ 
motet ,“King of Glory,” and the premiere 
of “Blessed Are They That Mourn,” by 
Robert FE. Crandell. The choir was 
under the direction of Searle Wright, 
F.A.G.O. Other choral numbers in- 
cluded: Magnificat in F, Farrant: 
“Tenebrae Factae Sunt,” Ingegneri; “O 
Vos Omnes,” Gesualdo; Kyrie from 
Mass in G minor, Vaughan Williams: 
Sanctus from “Messe en Sol,” Poulenc. 
Sowerby’s “Poem” for viola and organ 
also was heard. 

T. Tertius Noble’s music was used at 
evensong Feb. 25. Choral selections were 
the Magnificat in A minor and the can- 
tata “Gloria Domini.” Mr. Wright plaved 
the Toccata and Fugue in F minor. 

—© 

THE T. EATON COMPANY, LTD., of To- 
ronto has received the contract for a three- 
has received the contract for a_ three- 
manual organ to go to St. Andrew’s Pres- 
byterian Church in Victoria, B. C. Two- 
manual installations have been made re- 
cently at All Saint’s Anglican Church, Col- 
lingwood, Ont.; St. Paul’s Pro-Cathedral, 
Regina, Sask., and Zion Lutheran Church, 
Saskatoon, Sask. 





Snyder-Neuman Organ Co. 





For Over A Century 


Casavant 


has built Pipe Organs 
of the highest quality 





Built by 


CASAVANT FRERES, LIMITEE 


ST. HYACINTHE, 


Representatives in the United States: 


R. G. Morel 154 Park Avenue Arlington, Mass. 
W. Lavallee 325 College Road New York, N. Y. 

F, A. Burness 10 Harvey Street Philadelphia, Pa. 
J. Al. Delorme 551 East Genesee St. Fayetteville, N. Y. 
J. A. Hebert 9583 Mansfield Ave. Detroit, Mich. 

A. R. Temple 3952 West Lake St. Chicago, Ill. 
E.W.Swedien —_19 South Eighth St. Minneapolis, Minn. 
H. J. Milliman 3806 West 69th St. Des Moines, lowa 
C. H. Brick 5502 Vickery Blvd. Dallas, Texas 

C. D'Autrey 1824.N. E. Dekum St. — Portland, Oregon 


J.H. Andreatte 5873 Locksley Place 


—, 


P. Q., CANADA 


Hollywood, Calif. 
Grand Island, Neb. 














T. EATON, TORONTO, BUILDING 


ORGAN FOR VICTORIA CHURCH 
St. Andrew’s Presbyterian Church, 
Victoria, B. C., has commissioned the 
T. Eaton Company, Ltd., of Toronto to 
build a three-manual organ. The in- 
strument, which is under construction at 
the present time, will contain 1,902 pipes. 
Preparation is made for addition of 
chimes. 
The stoplist has been planned as fol- 
lows: 
GREAT ORGAN. 
Open Diapason, 8 ft., 68 pipes. 
Doppel Fléte, 8 ft., 68 pipes. 
Gemshorn, 8 ft., 68 pipes. 
Principal, 4 ft., 68 pipes. 
Harmonic Flute, 4 ft., 68 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 2 ranks, 122 pipes. 
Trumpet, 8 ft., 68 pipes. 
SWELL ORGAN. 
Bourdon, 16 ft., 68 pipes. 
Violin Diapason, 8 ft., 68 pipes. 
Stopped Diapason, 8 ft., 68 pipes. 
Viola da Gamba, 8 ft., 68 pipes. 
Voix Celeste, 8 ft., 56 pipes. 
Aeoline, 8 ft., 68 pipes. 
Flute, 4 ft., 68 pipes. 
Mixture, 3 ranks, 183 pipes. 
Cornopean, 8 ft., 68 pipes. 
Oboe, 8 ft., 68 pipes. 
Vox Humana, 8 ft., 68 pipes. 
Tremulant. 
Chimes (preparation only). 
CHOIR ORGAN. 
Viol d’Amour, 8 ft., 68 pipes. 
Melodia, 8 ft., 68 pipes. 
Dulciana, 8 ft., 68 pipes. 
Lieblich Fléte, 4 ft., 68 pipes. 
Clarinet, 4 ft., 68 pipes. 
Tremulant. 
PEDAL ORGAN. 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Licblich Gedeckt, 16 ft., 
Octave, 8 ft., 12 pipes. 
Stopped Flute, 8 ft., 12 inches. 
ma 
APOLLO CLUB WILL PRESENT 
ELGAR ORATORIO APRIL 16 


The next major presentation of the 
Apollo Musical Club of Chicago in Or- 
chestra Hall will be a performnce of 
Elgar’s “The Dream of Gerontius” Mon- 
day evening, April 16. In the announce- 
ment of this event attention is called to 


32 notes. 





the fact that because this is perhaps the 
most important oratorio written in Eng- 
land since the time of Handel its revival 
constitutes one of the most significant 
dates in Chicago’s spring music calendar. 
Soloists will be Lillian Chookasian, mez- 
zo-soprano; Harold Haugh, tenor, and 
Nelson Leonard, bass. The chorus will be 
assisted by the Chicago Symphony Or- 
chestra. Edgar Nelson is the conductor 
and Robert Birch the organist. 
———_o-—_—_—_——_, 
PRESBYTERIANS ANNOUNCE 
SERIES OF CHOIR SCHOOLS 

Continuing its policy of making avail- 
able musical training helpful to church 
musicians, the department of leadership 
education of the Board of Christian Edu- 
cation of the Presbyterian Church in the 
United States of America announces the 
following 1951 program of choir schools. 
which are departments of the leadership 
training summer schools: 

School of the South, W. Caldwell 
Mathias director, Maryville College, 
Maryville, Tenn., June 11 to 22. 

School of the Southwest, Cecil Lapo 
director, Allison-James School, Santa 
Fe, N. Mex., July 2 to 13. 

School of the East, W. Lawrence Cur- 
rv director, Ursinus College, College- 
ville, Pa., Julv 9 to 20. 

Wooster School, the Rev. W. Freder- 
ic Miller director, the College of Wo0s 
ter, Wooster, Ohio, July 23 to Aug. ». 

The courses are designed to give assis 
tance to organists and singers alike. 
The schedule at Ursinus will include 
conducting, techniques of accompanying, 
keyboard harmony, junior choir methods 
youth choir methods, program planning, 
and a survey of choral and organ litera- 
ture. The schedules at the other schools 
will be similar, although not identical. 
Thev are planned to provide intensive 
work in the special subjects in which 
refresher studies are needed. In addition 
to the work the program offers relaxation 
and recreation through association wit 
the other departments of the school am 
the special events that are planned. 

Information about any of the four 
schools mav be obtained from the De: 
nartment of Leadership Education, 1105 
Witherspoon Building, Philadelphia 

2. 
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W. E. RETALLICK RETIRES 
AT PROVIDENCE CATHEDRAL 

Willard E. Retallick, for more than 
twenty-one years organist and choirmas- 
ter of the Cathedral of St. John, Provi- 
dence, R. I., has announced his retire- 
ment from the organ bench to devote his 
full time to the insurance business. 

Mr. Retallick’s first appointment, when 
14 years old, was as assistant to Rich- 
ard P. Law, organist at St. John’s Epis- 
copal Church, Troy, N. Y. He also 
served as organist at St. Luke’s Church, 
Troy, and at Memorial Baptist Church, 
Albany, before his appointment to All 
Saints’ Cathedral, Albany, at the age of 





22. He went to Providence in 1929 to 
be choirmaster of St. Dunstan’s College 
of Sacred Music and to take the cathedral 
position 

In addition to his work at the cathe- 
dral Mr. Retallick served for seven years 
as organist and music director at Tem- 
ple Beth El; as choirmaster at the 
Church of the Epiphany, and for ten 
years as choirmaster at St. Mark’s 
Church, Riverside, a post he still holds. 

During world war 2 Mr. Retallick 
worked in the routing department at the 
Brown & Sharpe Manufacturing Com- 
pany and later entered the service of the 
Providence Mutual Fire Insurance Com- 
pany, where he is now assistant secre- 
tary. 

Mr. Retallick gained his training in 
music at St. John’s in Trov and under 
Dr. T. Frederick H. Candlyn. He at- 
tended St. Stephen’s (now Bard) Col- 
lege, where he was chapel organist and 
choir director. He received his bachelor 
of science degree in music from New 
York State Teachers’ College and his 
bachelor of arts degree from Brown Uni- 
versity, where he did graduate work 
in theology. 
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IN A MONDAY NIGHT program presented 
Feb. 19 by ‘Evenings on the Roof,” Bruce 
Prince-Joseph, organist and harpsichordist, 
was heard with the Roger Wagner Chorale 
and Orchestra in Cantata 106, by Bach, at 
the Wilshire Ebell Chamber Music Hall, 
Los Angeles. A recording of the Handel 
“Concerto Grosso” No. 2b has been made 
by Capitol Records, featuring Bruce Prince- 
Joseph, principal harpsichordist; John Gil- 
lespie, ripieno harpsichordist; Bert Gass- 
man, oboist, and Toscha Zeidel, violinist, 
with the Werner Jannsen Symphony Or- 
chestra, Werner Jannsen conducting. On a 
tour in the 1951-52 season Mr. Prince- 
Joseph will present programs which will 
include both organ and harpsichord com- 
positions. 











J. W. Clokey 


A ROSE FROM SYRIA 


SACRED HISTORICAL DRAMA WITH MUSIC 
Based on the life of St. Ephraem’ 
FOR PRESENTATION IN A CHURCH 
OR AUDITORIUM 
BY JOSEPH W. CLOKEY 
SOLI, CHORUS, ORGAN, CHILDREN’S CHORUS 
ELEVEN SPEAKING PARTS 
Performing time 2 hours 
For Further Information, Address 


Box 431, CLAREMONT, CALIF. 








1530 Military Rd. 


SCHLICKER ORGANS 


Schlicker Organ Co., Inc. 


Buffalo 17, New York 











OBERLIN, OHIO 


Fenner Douglass 


Grigg Fountain 





OBERLIN CONSERVATORY OF MUSIC 


A Department of Oberlin College 


Members of the Organ Faculty: 
Irene Robertson j 


Leo Holden Bac SS 
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3 LECTURE-DEMONSTRATIONS INCLUDE: 


IMPROVISATION BY CONTRASTS 
MODULATION TO ALL KEYS 


LECTURE-DISCUSSIONS INCLUDE: 


14 WAYS TO MAINTAIN CHOIR INTEREST 

A UNIFIED WORSHIP SERVICE 

CONTACTS WITH THE CLERGY 
ARCHITECTURE AND THE CHURCH MUSICIAN 


INDIVIDUAL LESSONS AND INTERVIEWS ON: 


IMPROVISATION AND MODULATION 
PROBLEMS IN CHOIR ADMINISTRATION 


INSTRUCTORS INCLUDE: 


FREDERICK W, SCHLIEDER 
PAUL SWARM 
VAL JAYNE 


FOR FULL PARTICULARS, WRITE: 


MR, BRUCE HAMILTON, EDUCATIONAL DIRECTOR 
CHURCH MUSIC FOUNDATION 

POST OFFICE BOX 7 

DECATUR 60, ILLINOIS 





THEODORE SCHAEFER’S CHOIR 
MAKES NOTABLE RECORDING 

The WCFM Recording Corporation 
has issued a long-playing record which 
contains Zoltan Kodaly’s ‘Missa Brevis” 
and Benjamin Britten’s “Rejoice in the 
Lamb,” both sung by the chancel choir 
of the National Presbyterian Church 
of Washington, D. C., with Theodore 
Schaefer as conductor and _ organist. 
Neither of these contemporary works 
had been recorded previously. Mr. Schae- 
fer organized the chancel choir of the 
National Presbyterian Church in 1939. 
In addition to singing at the regular serv- 
ices of its church the choir has become 
a vital factor in the musical life of the 
capital city. From the beginning, in 
addition to more familiar traditional cho- 
ral music, Mr. Schaefer has produced 
larger choral works which are unfamiliar 
because performance has been neglected. 
The organ is a four-manual Moller, de- 
signed by Dr. Clarence Dickinson and 
installed in 1937. 

Theodore Schaefer, son of a Lutheran 
minister, whose mother and sister were 
organists, is a graduate of Ohio Wesle- 
van University and studied under Dr. 
Palmer Christian and Arthur Poister, 
and in France under Isidor Philipp. He 
also did graduate work at the Union 
Seminary School of Sacred Music under 
Dr. Clarence Dickinson. 

WCFM, Washington’s cooperatively 
owned radio station, entered the long- 
playing record field less than a vear 
ago. Its conductor is Richard Bales. 

—————— 
WHITE CHORUS IN VIRGINIA 


SINGS IN A.M.E. ZION CHURCH 
How sacred music may serve to fur- 
ther the brotherhood of man was exem- 
plified when the senior choir of the West 
End Baptist Church, Petersburg, Va., 
gave a program at the Oak Street 
A.M.E. Zion Church Feb. 18. This was 
the first time in the history of the com- 
munity that a white choir has sung in 
a Negro church. 
An appreciative congregation heard 








the choir conducted by Raymond E. Her- 
bek, A.A.G.O. David E. Carroll, organist 
of Virginia State College, was at the 
organ. The service opened with an un- 
accompanied plainsong, “Come, Holy 
Ghost.” These anthems were sung: 
“Hymn of Freedom,” Thiman; “Grieve 
Not the Holy Spirit of God,” Noble; 
Magnificat and Nunc Dimittis in D mi- 
nor, Herbek; “By the Waters of Baby- 
lon,” James. Five selections from Men- 
delssohn’s “Elijah” were heard. The pro- 
gram closed with a group of three 
carols and Mozart’s “Gloria in Excelsis.” 

It was felt that the success of this visit 
justified making it an annual event. 
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ARTHUR G. COLBORN, ENGLISH 

COMPOSER-ORGANIST, IS DEAD 

Word has been received from the Rev. 
Ezekiel Hopkins of the death Feb. 20 
of Arthur George Colborn of Bristol, 
England. Mr. Colborn was 81 years old. 
He was a highly respected figure in 
the musical life of England and a com- 
poser of much church and organ music, 
some of which has been published i 
the United States Blindness, which over- 
took him ten years ago, compelled him 
to retire as organist of the Stapleton 
Parish Church, which he had _ served 
for thirty-six vears. He had been a 
reader of THE Drapason for many years, 
and since he became blind Father Hop- 
kins had read the magazine to him. 
Mr. Colborn’s knowledge of church mu- 
sic was described as encyclopedic and as 
a helpful and kindly critic he had en- 
deared himself to hundreds of people. 
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ON THE EVENING of April g. the canta- 
ta chorus of Concordia Teachers’ College, 
River Forest, Ill., will present Bach’s “St 
Matthew Passion” under the direction of 
Carl L. Waldschmidt. Three outstanding 
soloists and a full symphony orchestra wil) 
combine with the chorus of 200 in this 
spring concert. 

HAROLD MUELLER, F.A.G.O., directed 
his choir at St. Luke’s Church, San Fran- 
cisco, in a performance of Faure’s Re- 
quiem March 18. Florence Stone was at 
the organ. 
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Hindemith Program 
Feature of Festival 


Held in Urbana, Ill. 


The iestival of contemporary arts 
being held in March and April at the 
University of Illinois, Urbana, is im- 
pressive evidence of the position of 
leadership in the arts which is being as- 
sumed by the great universities o1 the 
Middle West. And the fact that eight 
outstanding concerts of music are being 
offered in connection with this festival 
serves to substantiate our contention 
that the universities are fast becoming the 
fountain-head of American musical pro- 
gress. 

The all-Hindemith concert conducted 
by the composer at the university audi- 
torium March 4 was an event of un- 
usual significance and importance and 
drew auditors from many parts of the 
country. Hindemith, who can scarcely 
find time to rest when he is in Europe 
because of the demands made upon him 
as a conductor, seldom appears on the 
podium in this country. 

the program consisted oi the Phil- 
harmonic Concerto for Orchestra (1932), 
Theme with Four Variations (1946), 
Six Chansons (1939), “Apparebit Re- 
pentina Dies” (1947) and “Frau Musica” 
(1943). The opening number is a bril- 
liant bravura’ piece written for the fif- 
tieth anniversary of the Berlin Phil- 
harmonic Orchestra and the Theme with 
Four Variations, better known as “The 
Four Temperaments,” was originally 
scored as a ballet. 

Our review columns are primarily con- 
cerned with organ and choral music, and 
it was of the latter that we were so rich- 
ly rewarded in Urbana. It was our first 
hearing of the ‘“Apparebit Repentina 
Dies,” a work in large form for mixed 
chorus and brasses. Hindemith’s preoc- 
cupation with Latin and Greek writings 





is well known and it is likely that he 
will go down in history as one of the 
most literary composers. So it was no 


surprise that he chose for this, certain- 
ly one of his most significant works, 
one of the great Latin poems from the 
early days of Christendom. The poem is 
an acrostic which paraphrases the vivid 
Biblical descriptions of the Last Judg- 
ment. To say that Hindemith captured 
the spirit of the text would be trite and 
a gross understatement. He rather used 
the text as a vehicle for some of the most 
powerful music which we have heard 
music so transcendent in its scope that 
whether one might “like” it or not is a 
matter of small moment. The work takes 
the listener on an excursion into the 
mysteries and awfulness of the coming of 
the great day of the Lord, the judging 
of all mankind and the punishment and 
reward. It ends with a moral admoni- 
tion in the guise of a chorale. Hinde- 
mith’s deft handling of the chorus and 
orchestra served to point up the excel- 
lence of this hearty group, which consist- 
ed principally of students. 

The Six Chansons (on poems by Rai- 
ner Maria Rilke) were beautifully sung 
hy the university choir. Their freshness 
and charm were edifying. The famous 
“Frau Musica,” which calls for audience 
participation, was indulged in and en- 
joved bv everyone. After the concert, 
when the usual group of admirers filed 
in line to extend praise and felicitation, 
the short, bald composer stood with a 
twinkle in his eves, shook his finger at 
each well-wisher and said sternly: “I 
didn’t see vou singing” 


hae ee © 


VOLKEL BACK AFTER PLAYING 
IN CLEVELAND AND FLORIDA 
After a tour which included recitals 
at the First Methodist Church of Cleve- 
land and the First Congregational Church 
of St. Petersburg, Fla.. Dr. George Wil- 
liam Volkel is preparing for spring re- 
citals and special services of music at 
All Angels’ Church, New York, where 
he is organi®t and choirmaster. On March 
11, Dr. Volkel presented Gaul’s “The 
Holy City” and March 18 Bach’s “St. 
Matthew Passion.” The annual presen- 
tation of Stainer’s “The Crucifixion” 
took place on Good Friday evening. 
At these special services the choir was 
anemented and guest soloists included 
Ruth Diehl. Lydia Summers, Lucius 
Metz. Everett Anderson, Edmund Heard 
and Willard Amison. 











|| CHESTER A.. RAYMOND 
PIPE ORGAN BUILDER 


Specializing 
Church Organ 
Rebuilding 


25 Years Experience 


4 Spring Street, Princeton, N. J. 
P. O. Box 4041, Atlanta, Ga. 


Member Associated Organ Builders of America 




















GOTTFRIED 


ORGAN REBUILDING 
MAINTENANCE 
GUARANTEED NEW 
AND USED ORGANS 
CHIMES — AMPLIFIED 
HARPS — BLOWERS 


FLORIDA EAST 
COAST REPRESENTATIVE 


THE KILGEN ORGAN CO. 
ST. LOUIS, MO. 


HENRY A. GOTTFRIED 


P.O. BOX 2991 
WEST PALM BEACH, FLA. 
AND 
P.O. BOX 522, OLEAN, N. Y. 











Formula for Modulation 


One Dollar 


ERNEST DOUGLAS 


G Clef Publishing Co. 
312 S. Westmoreland Ave. 
Los Angeles 5, Calif. 








REED ORGANS 
electrified 


Quiet '/, HP suction unit, easily installed 
inside any reed organ—Silent electric 
tremulant — All parts — Complete in- 
structions. Write for full details. 


SYLVAN K. KETTERMAN 


214 W. Gilbert Muncie, Ind. 
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Selenium Rectifier Unit Model 1510: continuous 
capacity of 10 amperes and a selector switch 
providing a choice of approximately 5, 10 and 
15 volts. Two or three of these units can be 
paralleled to provide 20 or 30 amperes for 
extra large organs. 
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Stepdown Transformer: permitting the 1510 
rectifier unit to be operated from 208 to 230 
volts A.C. 
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IN ADDITION eee Green has worked out three 


ak standard circuits showing how the 1510 unit can 
be used for small organs, large organs, and for 
different AC supply voltages. 


Complete Descriptive Literature and Prices are 
available for all of the above. 


Filter: which can be added to the 1510 recti- 
fier to eliminate hum or chatter where 
solenoids are worn or are of a type susceptible 
to ripple. 


W. GREEN ELECTRIC COMPANY, INC. 
SELECTRO-PLATERS AND ALL TYPES OF RECTIFIER EQUIPMENT 


130 CEDAR STREET. NEW YORK 6, N. Y. 


RECTIFIER (©) 


ENGINEERS 
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WESTMINSTER CHOIR COLLEGE 
JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER McCURDY 
Head of Organ Department 


PRINCETON, NEW JERSEY 














J. H. & C. S. ODELL & CO. 


Yonkers 4, New York 
Architects and Builders 
of traditionally American Organs 
for four generations 


Yonkers 5-2607 














REUTER PIPE ORGANS 


Geo. L. Hamrick 
Southeastern Representative 


2602 Acorn Ave., N.E., Atlanta 5, Ga. 
Inquiries Solicited 








RAY BERRY 


INQUIRIES: 
MUSIC FOR ORGAN 


"...a highly gifted musician 
whose organ recitals are not 
only brilliant but beautiful.” 


EVERETT TITCOMB 


3162 west colorado avenue 
colorado springs 








FRAZEE ORGAN COMPANY 
South Natick, Massachusetts 


Builders of Many Famous Organs 
since 1910 


“Favorably Known for Frazee Tone” 





KLAUS SPEER 


Head, Music Department 


LINCOLN MEMORIAL UNIVERSITY 
HARROGATE, TENN. 


Available for organ recitals 








HENRY L. ROXBEE & SON, MFRS. 


Metal, Flue, and Reed 
ORGAN PIPES 
Scientifically scaled—Expertly made. 


Masterfully voiced 
1910 178 LOWELL ST., READING, MASS. (950 








MEMPHIS, 





Thomas H. Webber, Jr., A.A.G.O. 
IDLEWILD PRESBYTERIAN CHURCH 


TENNESSEE 
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Lrhance the , glory your church ? Must 
with the baldwin £lectrontc Cran. 


The sacred music of your church deserves the Baldwin 


Electronic Organ. The Model 5 or the larger Model 10 


provides inspiring music at a cost surprisingly modest 





by any standard of comparison. 


ician ‘ 
> not The expert organist feels at home at the Baldwin; 
sr the less experienced performer finds that mastery comes 

easily. The word ¢raditional best describes the way the 
ne rich and distinctive voices of the Baldwin are played, 
_— take effect, and sound. 


Consult your classified telephone directory for the 


name and address of your Baldwin representative—or 


write Dept. D-4, the Baldwin Piano Company, Cincin- 
nati 2 Ohio, for your free COpyV of the booklet, “How To 


” Chane ORGAN Select A New Organ For Your Church.” 





=_— THE BALDWIN PIANO COMPANY, Dept. D-4, CINCINNATI 2, OHIO « BALDWIN * ACROSONIC * HAMILTON & HOWARD PIANOS * BALDWIN ELECTRONIC ORGANS 
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HERBERT G. STEWART 
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Hersert G. STEWART, who observed 
his twentieth anniversary as organist of 
the Park View Methodist Church, Ports- 
mouth, Va. March 4, received a silver 
service from the congregation at the 
fourteenth annual presentation of the 
Lenten cantata “Olivet To Calvary,” 
by Maunder. In the afternoon Mr. Stew- 
art gave a recital with his sister, Alice 
Stewart of New York, mezzo-contralto, 
assisting. The organ selections were: 
Toccata in D minor, “Come, Blessed 
Death” and “In Death’s Strong Grasp the 
Saviour Lay,” Bach; “Hornpipe,” from 
“Water Music,” Handel; Adagio from 
First Sonata, Mendelssohn; Andante 
Cantabile from Fourth Symphony, Wi- 
dor; Scherzo in G minor,” Blum; “The 
Thrush,” Kinder; “Sunrise,” Karg-Elert; 
“Sabbath Evening Chimes,” H. J. Stew- 
art, and “Agnus Dei,” Bizet-Lacey. Miss 
Stewart sang among other songs her 
brother’s latest composition, “Baby’s 
Prayer,” for its first public presentaion. 

Mr. Stewart studied organ under Wil- 
lard I. Nevins at the Guilmant Organ 
School, choir directing under Dr. Hugh 
Porter and Vernon de Tar at the Juil- 
liard School of Music; voice under Dr. 
Bernard Taylor and piano with Guy 
Maier, Bernice Frost and Madame Luisa 
Stojowski. He is minister of music of 
the Park View Church, director of the 
Stewart School of Music and a col- 
league of the American Guild of Or- 
ganists, New York City Chapter. 





THE HENDRIX CHAPEL CHOIR of Con- 
way, Ark., an a cappella group of twenty- 
eight singers, completed its first spring tour 
of cities in Northwest Arkansas Feb. 27. 
The choir made six appearances at high 
schools and in large churches before en- 
thusiastic audiences. The program opened 
with a choral introit entitled ‘Alleluia,” 
written by V. Earle Copes, the director, 
which was sung outside the sanctuary. Jo 
Lee Fleming, organist, then played an or- 
gan interlude, also written by Mr. Copes, 
while the choir entered. This effective open- 
ing elicited widespread comment from musi- 
cians and laymen as something unique in 
program planning. A_ second tour this 
spring is planned for April 15 to 18 and 
will include cities in Southeast Arkansas. 
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SYLVESTER E. KOHLER 
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ORGANIST AND CHOIRMASTER 
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Recitalist - Teacher 
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The University 
of Texas 


St. David's 
Episcopal Church 


Austin, Texas 





Orrin Clayton Suthern Il 


Organist-Conductor 


Lincoln University 
Pennsylvania 








TOM MARILYN 
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MIDLAND COLLEGE 
FREMONT, NEBRASKA 
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SUMMER SCHOOL 
in CANADA 


The Royal Conservatory of Music 
of Toronto announces a Summer 
Course for Organists and Choir- 
masters of all denominations, to be 
given by the noted Canadian organ- 
ist, DR. CHARLES PEAKER. Dr. Peaker 
will also be available to give pri- 
vate instruction during this period. 


| JULY 3-27 | 


ROYAL CONSERVATORY 
OF MUSIC OF TORONTO 


135 College Street, Toronto, Ont. 
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MAINTENANCE 
REBUILDING 
ADDITIONS 
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FACTORY TRAINED 
ORGAN MECHANICS 


RELIABLE AND DEPENDABLE 
SERVICE 


BOHN ORGAN COMPANY 


Fort Wayne 8, Indiana 
Phone E-1202 














MartTIN W. BusH, F.A.G.O. 
First Central Congregational 
Church 


Head Music Dep’t, University of 
Omaha, Nebr. 


GRIGG FOUNTAIN 
Oberlin Conservatory 
of Music 


St. Paul Lutheran Church 
CLEVELAND 




















Edw. A. Hillmuth, Jr. 
Organist & Choirmaster 
ST. PETER’S CHURCH 
Essex Fells, N. J. 


ADDRESS: 
57 Luddington Rd. - West Orange, N.J. 
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Church of the Holy Trinity 
Philadelphia 
“Bn Instrumentalist of Consum- 
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Musical Courier, New York 
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St. John’s Episcopal Church 
Seattle, Washington 
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PIPE ORGAN 
Parts and Supplies 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


Erie, Penna. 


Member of the Associated Organbuilders of America 


GARRETSON 


Buffalo, N. Y. 
Helen Townsend, A.A.G.O. (Chm.) 


Organist and Choirmaster 
First Presbyterian Church, East Aurora, N. Y. 


DeWitt C., A.A.G.O. (Chm.) 
St. Paul's Cathedral — Buffalo Seminary 


RALPH A. HARRIS, D. Mus. 


University of Miami 


Florida 
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LINDSAY LAFFORD 


F.R.C.O. (CHM.), F.A.G.O., F.T.C.L., 
L.R.A.M., A.R.C.M., M.R.S.T. 


Director, Department of Music 
Hobart and William Smith Colleges 
Geneva, New York 


GEORGE NORMAN TUCKER 


SAINT PAUL'S CHURCH 
STEUBENVILLE, 
OHIO 
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ETHEL SLEEPER BRETT 


Organist and Recitalist 


First Methodist Church, Sacramento, Cal. 
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FRANK K. OWEN 


ST. LUKE'S EPISCOPAL CHURCH 


KALAMAZOO, MICHIGAN 








AUTHOR OF "A CHOIRBOY'S HANDBOOK" 
—— 
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MYRON R. MOYER, READING, PA., 


ORGANIST, TAKEN BY DEATH 
Myron Reeser Moyer, Reading, Pa., 
organist and leader in many musical or- 
ganizations for more than thirty years, 
died Feb. 25 after a four weeks’ illness. 
He was organist and director at the First 
Reformed Church for thirty-four years 
and founded and directed since their or- 
ganization some years ago two choirs 
of Carpenter Steel Company employes, 
the Singing Ingots and the Carpenter 
Steelettes. For five years he was direc- 
tor of the nurses’ chorus which he organ- 
ized in the Reading Hospital training- 
school. 

Mr. Moyer, a native of Reading, was 
53 years old. His parents were the late 
Frederick C. and Mary Catherine Moyer. 
His father was organist of the First Re- 
formed Church for many years and the 
son succeeded him in the position. 

Mr. Moyer is survived by his widow 
Esther K., two daughters, Mary E., 
wife of William F. Fabian, Van Nuvs, 
Cal., and Dorothy L., wife of George M. 
Manderbach, an attorney, of Wvomis- 
sing, Pa., and a brother, J. William 
Moyer, for many vears organist of the 
First Baptist Church and now organist 
of St. Mary’s Episcopal Church. 


—— 
M’TAVISH- PLAYS CANADIAN 


PREMIERE OF HANSON WORK 
The first Canadian performance of 
Howard Hanson’s Concerto for Organ, 
Op. 22, No. 3, played by Myron Mc- 
Tavish, was the feature of a concert in 
the Glebe Collegiate Institute Auditorium, 
Ottawa, Ont., Feb. 26. The orchestral 
score, transcribed for piano, was played 
by Elizabeth Bowen. 

The Evening Citizen of Feb. 27 had 
this to sav about the performance: “The 
main interest of the evening was centered 
around the second item presented by Mr. 
McTavish, the Concerto for Organ, Op. 
22, No. 3, by Howard Hanson.***This 
was an excellent experiment, in fact 


the first time it has ever been tried in 
Canada, and it was a most successful 
and interesting one. There was an excel- 
lent blending of the two instruments and 
a fine exchange of thematic material*** 
Despie the difficulties of visual commu- 
nication there was excellent synchroni- 
zation throughout ‘he performance.” 

Mr. McTavish also played the first 
movement of Handel’s Concerto in B 
flat major. 

- 
SEVEN SPECIAL EVENTS AT 
ST. BARTHOLOMEW’S IN N. Y. 

Seven outstanding musical events on 
Wednesday evenings in Lent took place 
at St. Bartholomew’s Church in New 
York City, where Harold Friedell is 
organist and choirmaster. The first of 
these was on Ash Wednesday, when the 
choir sang Verdi’s Requiem. On Feb. 14 
Mr. Friedell directed a program of 
choral music consisting of Pergolesi’s 
“Stabat Mater,” Buxtehude’s “My Jesus 
Is My Lasting Joy” and Parker’s “Psalm 
23. 

There was a violin recital by Eugene 
Limberg Dengel Feb. 21. Mr. Friedell 
gave a recital Feb. 28, playing these num- 
bers: “Grand Jeu,’ du Mage; Trio- 
Sonata 1, Bach; “Requiescat in Pace,” 
Sowerby; Symphony 2, Vierne. Clarence 
Watters was heard March 7 in a program 
of Widor, Langlais, Grunenwald, Dupré 
and Messiaen. 

The last two events were Sowerby’s 
cantata, “Forsaken of Man,” and Bach’s 
“St. Matthew Passion.” For the latter 
the choir of St. Bartholomew’s was aug- 
mented by the choir of Calvary Church 
_ the sopranos of St. Thomas’ Church 
cnoir. 
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LENTEN MUSICAL EVENTS at the 
Church of the Saviour in Philadelphia, 
where Frederick Roye is director of music, 
included part 2 of “The Messiah,” Georges’ 
“The Way of the Cross,” a recital by Mr. 
Roye, Faure’s Requiem and Brahms’ Re- 
quiem. 














“Carillonic Bells”? 





Enthusiastic leaders of churches owning instruments tell us 
that the worth of this electronic carillon cannot be expressed in 
dollar value, or even in the pleasure its beautiful music gives the 
community. Again and again they agree on ten outstanding 
benefits they have tested after choosing ‘‘Carillonic Bells’: 


iF They “advertise” the church. 


2, They prepare folks for wor- 
ship. 


3. They increase attendance. 


4, They enhance the beauty of 


the service. 


5. They increase membership. 


We'll gladly arrange for you to hear 
“Carillonic Bells” played on an installation 
near you. Then judge its superiority for your- 
self, and see how reasonably your church can 
install one. Write for descriptive literature: 


CARILLONIC BELLS 


6. They comfort the sick and 
shut-ins. 


7. They inspire new character 
in many. 
8, They bring religious thoughts 


every day. 


9. They create a cultural atmos- 
phere. 


10, They build the influence of 


the church. 





“Carillonic Bells’’ 
is a trademark. It 
denotes electronic 
carillons produced 


SCHULMERICH ELECTRONICS, INC. bv Schulmerich 
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~ Programs of Organ Recitals of the Month 





Helen Allinger, DeLand, Fla.—Miss Al- 
linger gave a faculty recital at Elizabeth 
Hall Auditorium, Stetson University, March 
13. Her program: Prelude and Triple Fugue 
in E flat major, Bach; “Abide with Us, 
for It Is Evening,” “Christ Jesus Walking 
on the Sea” and “Hear, O Israel,” Weinber- 
ger; “Carillon-Sortie,” Mulet; Sonata on 
the Ninety-fourth Psalm, Reubke. 

Miss Allinger gave the dedicatory re- 
cital on a Baldwin electronic organ at 
the Jackson Heights Baptist Church, Tampa, 
Fla., Feb. 18. She chose these numbers: 
Triple Fugue in E flat major, Bach; “Jesus, 
Joy of Man’s Desiring,’’ Bach; Chorale in 
E major, Franck; “The Swan,” Saint-Saens; 
“To the Evening Star,” Wagner; ‘Abide 
with Us, for It Is toward Evening,” “Lord 
Jesus Walking on the Sea” and “Marriage 
in Cana of Galilee,’”’ Weinberger; Sonata 
on the Ninety-Fourth Psalm, Adagio and 
Allegro, Reubke; “Suite Gothique,” Boell- 
mann. 


Ernest White, London, Ont.—Mr. White 
was heard in a program of music for organ 
and orchestra at St. Andrew’s Presbyterian 
Church, Toronto, Feb. 19. The assisting 
orchestra was under the direction of Gerald 
Bales. The program was: Concerto No. 1, 
Handel; Prelude from Suite, Op. 5, Durufle; 
Sonatina for organ and strings, Daniel 
Pinkham; Prelude, Harry Banks; Andante 
Solenne, Sgambati; “Modal Trumpet,” Ka- 
ram; Scherzo in ® minor, Willan; Toccata, 
“O Filii et Filiae,” Farnam; Partita for 
organ and strings, Clokey. 


Klaus Speer, Harrogate, Tenn.—Mr. Speer 
gave a recital at the First Baptist Church, 
Maryville, Tenn., Feb. 20. The event was 
sponsored by the Knoxville Chapter, A.G.O. 
Mr. Speer played these numbers: Fantasia 
and Fugue in C minor, Bach; Chorale 
Preludes, “Lord God, Now Open Wide Thy 
Heaven,” “In Peace and Joy I Now Depart” 
and “Christ, Our Lord, Who Blesseth Us,” 
Bach; Fantasia on “How Brightly Shines 
the Morning Star,” Buxtehude; Andante in 
F, Mozart; “Land of Rest,” Donovan; Prel- 
ude and Fugue, Effinger. Mr. Speer was 
assisted by the Lincoln University A Cap- 
pella Choir. 


Heinz Arnold, Mus.D., Columbia, Mo.— 
Dr. Arnold gave a recital at the First Pres- 
byterian Church, Davenport, Iowa, Feb. 13. 
He included these numbers: Concerto in 
A minor, Bach; Chorale Preludes, “O, 
Dearest Jesus,” “My Heart Rejoices,” 
“Adorn Thyself, Dear Soul” and “My In- 
most Heart Is Longing,’’ Brahms; Scherzo 
from Symphony 2, Vierne; “Today Thou 
Shalt Be with Me in Paradise,” Tourne- 
mire; “Break Forth, O Beauteous Heavenly 
Light,” Edmundson; “Joy and Clarity of 
the Glorious Bodies,” Messiaen; Piece for 
a Musical Clock, Haydn; “The Shepherds” 
and “God among Us,” Messiaen. Dr. Arnold 
was assisted by Dorothy Newell, soprano, 
who sang Buxtehude’s solo cantata “Sicut 
Moses.” 


Arnold Dann, Palm Beach, Fla.—Mr. 
Dann’s recital at Bethesda-by-the-Sea Feb. 
18 included the following numbers: Air 
with Variations, d’Aquin; Andante, De- 
bussy; Chorale in A minor, Franck; “In 
Thee Is Joy,” “Hark, a Voice Saith All 
Are Mortal” and Fugue in E flat, Bach; 
“Carillon,” DeLamarter; Sketch in F minor, 
Schumann. 


R. Cochrane Penick, Columbus, Miss.— 


In a joint faculty recital with Harold 
Richey, pianist, at the Mississippi State 
College for Women Feb. 28 Mr. Penick 


played the following organ numbers: Sym- 
phony in B flat, Le Begue; Sarabande, 
Corelli; Gigue-Rondo, J.C.F. Bach; Trumpet 
Voluntary, Purcell; Prologue and “Le 
Tumulte au Pretoire,” from “Symphonie 
de la Passion,”’ de Maleingreau. The closing 


number was the Festival Overture in D 
for organ and piano, Grasse. 
Ernest E. Hardy, Boston, Mass.—Mr. 


Hardy was guest organist at the Harvard 
Church in Brookline for two Sundays in 
the absence of E. Power Biggs, who was 
on aé transcontinental recital tour. Pre- 
ceding the morning services Mr. Hardy 
played the following organ selections: 

Feb. 11—Trumpet Dialogue, Clerambault; 
“Our Father in Heaven,” Bach; Adagio 
Espressive in E, Rheinberger; Adagio from 
Fifth Symphony, Widor; Sortie in C, Foote. 

Feb. 18—‘‘Benedictus,’’ Couperin; Arioso, 
Bach; Adagio from Second Symphony, 
Widor; “Chanson,” Edward Shippen Barnes; 
Chorale Prelude on the Tune “St. Anne,” 
Noble. 


Per Olsson, A.A.G.0., New York City— 
Professor Olsson, organist and choirmaster 
of Trinity Lutheran Church and conductor 
of the Lutheran Choral Society, gave a 
recital at Bethesda Lutheran Church, New 
Haven, Conn., March 4. He was assisted by 
Dorothea Ohslund, pianist. Organ selections 
‘were: “Psalm 19,” Marcello; Allegro from 
“Gregorian Melodies,” Otto Olsson; Pas- 


torale, Hagg; Chorale Prelude, “O Sacred 
Head,” Bach; Prelude in B minor and 
Fugue on a Theme by Corelli, Bach; 
“Sleepers, Wake,” Bach; Cantilene Pas- 
torale, Guilmant; “Communion on a Noel,” 
Huré; Concert Variations, Bonnet. 


Edwin Arthur Kraft, F.A.G.0., Cleve- 
land, Ohio—Mr. Kraft’s recital at Trinity 
Cathedral March 4 included the following 
numbers: Sinfonia in F and “Dorian” Toc- 
cata, Bach; ‘Con Amore,” Dethier; Sketch 
in F minor, Schumann; Allegretto in A 
flat, Bossi; ““Adoro Te Devote,’’ Edmundson; 
“Carillon,” DeLamarter; Intermezzo from 
Symphony 6, Widor; ‘Aubade,” Shera; 
Finale from Symphony 1, Vierne. 


George Mead, New York City—At his 
noon-hour recitals in Trinity Church March 
2 and 20 Mr. Mead played the following: 
“Meditation a Ste. Clotilde,” James; Fan- 
tasia, Sjogren; Adagio for Strings, Barber; 
“Ariel,” Bonnet; “Music for the Passion,” 
Haydn; “Prologus Tragicus” and “Pax Vo- 
biscum,” Karg-Elert; “Spring Song,” Bon- 
net; “Abide with Us, for It Is Toward 
Evening” and “The Last Supper,” Weinber- 
ger. 


Andrew Tietjen, New York City—In 
recitals at Trinity Church March 9, 13 
and 16 Mr. Tietjen played these numbers: 
Variations on “All Glory, Laud and Honor,” 
Antonisse; “O Lamb of God, Most Holy,” 
Bach; “Good Friday Music” from ‘“Parsifal,” 
Wagner; Concerto in G minor, Handel; 
“My Inmost Heart Doth Yearn,” Brahms; 
Prelude to “Parsifal,’” Wagner; Prelude to 
“The Dream of Gerontius,” Elgar; “Vision 
of the Eternal Church,” Messiaen; Toc- 
cata, Widor. 


G. Leland Ralph, Sacramento, Cal.—Mr. 
Ralph gave a recital at the First Methodist 
Church of Marysville, Cal., Feb. 18. He 
played: “Water Music Suite.”’ Handel; 
“Prayer,” Boellmann; Suite for Musical 
Clocks, Haydn; Toccata and Fugue in D 
minor, Bach; Scherzo, Peeters; Andantino 
in D flat, Lemare; “Urchin Whistling in the 
Street,” Nevin; “Sweet Hour of Prayer,” 
Thompson; Concert Variations, Bonnet. 


Ralph Kinder, Philadelphia, Pa.—Mr. 
Kinder of Trinity Memorial Church gave 
a recital March 4 at the First Presbyterian 
Church of Cranbury, N. J., ‘vith the fol- 
lowing program: Offertory in C minor, 
Grison; “Angelus du Soir,” Bonnet; “In 
Heavenly Love Abiding,’ Kinder; Prelude 
and Fugue in G major, Bach; Berceuse in 
D flat, Dickinson; “Song of Joy,” Hailing; 
“At Evening,” Kinder; Toccata in G major, 
Dubois. 

Feb. 22 Mr. Kinder was heard in a re- 
cital on the new Schantz organ in the 
First Presbyterian Church of Bridgeport, 
Pa. 


Leslie P. Spelman, Redlands, Cal.—Dr. 
Spelman gave a recital at the Masonic 
Temple, Tucson, Ariz., April 1. His program 
was: Trumpet Tune and Air, Purcell; Pa- 
vane, Byrd; Prelude and Fugue in D minor, 
Liibeck; Three Chorale Preludes, Bach; 
Noel, Balbastre; ‘“‘Ricercata quasi Fantasia 
sopra B-A-C-H,” Van Hulse; Sketch in C 
major, Schumann; Berceuse, Bonnet; Cho- 
rale Fantasy on “St. Magnus,” Van Hulse; 
Two Preludes, Jacobi; Finale, Andriessen. 

The Van Hulse Chorale Fantasy on “St. 
Magnus” is dedicated to Dr. Spelman and 
was performed for the first time at the 
University of Redlands in December. 


Viola Klaiss, Philadelphia, Pa.— Miss 
Klaiss gave a recital at Bethesda-by-the- 
Sea, Palm Beach, Fla., March 4. Included 
on her program were these selections: 
Chorale Improvisations, “Now Thank We 
All Our God,” “Deck Thyself, Fond Soul” 
and “O God, Thou Good God,” Karg- 
lert; Toccata and Adagio, Bach; Scherzetto, 


Vierne: ‘In Summer,” Stebbins; ‘Memo- 
rial Chapel,” Mulet; Finale from Sym- 
phony 1, Vierne. 


D. DeWitt Wasson, Baltimore, Md.—Num- 
bers included by Mr. Wasson in his pre- 
service music at the Mount Vernon Place 
Methodist Church in the month of Feb- 
ruary were: Chorale and Chorale Prel- 
ude, Wasson; “Evening Star,” Bairstow; 
Fugue in A flat minor, Brahms; “Jesus 
Is Condemned to Death” and “Jesus Re- 
ceives His Cross,” Dupré; “O World, I 
Now Must Leave Thee,” Brahms; “Jesus 
Falls the First Time,” “Jesus Meets His 
Mother” and “Simon the Cyrene Helps 
Jesus to Carry the Cross,” Dupré. 


Irving Dana Bartley, F.A.G.O., Durham, 
N. H—Mr. Bartley gave a recital at the 
Congregational Church in Laconia, N. H. 
Feb. 18. The event was sponsored by the 
New Hampshire Chapter, A.G.O. His pro- 
gram was as follows: Grand Chorus in D, 
Guilmant; Andante, Stamitz; Sonata in B 
flat, Rogers; Prelude in D minor, Mendels- 
sohn; Fugue in G minor, Bach; Rondo, 
Rinck; Improvisation on “St. Anne” and 
Intermezzo, Leon Verrees; “Afterglow,” 
Skilton; ‘“Whims,” Vibbard; Prelude on 


“Rhosymedre,” Vaughan Williams; Canon 
in B minor, Schumann; Finale from Sym- 
phony 6, Widor. 


William Teague, Amarillo, Tex.—Mr. 
Teague gave a recital under the sponsor- 
ship of the Amarillo A.G.O. Chapter Feb. 11 
at the First Presbyterian Church. The pro- 
gram: March from “Dramma per Musica,” 
Bach; “Come, Saviour of the Gentiles” 
and “Fugue a la Gigue,’’ Bach; Solo for 
Flute, Arne; ChoraJe in A minor, Franck; 
“Variations de Concert,” Bonnet; Prelude 
on “Greensleeves,” Purvis; “Chollas Dance 
for You,’ Leach; Adagio, Janney; Toccata, 
Widor. 


Robert Wilson Hays, Manhattan, Kan.— 
The Kansas Chapter, A.G.O., sponsored Mr. 
Hays in a recital of contemporary music 
at the First Congregational Church, Law- 
rence, Kan., Feb. 13. He played the follow- 
ing: ‘“‘Paean,’”’ Howells; “A Rose Breaks in- 
to Bloom,” Porter; “Agnus Dei,” Bingham; 
Scherzo, Titcomb; Fantasie, George L. Scott; 
Paraphrase on the Te Deum, Dupré. 


John McDonald Lyon, Seattle, Wash.—A 
recital program designed to provide an ap- 
propriate musical prelude at the opening 
of Holy Week was played by Mr. Lyon 
at St. John’s Church March 18. He in- 
cluded these numbers: “Hear, O Israel,” 
Weinberger; “Jesus, Joy of Man’s Desiring,” 
Bach; “Benedictus,” Reger; “Jesus Speaks 
to the Women of Jerusalem,” Dupré; 
“Priere pour les Trepasses,” Ropartz; “O 
God, Thou Faithful God,” Karg-Elert. 


George Y. Wilson, Bloomington, Ind.— 
Two first Washington, D. C., performances 
were featured in Mr. Wilson’s recital at 
the National Presbyterian Church March 
11. These were the Variations on a South- 
ern Appalachian Folktune by Bernhard 
Heiden, a professor of composition at the 
University of Indiana, and Capriccio and 
“Elegia,” from Suite for Organ, Crandell. 
Other numbers on the program were: Three 
Little Preludes, Schroeder; Chorale Prel- 
udes, ‘‘Lord Jesus Christ, with Us Abide,” 
“If Thou but Suffer God to Guide Thee” 
and ‘“O Whither Shall I Flee?’’ Bach; Pas- 
torale, Roger-Ducasse; Introduction and 
Fugue on “Ad Nos,” Liszt. 


Ralph R. Travis, La Verne, Cal.—Mr. 
Travis, who is director of the music de- 
partment at La Verne College and organist 
of the Church of the Brethren, gave a re- 
cital at his church March 11. The pro- 
gram: Symphony in G major, Sowerby; “A 
Child Is Born in Bethlehem,” ‘Shepherds, 
He Is Here” and “For Us a Child Is Born,” 
Peeters; Fugue, Honegger; ‘Pantomime,” 
Jepson; Sonata 2, Hindemith; ‘‘Crucifixion,” 
from the Passion Symphony, Dupré; In- 
troduction, Passacaglia and Fugue, Willan. 


Marilyn Mason, Ann Arbor, Mich.—Miss 
Mason gave a recital at St. James-by-the- 
Sea Episcopal Church, La Jolla, Cal., Feb. 
26. The program was: Allegro Moderato 
from Concerto 4, Handel; “The Cuckoo,” 
Kerll; Arioso and Toccata and Fugue in 
D minor, Bach; Pastorale, Roger-Ducasse; 
Lento, Blanchard; Scherzo, “Fetes des 
Fees,” Marsh; “Carnival,’’ Crandell. Miss 
Mason was assisted by the church choir in 
a performance of Charles Marsh’s “The 
Miracle of Time.” The composer directed 
the group. 


Emilie Parmalee Spivey, A.A.G.O., At- 
lanta, Ga.—Mrs. Spivey gave a recital at 
All Saints’ Church Feb. 18. She chose 
for her program these numbers: Chorale 
Preludes, ‘Nun komm’, der Heiden Hei- 
land,” ‘‘Der Tag, der ist so freudenreich,” 
“Herzlich thut mich verlangen” and “Jesu, 
meine Freude,” Bach; “Chant de Paix,” 
Langlais; “Tu Es Petra,” Mulet; “A Toye,” 
Farnaby; “Wind in the Pine Trees” and 
“Canyon Walls,” Clokey; Chorale Prelude, 
“Rejoice, Ye Pure in Heart,” Sowerby. 


Ruth A. White, A.A.G.O., Scranton, Pa.— 
The Northeastern Pennsylvania Chapter, 
A.G.O., presented Miss White in a recital 
at St. Luke’s Episcopal Church Feb. 11. 
She played: “Our Father Who Art in 
Heaven,” Pachelbel; “O God, Thou Faith- 
ful God,” Brahms; “Beloved Jesu, How 
Hast Thou’ Transgressed,” Karg - Elert; 
Fugue in G minor and “Sheep May Safely 
Graze,” Bach; “Lamentation,” Guilmant; 
Prelude, Clerambault; ‘Wailing Wall,” 
Shure; Processional, Shaw; “I Am Black 
but Comely,” Dupré; Finale in B flat, 
Franck. 


John Leo Lewis, F.A.G.O., Aurora, Ill.— 
Mr. Lewis gave a recital at the First Metho- 
dist Church, Kankakee, Ill., March 11. He 
played: Prelude and Fugue in A major, 
Bach; “Invocation,” ‘Litanei” and ‘“Tene- 
brae,” Karg-Elert; ‘‘Carillon,” Biggs; Toc- 
cata, John Leo Lewis. Mr. Lewis was as- 
sisted by William Welch, baritone. 


Thomas J. Tonneberger, Toledo, Ohio— 
For his “organ meditation” at the Augsburg 
Lutheran Church on the afternoon of March 
11 Mr. Tonneberger chose this program: 
Prelude and Fugue in A minor, Bach; ‘My 


Heart Is Filled with Longing,” Bach; “Wa. 
ter Music,” Handel; “Bible Poems,” (‘Abide 
with Us,” “The Last Supper” and “The 
Lord Our God Is One Lord”), Weinberger; 
“The Cross, Our True and Only Hope,” 
Penick; “Symphonesque,” Spencer; “Bene. 
dictus,’”’ Karg-Elert. 


Carl Wiesemann, Mus.D., New York City 
—Dr. Wiesemann gave a recital at the Park 
Methodist Church, Bloomfield, N. J., March 
4. His program included: ‘‘Kommt her zy 
mir, spricht Gottes Sohn,” Buxtehude-De. 
Lamarter; Recitative and Aria, Fisher; 
Melodia, Reger; Aria, Tenaglia-Wiese. 
mann; “Psalm 18,’’ Marcello; “Communion,” 
Purvis. Dr. Wiesemann was assisted by 
the church choir. 


Wilbur H. Rowand, F.A.G.O., Atlanta, 
Ga.—Mr. Rowand was presented in a re. 
cital at All Saints’ Church Sunday after. 
noon, March 4. He played: Introduction 
and Toccata, Walond; “Awake, Thou Win- 
try Earth,” Bach; Largo, Allegro, Aria and 
Variations, Festing; Andante Sostenuto, Wi- 
dor; “The Cuckoo,” d’Aquin; “The Cathe. 
dral at Night,” Marriott; “Belgian Mother's 
Song,” arr. Courboin; Toccata and Fugue in 
D minor, Bach; “The Cross, Our True and 
Only Hope,” Penick; Chorale in B minor, 
Franck. 


Harry William Myers, Louisville, Ky.— 
Mr. Myers gave a recital Feb. 18 at the 
St. Paul Methodist Church. His program: 
Sonata in E minor, Rogers; Two Chorale 
Preludes, Bach; “The Cuckoo,” d’Aquin; 
Preludes on White Spirituals (first per- 
formance), Myrtle Zahn; Elegie, Peeters; 
“Tu es Petra,” Mulet. 


Harold Heeremans, New York City—Mr. 
Heeremans gave the recital for the dedica- 
tion of a set of chimes at the First Unitarian 
Congregational Church, Brooklyn, March 11. 
He included the following: Alla Breve and 
Chorale Preludes, “Now Blessed Be Thou” 
and “Lamb of God, Our Saviour,” Bach; 
Partita, “Auf meinen lieben Gott,” Bux- 
tehude; Sonata 4, Mendelssohn; ‘Music of 
the Spheres on Christmas Eve,’’ Lubrich; 
Postlude on a Theme of Orlando Gibbons, 
Stanford. 

Ruth R. Richardson, A.A.G.O., Bingham- 
ton, N. Y¥.—Mrs. Richardson presented a 
vesper recital at the Tabernacle Methodist 
Church, where she is organist and choir 
director, Feb. 18. Her program was as fol- 
lows: “Kyrie, God, Holy Ghost,” “Come, 
Saviour of the Gentiles” and “Rejoice Now, 
Christian Souls,’ Bach; Prelude and Fugue 
on “B-A-C-H,” Liszt; ““Pange Lingua Glori- 
osa,” Edmundson; “Le Banquet Celeste,” 


Messiaen; “Communion,” Purvis; “The 
Bells of Riverside,’ Bingham; ‘The Foun- 
tain,” DeLamarter; Toccata, Sowerby. 


At a dedicatory recital in the Presby- 
terian Church of Dansville, N. Y., March 4, 
Mrs. Richardson played the following: “The 
Heavens Declare the Glory of God,” Marcel- 
lo; “Come, Sweet Death,” Bach; Fugue in 


C major, Buxtehude; “Cibavit Eos,” Tit- 
comb; “The Fountain,” DeLamarter; ‘The 
Bells of Riverside,” Bingham; “Bible 
Poems,” Weinberger; Prelude and Fugue 
on “B-A-C-H,” Liszt. 

Lenore Duncklee, Scranton, Pa.—The 


Northeastern Pennsylvania Chapter, A.G.O., 
sponsored Mrs. Duncklee in a recital at 
St. Luke’s Episcopal Church Feb. 18. She 
played: Prelude and Fugue in C major, 
Bach; Chorale Preludes, “O Sacred Head,” 
“To God Alone Be Highest Praise’ and “My 
Spirit Was in Heaviness,” Bach; Finale from 
Sonata 6, Mendelssohn; ‘Evening Song,” 
Schumann; “Vision,” Rheinberger; Prel- 
ude and Fughetta, Rogers; “A Gothic Ca- 
thedral,” Pratella-Weaver; Toccata, Widor. 

Joseph Hofrichter, Oberlin, Ohio—Mr. 
Hofrichter was heard in a faculty recital 
at the Oberlin Conservatory Feb. 19. He 
played: Sonata 1, Mendelssohn; Chorale 
Preludes, ‘‘Wachet auf” and “Herr Jesu 
Christ, dich zu uns wend,” Bach; Prelude 
and Fugue in D major, Bach; Andante 
in F major, Mozart; “A Gothic Prelude,” 
De Lamarter. Tom Brennand joined Mr. 
Hofrichter to play Sowerby’s “Poem” for 
viola and organ. 


Helen R. Henshaw, F.A.G.O., Schenec- 
tady, N. Y.—Miss Henshaw gave a recital 
at Centre Church, Brattleboro, Vt., Feb. 25. 
Her program included these numbers: Cho- 
rale Prelude, “In Thee Is Gladness,” Bach; 
Concerto in D minor, Handel; ‘Marche 
Religieuse,” Guilmant; “Jesus Comforts the 
Women of Jerusalem,” from “Stations of 
the Cross,” Dupré; “The Tumult in the 
Praetorium,” de Maleingreau; “The Bells 
of St. Anne de Beaupré,” Russell; ‘Ronde 


Francais,” Boellmann; “Ave Maria,” Bach- 
Gounod; “Two Eclogues,” DeLamarter; 
“Carillon-Sortie,’’ Mulet. 


Dudley Warner Fitch, Los Angeles—Mr. 
Fitch gave a prelude recital at St. John’s 
Church March 11. His numbers: “Grand 
Choeur,” Dubois; Offertory in B flat, Sa- 
lome; Prelude and Fugue in A_ minor, 
Bach; “Marche Funebre et Chant Sera- 
phique,” Guilmant; “Twilight in Bethany, 
Diggle; Improvisation on a Lenten Chorale. 
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Programs of Hecitals 





Edmund Sereno Ender, Baltimore, Md.— 
Mr. Ender gave a recital at the United 
States Naval Academy, Annapolis, March 
4, The program: Sonata in G major, Elgar; 
Fugue in C minor, Bach; “Clair de Lune,” 
Vierne; ‘“Festoso,” Avery; “Piece Heroi- 
que,” Franck. 


Frederick Boothroyd, Mus.D., A.R.C.O., 
Colorado Springs, Colo.—Mr. Boothroyd’s 
program at Grace Church March 1 included 
the following: Offertory on “Vive le Roi,” 
Raison; Prelude, Clerambault; ‘North 
Wind” and “West Wind,” Rowley; “A 
Fisherman’s Song” and “Pantomime,” de 
Falla; Introduction and Fugue from Sona- 
ta on the Ninety-fourth Psalm, Reubke. 


Frederick Roye, Philadelphia—Mr. Roye 
gave a recital at the Church of the Saviour 
Feb. 11, assisted by Robert Frankenberger, 
baritone. Organ numbers were: Adagio, 
Barber-Strickland; Chorale Preludes, ‘Lord 
God, Now Open Wide Thy Heaven,” “O 
Man, Bemoan Thy Grievous Sins” and 
“All Men Must Die,” Bach; Prelude and 
Fugue in C major, Bach; Sonata 6, Men- 
delssohn; Rondo, d’Andrieu; Chorale in A 
minor, Franck. 


Ronald K. Arnatt, F.T.C.L., Washington, 
D, C.—Mr. Arnatt gave a recital of com- 
positions by Bach at the Church of the 
Ascension and St. Agnes Feb. 11. His 
program included Eight Short Preludes and 
Fugues; Sonata 3, in D minor; Prelude 
and Fugue in D major. 


Joseph C. Beebe, New Britain, Conn.— 
Mr. Beebe gave a series of Tuesday eve- 
ning recitals at the South Church during 
Lent. His program March 6, in which he 
was assisted by Mildred Swanson, con- 
tralto, included these numbers: Passacaglia, 
Frescobaldi; Chorale Preludes, ‘Lord, Keep 
Us in Thy Word,” “Now Salvation Cometh” 
and ‘From God I Ne’er Shall Stray,” Bux- 
tehude; Andante, Schumann; “Harmonies 
du Soir,” Karg-Elert; ‘Prologue,’ Henni- 
ker; Prelude, Debussy; Chorale in A minor, 
Franck. 


H. Trall Heitzenrater, Berea, Ohio—Mr. 
Heizenrater, a student at the Baldwin-Wal- 
lace Conservatory of Music, gave his senior 
recital Feb. 25. The program: Chorale Prel- 
udes, “Ein’ feste Burg” and “Christ lag 
in Todesbanden,” Bach; Sonata on the 
Ninety-fourth Psalm, Reubke; Prelude and 
Fugue in A minor, Bach; ‘“Contempla- 
tion,” Purvis; Intermezzo, Widor; “Invo- 
cation,” Carleton H. Bullis; Toccata, Sower- 
by. 

Royal A. Brown, F.A.G.O. San Diego, 
Cal—Mr. Brown's recital at the Sprec- 
kels Organ Pavilion Easter Day included 
the following: Eastertide Suite, Brown; 
“The Resurrection Morn,” Johnston; ‘‘Al- 
leluia,’ Mozart; “Christ, the Lord, Is 
Risen Today”’;. “Come, See the Place 
Where Jesus Lay,” Bach; ‘O Sons and 
Daughters, Let Us Sing’; “The Strife Is 
O’er,” Palestrina; Toccata, Farnam; ‘Hal- 
lelujah,” Handel; Fantasie and Fugue in 
A minor, Bach. 

On March 18 Mr. Brown played a pro- 
gram of music by San Diego composers. 
These were included: ‘Moonlight on the 
Glen,” “Chorus of the Outlaws” and Over- 
ture from “Bluff King Hal,’’ Humphrey 
John Stewart; ‘‘Song of Chibabos at Hia- 
watha’s Wedding Feast,” Agnes Patterson; 
‘Chanson des Andes,’”’ Nino Marcelli; ‘‘The 
Bow Moon,” Charles H. Marsh; ‘Who's 
Who in the Zoo,” Frank T. Close; ‘‘The 
St. Francis of Assisi Chapel,” and “Ecce 
Sacerdos Magnus,’ Royal A. Brown. 


Myron D. Casner, F.A.G.O., Sturgis, 
Mich.—Mr. Casner gave a recital at St. 
John’s Episcopal Church Feb. 18. He played: 
Allegro, Concerto A minor, Vivaldi; Fan- 
tasy on an Old English Tune, Parry; In- 
cidental Music to “Comus,’’ Arne; Two 
Pieces, Dunhill; Prelude, Fugue and Varia- 
tion, Franck; Three Chorale Preludes, Bach; 
Passacaglia, Alcock; ‘Two Fancies,” Pon- 
sonby; Introduction and Allegro, Stanley. 


George E Christ, Milltown, N. J.—Mr. 
Christ gave a recital at St. Paul’s Evangeli- 
cal and Reformed Church March 11. His 


Program: Pastorale, Rheinberger; Finale 
from Second Concerto, Handel; “Ave 
Maria,” Schubert; “The Rosary,” Nevin; 


Intermezzo,, Callaerts; “Rustic Dance,” De- 
marest; “In Paradisum,’’ Dubois, ‘Herzlich 
thut mich verlangen” and Air from Suite 
in D major, Bach; Toccata, Dubois. 
Barbara Top, Seattle, Wash.—Miss Top, a 
pupil of Walter A. Eichinger at the Univer- 


sity of Washington, gave her senior recital 
at the University Methodist Temple Jan. 10. 
She played: Rigaudon, Campra; Toccata on 
the Elevation, Frescobaldi; Toccata, Adagio 
and Fugue in C major, Bach; “Twilight at 
Fiesole,” Bingham; Allegro from Symphony 
6, Widor; ‘‘Death and Resurrection,” Lang- 
lais; “Ronde Francais,” Boellmann; “Inter- 
play,” Barbara Top; Toccata, Van Hulse. 


Robert Rank, Seattle, Wash.—At his 
senior recital at the University of Washing- 
ton, where he is a pupil of Walter A. 
Eichinger, Mr. Rank played these numbers 
March 7: Trumpet Voluntary, Purcell; 
“Jesus, Joy of Man’s Desiring,” Bach-Grace; 
Prelude and Fugue in A minor, Bach; Can- 
tabile, Jongen; “Rondo Ostinato,’’ Bing- 
ham; “Two Dances to Agni Vavishta,” 
Alain; Intermezzo from Symphony 6, Widor; 
Sonata on the Ninety-fourth Psalm, Reubke. 


Marjorie Jackson, A.A.G.O., Evanston, 
Ill—Miss Jackson, a former pupil of 
Frederick C. Mayer, gave a recital at the 
Capital University Conservatory of Music, 
Columbus, Ohio, March 4. Her program: 
Trumpet Tune, Purcell; Prelude in B minor 
and Chorale Preludes, ‘‘My Heart Is Filled 
with Longing” and “Abide with Us, Lord 
Jesus Christ,” Bach; Fugue in D major, 
Bach; Concert Variations, Bonnet; ‘“‘Caril- 
lon,” Sowerby; Intermezzo Third Sym- 
phony, Vierne; Prelude, Fugue and Varia- 
tion, Franck: “An Elfin Dance,’’ Edmund- 
son; “Elegie,” Peeters; Toccata, Sowerby. 


John Lenaghan, Sherbrooke, Que.—A re- 
cital in memory of Professor Oscar Cartier 
was given by Mr. Lenaghan, organist at 
the Church of St. Theresa, at St. John the 
Baptist Church Jan. 28. He played these 
numbers: Trumpet Voluntary in D, Pur- 
cell; “Soeur Monique,” Couperin; Prelude 
and Fugue in C minor, Bach; ‘“Litanies,” 
Alain; Rhapsody 3, Saint-Saens; Toccata 
from ‘Suite Gothique,” Boellmann; “I Am 
Black but Comely,’” Dupré; ‘Piece Heroi- 
que,” Franck. 


Elmer A. Tidmarsh, Mus.D., Schenectady, 
N. Y¥.—Dr. Tidmarsh gave the following 
program at Union College March 4: Fan- 
tasie and Fugue in G minor. Air from Suite 
in D, Finale from Sonata in E flat and 
Toccata and Fugue in D minor, Bach; 
“Jesus Is Condemned to Death,” “Jesus 
Comforts the Women of Jerusalem,” “Jesus 
Is Nailed to the Cross” and “The Body of 
Jesus Is Laid in the Tomb,” from “Stations 
of the Cross,” Dupré; Prelude to ‘“Parsifal,” 
Wagner. 


Francis Murphy, Jr., Philadelphia—Mr. 
Murphy gave a recital at Christ Church in 
Philadelphia March 7. He played these num- 
bers: Fantasia in C minor, Fugue in B minor 
and “Jesus, My Trust,” Bach; “Interces- 
sion,” Bingham; Adagio from Symphony 6, 
Widor; “The Tumult in the Praetorium,” 
de Maleingreau. A group of numbers was 
sung by the Land Title Bank and Trust 
Company Chorus. 


Robert C. Clark, Fayette, Mo.—Mr. Clark, 
a student of Professor Luther T. Spayde 
at Central College, appeared in a junior 
recital in the Linn Memorial Methodist 
Church Feb. 23. He played the following 
organ numbers from memory: Prelude, 
Fugue and Chaconne, Buxtehude; Trio- 
Sonata No. 1, in E flat, Bach; Air with 
Variations, Sowerby; ‘Les Bergers,”’ Mes- 
siaen; Toccata, Haines. 


Gordon Wilson, Birmingham, Ala.—Mr. 
Wilson, a 1951 audition winner and a pupil 
of Minnie McNeill Carr, was sponsored 
by the Birmingham Music Club in a re- 
cital at the Independent Presbyterian 
Church March 11. He played these selec- 
tions: Toceata in C major, Largo and 
Fugue in G minor, Bach: Chorale in E 
major, Franck; ‘Blessed Jesu.”” Edmundson; 
Rhapsodie in A minor, Saint-Saens; Toc- 
cata, Gigout. 


Grady Wilson, Birmingham, Ala.—Mr. 
Wilson, a pupil of Minnie McNeill Carr at 
the Birmingham Conservatory of Music, 
gave his junior recital at the Independent 
Presbyterian Church March 16. His pro- 


gram: Prelude in B minor, Bach; Largo 
from Concerto in D minor, Vivaldi-Bach; 
Prelude and Fugue in G major, Bach; 


“Come, Sweet Death,” Bach-Fox; Fantasy 
in F minor, Mozart; Folktune, Whitlock; 
“Thou Art the Rock,’ Mulet. 
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Even the Organist’s 
Horse Was Bony in 


John Alcock’s Day 


One of the names of famous church 
musicians of the eighteenth century with 

which the present generation is familiar 
is that of John Alcock, who was born in 
1715 and died in 1806 after serving many 
years as organist of Lichfield Cathedral. 
To one of its English readers THE D1a- 
of the 


PASON is indebted for a copy 
Church Times of London in which is 
published an interesting article that 


throws light not only on the life and 
work of Dr. Alcock, but on the church 
music situation in England in his day. 

If anyone in this century believes that 
he has just complaints and feels that 
misery loves company he will find con- 
solation in the record left by Dr. Alcock. 
The good doctor was credited with a 
drab disposition and with an inclination 
to dwell on his grievances, but there was 
undoubted basis for his complaints and 
the presentday organist who drives an 
old or decrepit automobile will be in- 
terested in the fact that Dr. Alcock’s 
horse was thin and that he had a ready 
answer for the man who drew his atten- 
tion to the animal’s lack of fat. 

4 . e 

Over the initials “T.S.F.” the writer 
in the Church Tiyes says among other 
things : 

“In the same year that Johann Se- 
bastian Bach died, a far less brilliant 
musician, but nevertheless a_ versatile 
and remarkable man, Dr. John Alcock, 
was appointed vicar- -choral and organist 
of Lichfield Cathedral. He was entirely 
devoted to his work and, like S. S. Wes- 
ley, was concerned to try to raise the 
standard of cathedral music and worship 
from the depths into which it had fallen. 
But, owing to his peculiar and over- 
sensitive nature, he harbored many griev- 
ances. Some were real enough; others 
were probably imagined; and it is doubt- 
ful whether, as his writings would seem 
to indicate, he suffered any serious injus- 
tice or unfair treatment at the hands of 
the cathedral authorities. 

“After relinquishing his post of cathe- 
dral organist in 1760 (although he con- 
tinued as a vicar-choral until his death), 
he was appointed organist of Sutton 
Coldfield parish church, where he re- 
mained until 1786. At the same time he 
was organist of St. Editha’s, Tamworth— 
a position to which he devoted the whole 
of his time—resigning from there in 
1790. Alcock was also private organist 
to the Earl of Donegal. 

“Two centuries ago deans and chap- 
ters and cathedral choirs alike were all 
notoriously indifferent to the low stan- 
dard of church music then prevailing.*** 
Thus it came about that the shortcomings 
(and they were many) of the Lichfield 
Cathedral choir were loudly proclaimed 
by Alcock, chiefly in the prefaces to his 
compositions ; and his strictures were un- 
doubtedly deserved. 

“Few singing men care to be at the 
trouble of practicing anvthing new,’ he 
complained. ‘Some would rather sing 
twenty songs at a concert than one an- 
them at church.’ ” 

- o o 


In the preface to a volume of Alcock’s 
anthems published in 1771 the following 
dismal picture of the situation from the 
organist’s standpoint is presented: 

’Tis incredible what a number of base 
artifices have been practiced by some Peo- 
ple belonging to this Cathedral, in Order 
to prejudice me, in my Profession, and 
distress my Family, for no cause whatever: 
nay, even my Son, as soon as ever he be- 
gan to play for me, was turned out from 
being a chorister, tho’ he had been in the 
choir but two Years, and his Voice (which 
was a very useful one) not the least fallen; 
when many of the Lads are continued in 


their Places, for ten, twelve, or fourteen 
Years, and long after their Voices are 
broke.... 


There was much more Duty when I was 
Organist, than now, being obliged always 
to ol a Voluntary after Morning and 





Evening Prayers, even in the severest cold 
weather, when very often, there was only 
one Vicar, who read the Service, and an 
Old Woman at Church, besides the Choris- 
ters; which not only brought, but fix’d 
the Rheumatism so strongly. upon me, that 
I am seldom free from Pain, and some- 
times confin’d to my Bed, for eight or 
ten Days together, tho’ I never had the 
least Complaint of that Kind, till then, and 
no Body can live more regular than I 
have always done, as every one of my 
Acquaintances, can testify: I likewise play’d 
the Organ all Passion Week (except Good 
Friday), both which Customs have ever 
since been discontinued. 

All the Time I was Organist, which 
was upwards of Ten Years, there was not 
a Book in the Organ-loft fit for Use, but 
what I bought, or wrote myself (for which 
I never was paid one Halfpenny), and yet 
there have been as many Books purchased, 
within these few Years, as have cost, at 
least, Thirty Guineas. 

“Oh, ’Tis excellent To have a Giant’s 
strength; but it is tyrannous To use it 
like a Giant.’’ (Shakespeare.) 

Alcock’s salary as organist of Lich- 
field Cathedral was £4 a year, and about 
fifty extra as vicar-choral. This was 
supplemented by what little he could 
make by taking pupils and tuning pianos 
and harpsichords. The Sutton Coldfield 
appointment brought him £20 a year. 
Out of this he had to meet the expenses 
of riding over from Lichfield and sundry 
other items, such as “hire of horse and 
stabling”; “dinner and ale,’ and “fine 
for missing the cathedral.” The latter 
must have been an ever-recurring and a 
not inconsiderable item, owing to his 
many other appointments. Indeed, a large 
proportion of Alcock’s work as a vicar- 
choral must have been carried out by 
deputies—a system then strongly in force 
at nearly all cathedral establishments. 
Over a period of six years at Sutton 
Coldfield he reckoned he was £25 out of 
pocket. This would explain his retort to 
the parishioner who remarked: “Why, 
Doctor, vour horse looks very thin.” “Ah, 
so she does,” replied the worthy Doctor; 
“T should look as thin, too, if I got no 
more money than I have for playing your 
organ!” 

The premature death of Alcock’s eldest 
son, organist of Walsall parish church, 
and a performer at the concerts in Vaux- 
hall Gardens, Birmingham, saddened the 
last vears of the doctor’s life. He died 
in February, 1806, at the age of 90, at 
his house in Lichfield Close, and is buried 
in the cathedral. 





ORGAN, PIANO, BRASS UNITE 
IN GLENS FALLS CONCERT 

The chancel choir of Christ Church, 
Glens Falls, N. Y., and Maurice C. Whit- 
ney, organist and director, were heard 
in a program of organ and choral music 
Feb. 9. Assisting were Mrs. A. McKee 
Spear and Mrs. Raymond Loughlin, 
pianists, and a brass octet. The first 
group of choral numbers consisted of 
Tschesnokoff’s “Come, Thou Holy Spi- 
rit,’ Randall Thompson’s “Alleluia” and 
Schuetky’s “Send Forth Thy Spirit.” 
This was followed by a group of Negro 
spirituals. 

Mr. Whitnev played the following: 
Toccata and Fugue in D> minor and 
“When We Are i in Deepest Need,” Bach 
“The Squirrel,” Weaver; “Jagged Peales 
in the Starlight,” Clokey: “Carillon,” 
Vierne. The program closed with choral 
selections of Deems Tavlor, Clokey, 
Whitney, Berlin and Lutkin. 

a 

WALLACE DUNN, whose debut recital 
at the First Methodist Church of Oak Park 
Ill., scheduled for Jan. 22, was canceled 
because of a major breakdown in the in- 
strument, will give the recital at St. Paul’s 
Episcopal Church, Dorchester Avenue at 
Fiftieth Street, Chicago, Monday evening, 
April 9, at 8:20. His program was announced 
in the January issue of THE Drapason. 
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THREE-MANUAL BY REUTER 
FOR CHURCH IN LATROBE, PA. 


The Methodist Church of Latrobe, Pa., 
has awarded a contract to the Reuter 
Organ Company for a three-manual or- 
gan as an important part of an extensive 
sanctuary remodeling program. The in- 
strument replaces a tracker instrument. 
It will have twenty-nine ranks, twenty- 
three couplers, and twenty-seven combi- 
nation pistons. The stoplist was prepared 
by Kenneth R. Mason, Mideastern repre- 
sentative of the Reuter Company, in 
consultation with the organist of the 
church, Mrs. Herman Frisk, and the 
organ committee. The stoplist: 


GREAT ORGAN. 
Diapason, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Flute Harmonique, 4 ft., 61 pipes. 
Rauschquinte, 2 ranks, 122 pipes. 


SWELL ORGAN. 
Rohrflote, 16 ft., 97 pipes. 
Geigen Principal, 8 ft., 68 pipes. 
Rohrfléte, 8 ft., 68 notes. 
Salicional, 8 ft., 68 notes. 
Voix Celeste, 8 ft., 56 notes. 
Geigen Octave, 4 ft., 68 notes. 
Rohrfléte, 4 ft., 68 notes. 
Rohrfléte, 225 ft., 61 notes. 
Rohrfléte, 2 ft., 61 notes. 
Plein Jeu, 3 ranks, 183 pipes. 
Trompette, 8 ft., 68 pipes. 
Oboe, 8 ft., 68 pipes. 
Tremulant. 


CHOIR ORGAN. 
Clarabella, 8 ft., 68 pipes. 
Dolean, 8 ft., 68 pipes. 

Dolcan Celeste, 8 ft., 56 pipes. 
Prestant, 4 ft., 68 pipes. 
Nazard, 224 ft., 61 pipes. 
Clarinet, 8 ft., 68 pipes. 
Tremulant. 

ECHO ORGAN. 
Lieblich Gedeckt, 8 ft., 61 pipes. 
Muted Viole, 8 ft., 61 pipes. 
Muted Viole Celeste, 8 ft., 49 pipes. 
Erzahler, 4 ft., 61 pipes. 

Vox Humana, 8 ft., 61 pipes. 
Tremulant. 


PEDAL ORGAN. 

Principal, (ext. Great Diapason), 
12 pipes, 20 notes. 

Subbass, 16 ft., 44 pipes. 
Rohrflote, 16 ft., 32 notes. 
Subbass, 1025 ft., 32 notes. 
Spitzprincipal, 8 ft., 44 pipes. 
Subbass, 8 ft., 32 notes. 
Rohrfléte, 8 ft., 32 notes. 


,,PULPIT-CHOIR 


oo -) CONFIRMATION 
m= BAPTISMAL 9 


DOCTORS 





Donald 
WILLING 


Head of Organ Department 
TRINITY UNIVERSITY 


San Antonio 


Texas 











School of Music 
UNIVERSITY OF ILLINOIS 


RUSSELL H. MILES 
PAUL S. PETTINGA 


16 ft., 


Organists — Recitalists 











Spitz Principal, 514 ft., 32 notes. 
Spitz Principal, 4 ft., 32 notes. ET IGENE DEVEREAI 1X 
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BUXTEHUDE, BACH FEATURED Cornell College 


BY NOEHREN IN ANN ARBOR 
Robert Noehren, head of the organ 
department at the University of Michi- 
gan, gave a series of three recitals of 
music by Buxtehude and Bach at Hill 


MOUNT VERNON, [OWA 








Claude L. Murphree 


Auditorium, Ann Arbor, on Sunday 

afternoons in March. The first recital, F.AGO 

which took place March 11, — cn of NAINA 

two numbers by Buxtehude—Prelude an . : . 

Fugue in F sharp minor and “My Heart University of Florida 

Is Filled with Longing’—and included | GAINESVILLE FLORIDA 


these Bach works : Fantasie in G major, 
Trio-Sonata in E minor, Chorale Prel- 
udes, “My Soul Doth Magnify the Lord” 
and “Lord Jesus Christ, with Us Abide,” 
and Prelude and Fugue in B minor. 
Mr. Noehren’s second recital was given 
March 18 and was devoted to the “Great- 
er Catechism” from Part 3 of Bach’s 
“Claviertibung.” The Prelude and Fugue 
in E flat were included. The series was 
brought to a close March 25, at which 
time Mr. Noehren played Buxtehude’s 
“Magnificat Primi Toni” and “Now We 
Pray to the Holy Ghost” and these Bach 
numbers: Toccata in F, “Deck Thyself, 
My Soul,” Fugue in G minor, “Hark, a 
Voice Saith All Are Mortal” and “Fare- 
well I Gladly Bid Thee” and Passacaglia 
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February 15, 1951 


Allen Organ Company 
Allentown, Pennsylvania 


Gentlemen: 


As designer of the new four manual organ now being built by Austin Organs, 
Inc., for Lehigh University here in Bethlehem, I am naturally quite anxious 
that every source of sound, whether pipes or electronic notes, be of maxi- 
mum efficiency and quality. I want to express to you ny satisfaction with 
the twelve electronic notes which you are building for the 32' octave in 
the organ. I am sure that even the most critical organist, would be proud 
to have such 32' tone at his disposal as you demonstrated to me today. 


The advantages of electronic notes in a pipe organ in this range are both 
great in number and practical in application. The cost of building two 
or three sets of pipes in this range would be very great, and the space 
they would occupy would crowd the rest of the organ so much that the whole 


instrument would suffer. The relative low cost of your unit, the small 


amount of space occupied b.; the generator rack and the speakers, the prompt- 


ness of speech and ease of tuning coupled with the fact that almost un- 
limited power assures a perfect dynanic match with the pipes in the same 
rank, and the astounding control you have over the harmonic content of 
each note takes for a perfect tonal match in each rank, makes this unit, 
as bwilt by your company, practically ideal for our purpose. 


I look forward to the day when the entire organ is completed and the re- 
sults of your skill in electronic engineering will be heard with the work 
of fine voicers, all going tocether to make this organ the magnificant 
instrument we have all worked so hard to bring into being. 


Yours very sincerely, 


robert Knox Chapman 
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The 32’ pedal unit per- 
fected by Allen Organ 
Company for the Austin 
installation will be on dis- 
play at our Allentown 
factory showrooms Prior 
tO its installation next 
fall. You are invited to 
see and hear this unit j 

demonstration, ' 
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JACK COURTNAY 





Jack Courtnay, F.T.C.L., was ap- 
pointed organist and choirmaster of the 
First Presbyterian Church, Jacksonville, 
Fla., in December. Mr. Courtnay is an 
Englishman by birth. He is reported to 
be the first cinema organist to have re- 
ceived a royal command to perform for 
the King and Queen of England. He is 
the author of, the book “Theatre Organ 
World” and a member of the Perform- 
ing Rights Society. 

Mr. Courtnay came to America in 1948. 
The first musical event under his direc- 
tion at the First Presbyterian Church of 
Jacksonville was a choral vesper service 
Jan. 28. The choir sang Mozart’s “Gloria 
in Excelsis,”’ O’Hara’s “The Living 
God,” Gaul’s “Collect for Americans” 
and “Abide with Me,” arranged by Olds. 
Mr. Courtnay played these numbers: 
Sonata, Op. 42, Guilmant; Chorale in A 
minor, Franck; Favorite Melodies, trans- 
cribed by Courtnay; “The Storm,” Sel- 
lars. 
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EGERTON, MACKEY, MOTLEY 
PLAY IN MONTREAL SERIES 


A series of three Saturday afternoon 
recitals took place at Christ Church 
Cathedral, Montreal, in March. The ca- 
thedral choir assisted at all the recitals. 
The series was opened March 3 by 
Arthur Egerton, organist of the cathe- 
dral. He played these numbers: Cho- 
rale Preludes, “To God on High Be 
Praise,’ “Come, Holy Ghost” and “We 
Believe in One God,” Bach; “Capriccio 
Pastorale,” Frescobaldi; Chaconne, Pur- 
cell; Passacaglia, Whitehead; Prelude 
and Fugue on “Iste Confessor.” Egerton. 
The choir sang numbers by Hilton, Bour- 
geois, Tallis and Mendelssohn. 

Donald Mackey of the Church of the 
Messiah was the visiting organist March 
10. He opened his program with Bach’s 
Fantasie and Fugue in G minor and 
then played the chorale preludes “If Thou 
but Suffer God to Guide Thee” and “All 
Glory, Laud and Honor.” Other selec- 
tions were Mozart’s Fantasie in F minor, 
“Nimrod,” from Elgar’s “Enigma Varia- 
tions,” and the Finale from Vierne’s 
Symphony 1. The choir was heard in 
“Bread of the World” and “The Strife 
Is O’er,” both arranged by Alfred E. 
Whitehead, and “Lo, Round the Throne,” 
arranged by Ley. 

The series was concluded March 17 
with a recital by Phillips Motley, or- 
ganist of St. Andrew’s United Church. 
He played: Suite in D minor, Stanley: 
“Our Father, Thou in Heaven Above” 
and Sinfonia to the cantata “Wailing, 
Crying, Mourning, Sighing,” Bach; Im- 
provisation on “By the Waters of Baby- 
lon,” Karg-Elert; Chaconne, Holst; 
Scherzo, Milford; Intermezzo on “Lon- 
donderry Air.” Stanford; Prelude in D 
minor, Mendelssohn. Anthems by Willan, 
Gibbs and Egerton were sung by the 
choir. 
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MARIO SALVADOR, A.A.G.O., Mus.D., 
organist and choir director of the St. Louis 
New Cathedral, St. Louis, Mo., will play 
the “Jubilee Suite” written by Camil Van 
Hulse at the A.G.O. regional convention 
in Kansas City April 11. This will be the 
premiere performance of the suite since 
its publication by H. W. Gray, although 
it has been played from manuscript in 
the United States and Canada by Edwin 
Arthur Kraft, to whom the work is 
dedicated. 








LOUIS F. MOHR & COMPANY 


ORGAN 
MAINTENANCE 
2899 Valentine Ave., New York 58, N. Y. 


Telephone: SEdgwick 3-5628 
Night and Day 


Emergency Service—Yearly Contracts 
Harps — Chimes — Blowers 
Expert Overhauling 


“An Organ Properly Maintained Means 
Better Music” 











Harry Wikkinson 


CHURCH OF 
ST. MARTIN-IN-THE-FIELDS 
CHESTNUT HILL PHILADELPHIA 








ELIZABETH M. COMBS 


Graduate of Peabody Conservatory 
11 WEST TENTH STREET 
NEW YORK I], N. Y. 
EXCELLENT PRACTICE FACILITIES 





FOR A MORE 
DEPENDABLE 
WIND SUPPLY 








Specify a 
KINETIC BLOWER 


The famous Kinetic represents many years of continual improve- 
ment on a superior basic design. You can depend on it to deliver 
a constant, sure wind supply throughout many years of service 

The Kinetic performs quietly, coolly, and uses little current. 
All-metal construction prepares it for long life. It is designed so 
that any number of stages or fans can be assembled from stock 
parts to suit special requirements. 

A built-in rotating all-angle outlet makes extra pipe and elbow 
connections unnecessary. Further, the blower’s parts are easily 
installed, adjusted, or lubricated without special tools. 

No wonder the Kinetic is unquestionably the leader in its field! 


Model and price list now available! Write: 


KINETIC BLOWERS 


DIVISION M. P. MOLLER, INC., HAGERSTOWN, MD. 








WILLIAM TEAGUE 


Saint Mark's Episcopal Church 


CENTENARY COLLEGE 
SHREVEPORT, LOUISIANA 











HERBERT J. AUSTIN 


A.R.C.M., A.R.C.O. 


Organist and Choirmaster 
Trinity Episcopal Church 
Portsmouth, Virginia 


EDGAR S. KIEFER TANNING CO, 


(HAND LEATHER DIVISION) 


Tanners of 


LEATHER FOR THE PIPE ORGAN AND 


MUSICAL INSTRUMENT TRADES 
Send for Samples. Phone FRanklin 2-0082 
223 WEST LAKE STREET CHICAGO, ILLINOIS 























Kenneth Cutler 


MUSIC DIRECTOR 
Stations WILL and WIUC (FM) 
THE UNIVERSITY OF ILLINOIS, 
URBANA 


JEROME B. MEYER & SONS, INC., MFRS. 
QUALITY ORGAN PIPES 


Pipes Scientifically Scaled, Artistically Voiced. Over 50 Years’ 
Service to the Pipe Organ Industry. A trial order will convince. 


Milwaukee 7, Wisconsin 














EDWARD A. 


HIGGINS 


PIPE ORGAN BUILDER 
Rural Route No. 5 Peoria 8, Ill. 





ARTHUR RHEA 


Organist - Choirmaster - Recitalist 


BRUTON PARISH CHURCH 


WILLIAMSBURG, VIRGINIA 

















Rollo F. MAITLAND 
Mus.D., FAGO 
Instruction in Organ 
and Creative Musical Expression 
RECITALS 


2129 Chestnut St., Philadelphia 3, Pa. 


School of Music 


UNIVERSITY OF REDLANDS 


LESLIE PRATT SPELMAN MARGARET WHITNEY DOW 
Ph.D., F.A.G.O. M.S.M., F.A.G.O. 














G. RUSSELL WING 


M.S.M. 
Organist and Director 
Presentations in 
Sacred Art and Architecture 
First Congregational Church 
La Grange Iinols 


ARNOLD BLACKBURN 


Lexington, Kentucky 
University of Kentucky Christ Church 
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H. AUGUSTINE SMITH 


Conductor, Lecturer 
(Church Music) 


Boston University, Boston 16, Mass. 











BETTY LOUISE LUMBY 


M. MUS. F.A.G.0. 
Detroit Institute of Musical Art 
(University of Detroit) 


HAGERSTOWN ENGRAVING | | -cDmson Orsan Pipe Co. 
& STAMPING COMPANY 


We Specialize i 
Manufacturers of pecialize in 


Manufacturing Wood, Metal, Flue and 








Stop Knobs, Rods, Stop Keys, Reed Pipe Organ Stops 

Tilting Tablets, Pistons and all nme 

other Ivory and Imitation Ivory | | j947 1951 

parts for the Organ Builder, and — 
repairman. 


Plastic Injection Moldings MAYLAND 
Quotations on any quantities. CHIMES & HARPS 


Since 1866 
235 E. FRANKLIN ST. 54 WILLOUGHBY ST. 


HAGERSTOWN, MD. BROOKLYN NEW YORK 
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The ORGOBLO at Boys’ Town 


There is a Reuter Organ in this beautiful Dowd Memorial Chapel at Boys’ 
Town, Nebraska, the world famous home “for homeless, abandoned boys, 
regardless of race or creed”, established by Father E. J. Flanagan. The 
original organ installed in 1940, is soon to be considerably enlarged and 
an additional 3 H.P. Orgoblo will be installed to supplement the present 
1% H.P. Orgoblo equipment. 


The majority of organs in churches, theatres and homes are powered 
by Orgoblos which have been giving satisfactory service for nearly half a 
century. The Orgoblo is a compact, all-steel, rust-resistant unit which requires 
little attention, and is thoroughly recommended by leading organ builders 
and technicians. It is designed to enable the organist to obtain best results 
at all times, without noise, vibrations, air surges or failures. Ask for the 
bulletins. 292F 
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Newest and greatest of tower 
bell instruments, the Maas-Rowe 
Symphonic Carillon is the only 
electronic carillon in which it is 
possible to vary the tonal coloring 
according to the harmony require- 
ments. Note these specifications: 


. 50 to 98 bells, plus 13 pedal bells. 


. Two bells (1 major—1 minor) of 
identical pitch for each note. 


nN 


w 


. Two manuals: 1 for major, 1 for 


minor tonality. 


hy 


. Beautiful console of minimum size. 


w 


. Finest possible amplification, with 
sound coverages up to several miles. 


Made by the world’s largest unit builders 

of chimes and electronic carillons, the 
Symphonic Carillon is commended to the 
attention of organists and carillonneurs 


. Write for descriptive literature. 


ELECTROMUSIC 
CORPORATION 





*First installation and dedica- 
tion: St. Philip’s in the Hills, 
Tucson, Arizona, October 29, 
1950. Guest carillonneur: 
Frederick L. Marriott. 








Dept. 29, 3015 CASITAS » LOS ANGELES 39, CALIF. 


Marilyn Mason in New York 


Marilyn Mason has been playing ex- 
tremely well and with remarkable techni- 
cal control for several years. We have 
all admired her good taste and her 
ability to project musical textures with 
clarity and precision. But an artist must 
possess imagination which gives his work 
the touch of individuality—personality, 
if you will. Miss Mason has shown great 
promise in this regard ever since she 
began to establish herself as one of our 
leading recitalists. That this promise 
has been fulfilled in everv sense was 
made evident in her recital Jan. 21 at the 
Riverside Church in New York City. 
Whereas Miss Mason’s playing has 
always been worthy of admiration, it 


now has imagination—subtle poetry. Her 
music breathes rhythmically and has 
the radiant glow of life in it. Miss 


Mason is no longer content with metic- 
ulously reproducing in sound some edi- 
tor’s phrase markings, etc. She grips 
the listener with her own _ personality 
and musical convictions. 

Miss Mason’s program at Riverside 
was the following: Allegro Moderato. 
Fourth Concerto, Handel: “The Cuckoo,” 
Kerll; Fantasy on “B-A-C-H,” Reger: 
Three Dances, Rameau; Pastorale, Ro- 
eer-Ducasse; Toccata, Haines; Lento, 
Blanchard; “Dieu Parmi Nous” (“La 
Nativité”), Messiaen. 

The technical difficulties of such for- 
midable works as the Reger and the 
Roger-Ducasse were managed with such 
apparent ease that one was_ scarcely 
aware of them. Instead of sweening her 
listeners from their feet with the sheer 
brilliance of her technique, she overwhelm- 
ed them with the musical content of 
these works, which she obviously under- 
stood and loved. Her registration is not 
only in good taste, but is genuinely artis- 
tic. Her playing still commands respect 
for technique and accuracy, as it has 
always done, but it now possesses a 
persuasive charm and personality which 
will endear Miss Mason to all who 
have not been nrivileged to hear this 
artist since she has truly arrived. 

SEARLE WRIGHT. 
ES 

ROBERT F. CRONE, organist and choir- 
master of St. Andrew’s Episcopal Church, 
Louisville, presented part 1 of Mendels- 
sohn’s “St. Paul’? Sunday afternoon, Jan. 21 
Mr. Crone conducted from the organ and 
was assisted by Alberta Zurfluh and Sa- 
beth Thomas, violinists. The senior choir of 
St. Andrew’s Church also presented part 2 
of “The Messiah” Feb. 11. Robert Crone 
again conducted from the organ. 











PHILIP B. 
HcDermott 


Augustana College 
Rock Island, Ill. 








Fred H. Parker 


Dean, Columbia College Department of Masi« 
Organist-Choirmaster 


First Presbyterian Church 
Columbia, S. C. 








HAROLD MUELLER 


F. A. 6. O. 
St. Luke's Episcopal Church 
S. F. Conservatory of Music 
SAN FRANCISCO 








Berniece Fee Mosingo 
INDIANAPOLIS, IND 








‘ISA McILWRAITH 


M.A., M.S.M., A. A. G.O e 
ORGANIST AND CHOIRMASTER 








University of Chattanooga — Chattanooga, Tennessee 
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MABEL ZEHNER 


First Presbyterian Church 
Mansfield, Ohio 
RECITALS 


Concert Management: Eleanor Wingate Todd 
12931 Shaker Blvd., Cleveland 20, Ohio 

















ERNEST E. HARDY 
INSURANCE 
73 Jefferson St. 


Winthrop 52, Mass. 
OCean 3-0539 








CARL WIESEMANN 


Mus. Doc. 
Park Methodist Church 


Bloomfield — New Jersey 








C. GRIFFITH BRATT 
Mus. M — A.A.G.O. 


St. Michael's Episcopal Cathedral 
Boise Junior College 
BOISE, IDAHO 








HARRIETTE SLACK 
RICHARDSON 
RECITALS 
SPRINGFIELD, VT. 








J. HENRY FRANCIS 


Mus, D. 


DIRECTOR OF MUSIC EDUCATION 
CHARLESTON, W. VA. 








HARRY WILLIAM MYERS 


A.A.G.0. 
Recitals 


St. Paul Methodist Church 
Louisville 5, Kentucky 








MARION HUTCHINSON &. 4. c. 0. 
McPhail College of Music 
Central Lutheran Church 


MINNEAPOLIS, MINN. 








C. HAROLD EINECKE 
Mus. D., Mus. B., F.W.C.C. 
FIRST METHODIST CHURCH 
and 
THE MUSEUM OF ART 


Santa Barbara, California 
RECITALS LECTURES INSTRUCTION 








Harris S. Shaw, A.A.G.O. 
Piano — Organ 
Musicianship 
Address: 175 Dartmouth St., Boston, Mass. 


CHERS, ATTENTII 
| a) 

QUALIFY FOR DEGREE 
“BACHELOR OF MUSIC” 


IN SPARE TIME 
... START NOW 
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The only HOME STUDY music school offering ail 
courses leading to degree, Bachelor of Music, offers 
YOU the opportunity to make important advancement 
in the musical arts. Check courses in which Interested 
and mail coupon for illustrated lesson and booklet. 


UNIVERSITY EXTENSION CONSERVATORY 
Dept. E-271, 28 E. Jackson Blvd., Chicago 4, Ill. 


(J Piano, Teacher's Normal Course {Q Violin 
Piano, Student's Course Guitar 
Pub. School Mus. (Beginner's) Mandolin 
Pub. School Mus. (Supervisor's) Clarinet 


Ear Training & Sight Singin 

Hist. & Anal. of Mus 
] Adv. Composition 

Dble. Counterpoint 
(J Harmony 


Cornet-Trumpet 
[}) Prof. Cornet-Trpt. 
(J Choral Conducting 
L] Voice 
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ANGUS R. DAVIDSON 


St. JoHN’s EptscopaL CHURCH, Irving 
Park, Chicago, has announced the ap- 
pointment of Angus R. Davidson to the 
position of organist and choirmaster of 
the church, effective March 1. 

Mr. Davidson is a colleague of the 
American Guild,of Organists and a mem- 
ber of the Chicago Episcopal Choirmas- 
ters’ Association. 

ee 
ARBATSKY REVIVES ANCIENT 
MUSIC AT CHICAGO CHURCH 

Yury Arbatsky, who was appointed di- 
rector of music at Salem Lutheran Church 
six months ago, directs an active pro- 
gram of church music there. In addition 
to his regular duties Dr. Arbatsky has 
established a concert series in connection 
with the vesper liturgy. Artists recently 
heard in this series are Zanis Dumpis, 
Latvian violinist; Heinrich Fleischer, 
organist, and Paula Knight, soprano. Dr. 
Arbatsky prepared and directed his choir 
in the first performances of cantatas by 
Liibeck and Buxtehude. He is an active 
composer and several works of his have 
been performed in the series at Salem 
Church. 

At a vesper concert March 4 Dr. 
Arbatsky presented compositions by Per- 
otinus, Dufay and de Cabezon, said never 
to have been performed before in the U.S. 
Anne Gombosi, violinist, joined him in 
Heinrich Biber’s “Crucifixion Sonata.” 

The choir of Rockefeller Memorial 
Chapel, University of Chicago, under the 
direction of Richard Vikstrom, will sing 
at Salem Church April 1. 

C. HAROLD EINECKE DIRECTS 
CHORUS IN SANTA BARBARA 

Dr. C. Harold Einecke, who began 
in September as minister of music at the 
First Methodist Church of Santa Bar- 
bara Cal., has been appointed director 
of the Santa Barbara Choral Society. 
Dr. Einecke is also organist at the Santa 
Barbara Museum of Art and gives a re- 
cital on the Aeolian organ there every 
Sunday afternoon. In February Dr. 
Einecke was heard in a recital at the 
Central Methodist Church of Stockton 
and he played at Grace Cathedral, San 
Francisco, March 11. In his Santa Bar- 
bara church Dr. Einecke directs choirs 
aggregating 205 voices. 

In a recital at the Museum of Art 
Feb. 18 Dr. Einecke played this pro- 
gram: Trumpet Voluntary, Purcell; 
Two Sinfonias, Bach; “Tunes from 
George Washington’s Time,” Billings; 
“Landscape in the Mist,” Karg-Elert; 
Gavotte, Wesley; Toccata in G major, 
Bach: 

ye 
ELLSASSER TOUR TAKES IN 
FOURTEEN STATES OF UNION 

Despite extremely cold weather 
throughout the country and influenza, 
ear trouble and finally virus pneumonia, 
Richard Ellsasser fulfilled the majority 
of his recital engagements during his 
first transcontinental tour of 1951. An 
ageregate of well over 10,000 people 
heard the young organist in fourteen 
states and Canada. His repertoire in- 
cluded 270 memorized compositions which 
he had prepared for the tour. Mr. 
Ellsasser will begin a shorter trans- 
continental tour the last of April and will 
make his third 1951 trek across the 
country beginning in September. 





WILLIAM H. BARNES 


MUS. D. 
ORGAN ARCHITECT 
ORGANIST AND DIRECTOR 
FIRST BAPTIST CHURCH, EVANSTON 


ows 
AUTHOR OF 
"THE CONTEMPORARY AMERICAN 
ORGAN" (FOUR EDITIONS) 


ows 


1112 SOUTH WABASH AVENUE 
CHICAGO 5 


ALFRED G. KILGEN 


Organ architect and builder 


An organization of nationally 
known expert organ artisans 


Factory and Studio: 1639 West Adams 
Boulevard, Los Angeles 7, Calif. 
Ph. REpublic 7521 


Designer St. Patrick’s Cathedral, 

Carnegie Hall Organs, New York 

City. Member Los Angeles Cham- 
ber of Commerce 


RICHARD W. HARVEY | 
M.A., AA.G.O., CH.M., LT.C.L, 
TRINITY LUTHERAN CHURCH 


Lancaster, Pennsylvania 
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Nancy Poore — William 0, 


TUFTS 


Washington, D. C. 














RUTH HARSHA 


M.S.M., Mus. D. 


Sunset Park Methodist Church 
The Methodist Hospital 


Brooklyn 
RECITALS INSTRUCTION 





PORTER HEAPS 


RECITAL ORGANIST 


Chicago 





IRENE ROBERTSON 


Mus. D. F.A.G.O. 
ORGANIST 


University of Southern California 
Los Angeles 











Katharine E. Lucke, F.A.6.0. 


BALTIMORE, MD. 


Keyboard Harmony Books, #1 & 2 
“Blessed Is the Man” 
“O Lord, I Pray” 
“My Harp of Many Strings” 
Anthem: ‘‘Come Ye and Let Us Go Up” 











C. Albert Scholin, M.M. 
Organist - Composer 
Kingshighway Presbyterian Church 


5010 Cabanne Ave. 
St. Louis 13, Mo. 


Anne Versteeg McKittrick 


F.A.G.0., Ch.M., F.T.C.L 
Preparation for A.G.O. and T.C.L. 
Examinations 


Grace Church, Brooklyn Heights 
50 Grace Court, Brooklyn 2, N.Y. 


GEORGE FAXON 
The Cathedral Church of St. Paul 


Boston 











PAUL H. EICKMEYER 


M. Mus., A.A.G.O. 


ST. PAUL’S EPISCOPAL CHURCH 
Lansing, Michigan 











WILLIAM RIPLEY DORR, 


Mus.Bac., B.S. 
Palos Verdes Estates, 


California 


Horace M. Hollister 
M.S.M. 


ORGANIST - DIRECTOR 
MT. LEBANON METHODIST CHURCH 


PITTSBURGH, PA. 








Helen Westbrook 


Chicago 














FRANKLIN 


COATES 


A.A.G.O., L.T.C.L. 
LITTLE CHURCH 
AROUND THE CORNER 
Instruction in Boy Choir Training and Organ 


| EAST 29TH ST., NEW YORK CITY 16 


LUDWIG ALTMAN 


Temple Emanu-El, San Francisco 
S. F. Symphony, Pierre Monteux 
Conductor 


Ninth Church of Christ, Scientist, S.F. 
University of California Extension 








SFrancke C. Morley 


Choirmaster : Organist 


CHURCH OF THE REDEMPTION 
Studios: 25 S. lth St., Philadelphia 























J. H. OSSEWAARDE 
M.Mus., A.A.G.O. 
Organist and Choirmaster 


Calvary Church 
New York 10, N. Y. 





RECITALS INSTRUCTION 


BOY CHOIRS 
PAUL ALLEN BEYMER 


CHRIST CHURCH 
SHAKER HEIGHTS, OHIO 





CHARLES ALAN ROMERO 


RECITALS 


FIRST BAPTIST CHURCH 
PHILADELPHIA 

















DAVID C. BABCOCK 
Minister of Music 


Trinity Methodist Church 
Newport News, Virginia 


RICHARD PURVIS 


Organist and Master 
of the Choristers 


Grace Cathedral San Francisco 


Richard Keys Biggs 


Blessed Sacrament Church, 
Hollywood 


Address 6657 Sunset Blvd., Hollywood 














MARIE BRIEL HUMPHRIES 


M. MUS., A.A.G.O. 


Chicago Temple 


FIRST METHODIST CHURCH 
Chicago 


KOCH 


St. Paul's Cathedral Pittsburgh, Pa. 





HOMER WHITFORD 


Mus.B., F.A.G.O., Mus.D. 
First Church, Congr., Cambridge, Mas. 
Guild candidates prepared 














GEORGE NORMAN TUCKER 


SAINT PAUL'S CHURCH 
STEUBENVILLE, 
OHIO 


—INSTRUCTION— 





FREDERICK MARRIOTT 


Organist-Carillonneur 


ROCKEFELLER MEMORIAL CHAPEL 
University of Chicago 


VAN DENMAN THOMPSON 


Mus. Doc., F.A.G.O. 


DEPAUW UNIVERSITY 
GREENCASTLE, IND. 














WAYNE FISHER 


COLLEGE OF MUSIC 
Cincinnati, Ohio 








VINCENT H. PERCY 


ORGANIST AND CHOIRMASTER 


The Euclid Avenue Congregational 
Church 


CLEVELAND, OHIO 











Robert F. Crone 


MUS. BAC. 


Organ and Theory Instruction 
St. Andrew's Church 
Louisville, Ky. 
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